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THE ROLE OF PHILOSOPHICAL INQUIRY IN THE DEVELOPMENT OF CRITICAL
THINKING SKILLS: A CONCEPTUAL REVIEW IN THE CONTEXT OF P4C AND THE
SOCRATIC METHOD

FELSEFi SORGULAMANIN ELESTIREL DUSUNME BECERILERININ
GELISIMINDEKI ROLU: P4C VE SOKRATIK YONTEM BAGLAMINDA KAVRAMSAL
BiR INCELEME

BUKET KAYISLI ARKADAS!

'Doktor, inonii Universitesi, Malatya, Tiirkiye, Felsefe / Fen Edebiyat Fakiiltesi,
ORCID: 0000-0002-1083-7002

Ozet

Bu ¢alisma, felsefi sorgulamanin bireysel diisiince ve elestirel diisiinme becerilerinin gelisimindeki roliinii Cocuklar I¢in
Felsefe (P4C) ve Sokratik yontem baglaminda kavramsal olarak incelemeyi amaglamaktadir. Giiniimiiz bilgi toplumunda
ogrencilerin yalnizca bilgiye ulagsmalar1 yeterli goriilmemekte; ulasilan bilgiyi sorgulama, analiz etme, gerek¢elendirme,
farkli bakis agilarint degerlendirme ve yeni durumlara uyarlama becerileri de temel bir egitim ihtiyaci haline gelmektedir.
Bu baglamda felsefi sorgulama, 6grencilerin diigiinme siireclerini derinlestiren, bireysel diisiinceyi giiclendiren ve elestirel
farkindalik kazandiran 6nemli bir pedagojik yaklasim olarak one ¢ikmaktadir. Calisma, literatiir temelli kavramsal
inceleme yontemiyle hazirlanmistir. Bu dogrultuda felsefe egitimi, elestirel diigiinme, P4C, Sokratik yontem, sosyal-
duygusal gelisim ve egitim felsefesi alanindaki ¢aligmalar tematik olarak degerlendirilmistir. incelenen literatiir, P4C ve
Sokratik sorgulama temelli uygulamalarin 6grencilerin elestirel, yaratict ve yansitici diisiinme becerilerini destekledigini;
ayn1 zamanda gerekcelendirme, problem ¢6zme, etkili iletisim, empati, 6zgiiven, is birligi ve demokratik tartigma kiiltiirii
gibi becerilere katki sundugunu gostermektedir. Bununla birlikte uygulama siirecinde zaman siirliligl, materyal eksikligi,
o0gretmen yeterligi ve miifredata entegrasyon gibi bazi giicliiklerin bulundugu goriilmektedir. Sonug olarak caligma, felsefi
sorgulama temelli yaklagimlarin egitim programlarinda daha sistematik bigimde yer almasinin 6grencilerin biligsel, sosyal
ve duygusal gelisimlerini destekleyebilecegini ortaya koymaktadir.

Anahtar kelimeler: Felsefi sorgulama, elestirel diisiinme, P4C, Sokratik yontem, egitim felsefesi

Abstract

This study aims to conceptually examine the role of philosophical inquiry in the development of individual thinking and
critical thinking skills within the context of Philosophy for Children (P4C) and the Socratic method. In today’s knowledge
society, it is no longer sufficient for students merely to access information; they are also expected to question, analyze,
justify, evaluate different perspectives, and adapt knowledge to new situations. In this regard, philosophical inquiry
emerges as an important pedagogical approach that deepens students’ thinking processes, strengthens individual
reasoning, and promotes critical awareness. The study was designed as a literature-based conceptual review. Accordingly,
studies on philosophy education, critical thinking, P4C, the Socratic method, social-emotional development, and
philosophy of education were examined thematically. The reviewed literature indicates that PAC and Socratic inquiry-
based practices support students’ critical, creative, and reflective thinking skills. These approaches also contribute to
justification, problem-solving, effective communication, empathy, self-confidence, collaboration, and democratic
discussion culture. In P4C settings, students are positioned not as passive recipients of knowledge but as active
participants in a community of inquiry. Similarly, the Socratic method encourages students to question assumptions,
clarify concepts, provide reasons, and construct logically consistent arguments. However, the literature also points to
several implementation challenges, including limited instructional time, lack of materials, insufficient teacher preparation,
and difficulties in curriculum integration. As a result, this study suggests that philosophical inquiry-based approaches
should be more systematically included in educational programs in order to support students’ cognitive, social, and
emotional development.

Keywords: Philosophical inquiry, critical thinking, P4C, Socratic method, philosophy of education
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1. GIRIS

Glinlimiiz bilgi toplumunda bireylerin yalnizca bilgiye ulagsmalart yeterli goriilmemekte; ulagilan
bilgiyi sorgulama, analiz etme, yorumlama, gerek¢elendirme ve yeni durumlara uyarlama becerileri
de temel bir gereklilik haline gelmektedir. Ozellikle dijitallesme, bilgi yogunlugu ve karmasik
toplumsal sorunlar, bireylerin elestirel diisiinme, yaratici diislinme, problem ¢6zme ve yansiticl
degerlendirme gibi iist diizey biligsel becerilerle donatilmasini zorunlu kilmaktadir. Bu baglamda
egitim siireclerinin temel amaci, 6grencilere hazir bilgileri aktarmaktan ¢ok, onlarin kendi diigiinme
yollarin1 inga edebilmelerine, farkli bakis acilarin1 degerlendirebilmelerine ve akil yiiriitme

stireglerini bilingli bigimde kullanabilmelerine rehberlik etmektir (Balci ve Eryilmaz, 2024; Ab
Wabhab vd., 2022).

Felsefe, bireyin diisiinsel gelisimini destekleyen en temel disiplinlerden biridir. Ciinkii felsefi
diistinme; sorgulama, kavramlar1 ¢éziimleme, varsayimlari fark etme, gerekgeli yargilar olusturma ve
farkli goriisleri elestirel bigimde degerlendirme siireglerine dayanir. Bu yoniiyle felsefe, bireyin
yalnizca akademik bilgi birikimini degil, ayn1 zamanda diistinsel 6zerkligini, entelektiiel tutarliligin
ve elestirel farkindaligim1 da giiclendirmektedir. Egitim baglaminda felsefi sorgulamanin 6nemi,
bireyin kendisini, ¢evresini ve toplumsal yasami daha bilingli bicimde anlamlandirmasina katki
sunmasindan kaynaklanmaktadir. Dolayisiyla felsefe egitimi, bireysel diisiince gelisimi ile elestirel
yeteneklerin desteklenmesinde islevsel bir pedagojik zemin sunmaktadir (Alkin-Sahin ve Tunca,
2015; Kiziltan, 2025).

Bu noktada Cocuklar I¢in Felsefe yaklasimi, yani P4C, felsefi sorgulamanin egitim ortamlaria
aktarilmasinda énemli bir uygulama alani olusturmaktadir. Matthew Lipman tarafindan gelistirilen
P4C, 6grencilerin felsefi problemler etrafinda diisiinmelerini, soru sormalarini, gerekceli cevaplar
iretmelerini ve bagkalarinin goriislerini dikkate alarak diisiincelerini yeniden yapilandirmalarim
amagclayan diyalog temelli bir yaklasimdir (Balct ve Eryilmaz, 2024, Lipman, 2003). P4C
uygulamalarinda 6grenciler, 6gretmen merkezli bilgi aktarimindan ¢ok, sorgulama toplulugu i¢inde
aktif katilimcilar olarak konumlanmaktadir. Bu siire¢, 6grencilerin elestirel, yaratict ve yansitici
diistinme becerilerini gelistirmekte; ayn1 zamanda ifade becerisi, 6zgliven, empati ve is birligi gibi
sosyal-duygusal yeterlikleri de desteklemektedir (Balc1 ve Eryilmaz, 2024, Ab Wahab vd., 2022).

Felsefi sorgulamanin bir diger dnemli boyutu Sokratik yontemdir. Sokratik yontem, 6grencilerin
diistincelerini dogrudan kabul etmek yerine, bu diisiincelerin dayandig1 varsayimlari, kavramlari,
gerekgeleri ve sonuglart sorgulamalarini saglayan disiplinli bir tartigma bi¢imidir. Bu yontem,
bireylerin yalnizca cevap vermelerini degil, cevaplarini temellendirmelerini, alternatif goriisleri
degerlendirmelerini ve diisiinsel tutarlilik gelistirmelerini tesvik eder (Ho vd., 2023). Bu bakimdan
Sokratik sorgulama, elestirel diistinmenin berraklik, mantik, tutarlilik ve gerek¢elendirme
boyutlarinin gelistirilmesinde dnemli bir ara¢ olarak degerlendirilebilir.

Alan yazindaki c¢alismalar, felsefi sorgulama ve P4C uygulamalarinin 6grencilerin diistinme
becerileri lizerinde olumlu etkiler olusturdugunu gostermektedir. P4C etkinliklerinin 6grencilerin
problem ¢6zme, yaraticilik, sorgulama, dikkatli diisiinme, etkili konusma ve is birligi becerilerini
gelistirdigi; ayn1 zamanda konusma kaygisini azalttii belirtilmektedir (Balc1 ve Eryilmaz, 2024).
Benzer sekilde felsefe egitiminin, bireylerde merak, agik fikirlilik, entelektiiel titizlik ve gerekceli
degerlendirme gibi zihinsel egilimleri besledigi ifade edilmektedir (Prinzing ve Vazquez, 2025). Bu
bulgular, felsefenin egitim siireglerinde yalnizca kuramsal bir alan degil, ayn1 zamanda 6grencilerin
biligsel ve sosyal gelisimini destekleyen islevsel bir 6grenme yaklasimi oldugunu gostermektedir.

Calisma, felsefi sorgulamanin bireysel diisiince ve elestirel diisiinme becerilerinin gelisimindeki
roliinii P4C ve Sokratik yontem baglaminda kavramsal olarak incelemeyi amacglamaktadir. Bu
dogrultuda ¢alismada, felsefenin bireysel diisiinceye katkisi, elestirel diisiinme becerileriyle iliskisi,
P4C uygulamalarinin pedagojik islevi ve Sokratik yontemin 6grencilerin gerekgelendirme becerileri
iizerindeki etkisi literatiir temelli olarak ele alinmaktadir. Boylece calisma, felsefe egitiminin ¢agdas
egitim siireclerinde 6grencilerin daha sorgulayici, bilingli, gerekgeli ve elestirel diisiinebilen bireyler
olarak yetismesine nasil katki sundugunu ortaya koymay1 hedeflemektedir.
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1.1. Kuramsal Cerceve

Felsefe, insanin varlik, bilgi, deger, anlam ve eylem alanlarina iliskin temel sorular iiretmesini
saglayan sistematik bir diistinme etkinligidir. Bu yoniiyle felsefe, yalnizca soyut ve kuramsal bir
disiplin degil; bireyin diisiinme bi¢imini, degerlendirme tarzini ve karar alma siireclerini doniistiiren
zihinsel bir pratiktir. Egitim baglaminda ele alindiginda felsefe, 6grencilerin bilgiyi edilgin bigimde
almast  yerine, bilgiyi sorgulamalarini, gerekgelendirmelerini, farkli bakis agilarim
degerlendirmelerini ve kendi diisiincelerini tutarli bigimde ifade etmelerini destekler. Dolayisiyla
felsefe egitimi, bireysel diisince gelisimi ile elestirel diisiinme becerilerinin gili¢lendirilmesinde
merkezi bir kuramsal zemin sunmaktadir (Alkin-Sahin ve Tunca, 2015; Kiziltan, 2025, s. 152).

Felsefi diistinmenin egitimsel degeri, onun sorgulama temelli yapisindan kaynaklanmaktadir. Felsefe,
bireyi hazir kabulleri tekrarlamaktan uzaklastirarak kavramlar1 ¢6ziimlemeye, diislincelerin
dayandigi varsayimlar fark etmeye ve yargilarin1 gerekgelerle temellendirmeye yoneltir. Bu siireg,
elestirel diistinmenin temel bilesenleriyle dogrudan iligkilidir. Elestirel diistinme; bilgiyi analiz etme,
kanitlart degerlendirme, tutarsizliklar1 fark etme, alternatif agiklamalar1 dikkate alma ve bilingli
yargilar olusturma becerisi olarak degerlendirilmektedir (Facione, 2011; Paul ve Elder, 2014). Bu
nedenle felsefe, elestirel diisiinmenin yalnizca bir konu alanmi degil, ayn1 zamanda onun gelisimini
destekleyen yontemsel bir kaynak olarak ele alinmalidir.

1.1.1. Felsefi Sorgulama ve Bireysel Diisiince

Bireysel diislince, kisinin karsilastig1 olay, bilgi ve problemleri kendi akil yliriitme siirecleriyle
degerlendirebilmesi, baskalarinin goriislerini oldugu gibi benimsemek yerine onlar1 sorgulayarak
kendi diislinsel konumunu olusturabilmesidir. Felsefi sorgulama, bu becerinin gelisiminde 6énemli bir
role sahiptir. Ciinkii felsefe, bireye “ne diisiinecegini” degil, “nasil diisiinecegini” 6gretmeye yonelir.
Bu yaklasim, egitimde dgrencinin edilgin alici konumundan ¢ikarilarak aktif, sorgulayict ve anlam
kurucu bir 6zne haline gelmesini destekler (Ab Wahab vd., 2022).

Felsefenin bireysel diisiinceye katkisi, 6zellikle kavramlari sorgulama, neden-sonug iliskileri kurma,
gerekeeli karar verme ve farkli goriisleri degerlendirme siireglerinde goriiniir hale gelir. Felsefi
diistinme, O0grencilerin yalnizca dogru cevaba ulagsmasii degil; cevabin hangi gerekgelerle dogru
kabul edildigini, baska hangi ihtimallerin miimkiin oldugunu ve diisiincenin hangi varsayimlara
dayandigim1 fark etmelerini saglar. Bu bakimdan felsefe, bireysel diisiinceyi yiizeysel bilgi
tekrarindan ¢ikararak derinlikli, tutarli ve elestirel bir diisiinme bigimine doniistiirtir (Kiziltan, 2025,
s. 152).

1.1.2. Elestirel Diisiinme ve Felsefe iliskisi

Elestirel diisiinme, cagdas egitim anlayisinin temel becerilerinden biridir. Bilgiye erisimin
kolaylastig1 ancak bilginin dogrulugunu ayirt etmenin giiclestigi giinlimiizde, 6grencilerin sadece
bilgi sahibi olmalar yeterli degildir. Ogrencilerin bilgiyi sorgulayabilmeleri, kanita dayali ¢ikarim
yapabilmeleri, farkli goriisleri karsilastirabilmeleri ve mantikli  sonuglara ulasabilmeleri
gerekmektedir. Bu durum, elestirel diisiinmeyi 21. yiizy1l becerileri arasinda oncelikli bir konuma
tasimaktadir (Balci ve Eryilmaz, 2024; Dede, 2010).

Felsefe ile elestirel diisiinme arasindaki iliski oldukca giigliidiir. Felsefe, elestirel diisiinmenin ihtiyag
duydugu sorgulama, kavram analizi, gerek¢elendirme, tutarlilik arayisi ve argiiman degerlendirme
stireclerini dogal olarak icinde barindirir. Alkin-Sahin ve Tunca’ya gore, felsefenin yontemleri ve
felsefi tutum dikkate alinmadan elestirel diisiinen bireyler yetistirmek oldukca giictiir (Alkin-Sahin
ve Tunca, 2015). Bu nedenle elestirel diisiinme egitiminin etkili olabilmesi i¢in 6grencilerin yalnizca
teknik diisiinme becerileriyle degil, ayn1 zamanda felsefi sorgulama kiiltiiriiyle de tanistirilmasi
gerekir.

1.1.3. Cocuklar Icin Felsefe Yaklasim

Cocuklar I¢in Felsefe, yaygin kullanimiyla P4C, felsefi diisinmenin egitim ortamlarina uygulanabilir
bicimde aktarilmasini saglayan onemli bir pedagojik yaklasimdir. Matthew Lipman tarafindan
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gelistirilen bu yaklasim, c¢ocuklarin ve genglerin felsefi sorular etrafinda diisiinmelerini,
tartismalarini, gerekgeler iiretmelerini ve farkli goriislerle karsilagarak diisiincelerini yeniden
yapilandirmalarimi amacglamaktadir (Lipman, 2003; Balc1 ve Eryilmaz, 2024). P4C, 6grencilerin
yalnizca bilgi 6grenmesini degil, diistinme stirecine aktif bicimde katilmasini esas alir.

P4C uygulamalarinda 6grenciler, cogunlukla bir hikaye, olay, gorsel, problem durumu veya tartisma
uyarani iizerinden felsefi sorular iiretirler. Bu sorular aracilifiyla 6grenciler kavramlar tartisir,
gortislerini gerekcelendirir, karsit goriisleri dinler ve diisiincelerini yeniden goézden gegcirirler.
Boylece sinif ortami, 6gretmenin tek yonlii bilgi aktardig: bir yapidan ¢ikarak 6grencilerin birlikte
diistindiigii, sorguladigi ve anlam irettigi bir “sorgulama toplulugu”na déniisiir. Bu yoniiyle P4C,
elestirel, yaratici ve yansitici diisiinmenin gelisimini destekleyen giiclii bir egitim yaklagimidir (Balci
ve Eryilmaz, 2024; Ab Wahab vd., 2022).

P4C’nin katkis1 yalnizca biligsel becerilerle simirli degildir. Aragtirmalar, P4C etkinliklerinin
ogrencilerin problem ¢dzme, etkili konusma, is birligi, empati, 6zgiiven ve farkl goriislere saygi gibi
sosyal-duygusal becerilerini de destekledigini gdstermektedir (Balci ve Eryilmaz, 2024; Ab Wahab
vd., 2022). Bu durum, felsefi sorgulamanin 6grencilerin hem diisiinsel hem de kisisel gelisiminde ¢ok
boyutlu bir etkiye sahip oldugunu gostermektedir.

1.1.4. Sokratik Yontem ve Gerekcelendirme Becerisi

Sokratik yontem, felsefi diistinmenin egitim ortamlarinda kullanilabilecek en temel yontemlerinden
biridir. Bu yontem, bireylere dogrudan bilgi sunmak yerine, onlarin kendi diisiincelerini
sorgulamalarin1 ve gerekcelendirmelerini saglayan soru temelli bir tartisma bi¢imine dayanir.
Sokratik yontemde amag, Ogrencinin yalnizca bir goriis ileri siirmesi degil; bu goriisiin hangi
kavramlara, varsayimlara, kanitlara ve akil yiiriitme bi¢cimlerine dayandigini fark etmesidir (Ho vd.,
2023).

Bu yontem, elestirel diisiinme agisindan oldukga islevseldir. Clinkii 6grenciler Sokratik sorgulama
stirecinde “Neden boyle diisiiniiyorsun?”, “Bu goriisiinii hangi kanita dayandirtyorsun?”, “Buna kars1
baska bir agiklama miimkiin mii?”, “Bu diisiincenin sonucu nedir?” gibi sorularla karsilasirlar. Bu tiir
sorular, dgrencilerin diislincelerini yiizeysel ifadeler olmaktan ¢ikararak daha tutarli, mantikli ve
gerekceli hile getirmelerine katki saglar. Boylece Sokratik yontem, 6grencilerin argiiman kurma,
kavramlar1 agiklama, varsayimlar fark etme ve diisiinsel tutarlilik gelistirme becerilerini giliglendirir
(Ho vd., 2023; Paul ve Elder, 2014).

1.1.5. Egitim Felsefesi Baglaminda Felsefenin Doniistiiriicii Rolii

Egitim felsefesi, egitimin amaci, insan anlayisi, bilgiye yaklasim, deger aktarimi ve bireyin toplumsal
yasamdaki konumu gibi temel sorular tartisir. Bu ac¢idan bakildiginda felsefe, egitim siireglerinin
yalnizca yontemsel degil, ayn1 zamanda amagsal ve deger temelli olarak da degerlendirilmesini
saglar. Egitim, nasil bir birey yetistirilecegi sorusuna cevap ararken felsefi bir zemine ihtiyag¢ duyar.
Ciinkii egitim stireci, yalnizca bilgi ve beceri kazandirma degil; ayn1 zamanda bireyin diisiinme
bi¢imini, deger diinyasini ve toplumsal sorumluluk bilincini sekillendirme siirecidir (Kiziltan, 2025,
s. 152).

Felsefi sorgulama, egitimde bireyin potansiyelini agiga ¢ikarma agisindan da énemlidir. Ogrencilerin
kendi diislincelerini ifade etmeleri, farkli goriisleri degerlendirmeleri, ahlaki ve toplumsal meseleleri
tartismalari, onlarin yalnizca bilissel degil, ayn1 zamanda etik ve sosyal gelisimlerine de katki saglar.
Bu nedenle felsefe egitimi, bireylerin daha 6zgiir, bilingli, sorgulayict ve sorumlu bireyler olarak
yetismesine hizmet eden doniistiiriicii bir egitim alani olarak degerlendirilebilir (Giinay ve Giirbiizer,
2021, s. 75).

Sonug olarak bu caligmanin kuramsal gercevesi, felsefi sorgulama, elestirel diislinme, P4C ve
Sokratik yontem arasindaki iligki tizerine kurulmaktadir. Bu dort unsur birlikte degerlendirildiginde,
felsefenin bireysel diisiince ve elestirel yeteneklerin gelisiminde yalmzca destekleyici degil, dogrudan
kurucu bir isleve sahip oldugu soylenebilir. Felsefi sorgulama 6grencilerin diisiincelerini
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derinlestirirken, P4C bu sorgulamay1 pedagojik bir uygulama alanina tagsimakta; Sokratik yontem ise
gerekcelendirme ve arglimantasyon becerilerini gliglendirmektedir. Bu biitiinliik, calismanin ilerleyen
boliimlerinde felsefenin egitimdeki islevinin daha sistematik bi¢cimde degerlendirilmesine temel
olusturmaktadir (Lipman, 2003; Balc1 ve Eryilmaz, 2024; Ho vd., 2023).

2. YONTEM

Calisma, felsefi sorgulamanin bireysel diisiince ve elestirel diisiinme becerilerinin gelisimindeki
rollinii P4C ve Sokratik yontem baglaminda incelemeyi amaglayan kavramsal inceleme niteliginde
hazirlanmistir. Calismada deneysel bir uygulama, saha arastirmasi veya katilimeilardan veri toplama
siireci ylriitilmemistir. Bu nedenle aragtirma, mevcut literatiirden ve konuya iliskin kuramsal
tartismalardan hareketle yapilandirilmis literatiir temelli betimsel bir degerlendirme ¢alismasi olarak
tasarlanmustir.

Kavramsal inceleme yaklagimi, belirli bir konuya iligkin temel kavramlarin, kuramsal iligkilerin ve
alan yazinindaki bulgularin sistematik bicimde degerlendirilmesine imkan tanimaktadir. Bu
caligmada da felsefe, bireysel diisiince, elestirel diisinme, P4C ve Sokratik yontem kavramlari
arasindaki iliskiler biitiinciil bir ¢ercevede ele alinmistir. Mevcut makale taslaginda felsefenin
bireysel diisiinceye katkisi, elestirel diistinme becerileriyle iliskisi, P4AC uygulamalarinin pedagojik
islevi ve Sokratik yontemin gerek¢elendirme becerileri lizerindeki etkisi temel tartisma alanlar1 olarak
one ¢ikmaktadir.

Arastirmanin veri kaynagini, felsefe egitimi, elestirel diistinme, P4C, Sokratik yontem ve egitim
felsefesi alanlarinda yayimlanmis bilimsel ¢alismalar olusturmaktadir. Bu kapsamda konuya iligkin
giincel makaleler, kuramsal ¢alismalar, ampirik aragtirmalar ve alan yazininda 6ne ¢ikan temel
kaynaklar incelenmistir. Literatiir se¢ciminde ¢alismanin amaciyla dogrudan iliskili olan; felsefi
sorgulama, dgrencilerin diigiinme becerileri, elestirel ve yaratict diisiinme, sosyal-duygusal gelisim,
demokratik tartisma kiiltiirli ve pedagojik uygulamalarla baglantili yayinlara dncelik verilmistir.

(Calismada elde edilen bilgiler, tematik bir yaklagimla analiz edilmistir. Bu dogrultuda literatiirde 6ne
cikan bulgular ve kuramsal agiklamalar belirli temalar altinda toplanmistir. Bu temalar; felsefi
sorgulama ve bireysel diisiince, elestirel diisiinme ve felsefe iliskisi, P4C yaklagiminin pedagojik
katkilari, Sokratik yontemin gerek¢elendirme becerilerine etkisi ve felsefe egitiminin sosyal-duygusal
gelisime katkilar1 bigiminde yapilandirilmistir. Boylece calisma, yalnizca kavramlari agiklamakla
sinirli kalmamig; bu kavramlar arasindaki kuramsal ve pedagojik baglantilart da degerlendirmeyi
hedeflemistir.

Arastirmanin analiz siirecinde Oncelikle ilgili kavramlarin tanimlari ve kuramsal dayanaklar
belirlenmis, ardindan bu kavramlarin egitim siirecleriyle iliskisi tartisilmigtir. Daha sonra P4C ve
Sokratik yontem uygulamalarinin elestirel diistinme, sorgulama, gerekgelendirme, empati, 6zgiiven
ve is birligi gibi beceriler iizerindeki etkileri literatiir bulgular1 ¢ercevesinde degerlendirilmistir. Bu
siirecte calismanin amaci dogrultusunda betimleyici, karsilastirmali ve yorumlayicit bir analiz
yaklasimi benimsenmistir.

Calisma dogrudan insan katilimcilarla yiiriitiilen bir uygulama arastirmasi olmadigindan etik kurul
izni gerektiren bir veri toplama siireci igermemektedir. Bununla birlikte, kullanilan kaynaklarin
bilimsel etik ilkelerine uygun bi¢imde degerlendirilmesine, atiflarin dogru verilmesine ve alan
yazinindaki goriislerin baglamindan koparilmadan aktarilmasina 6zen gdosterilmistir. Calismanin
sinirliligr ise literatiir temelli bir degerlendirme olmasi nedeniyle dogrudan uygulama verisi
sunmamasidir. Buna karsin ¢alisma, felsefi sorgulama, P4C ve Sokratik yontemin bireysel diisiince
ile elestirel diisiinme becerilerinin gelisimindeki roliinii kuramsal diizeyde biitiinciil bigimde ortaya
koymasi1 bakimindan katki sunmaktadir.

3. BULGULAR

Calisma, literatiir temelli kavramsal inceleme niteliginde oldugundan bulgular dogrudan saha
verilerine degil, alan yazinda yer alan kuramsal aciklamalar, ampirik arastirmalar ve sistematik
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derleme sonuglarinin tematik degerlendirilmesine dayanmaktadir. incelenen calismalar, felsefi
sorgulama, Cocuklar I¢in Felsefe (P4C) ve Sokratik yontemin dgrencilerin bireysel diisiince, elestirel
diisiinme, yaratici diisiinme, gerekgelendirme, iletisim ve sosyal-duygusal gelisim becerileri {izerinde
cok yonlii katkilar sundugunu gostermektedir. Bu bulgular, kongrenin egitim bilimleri, 6grenme-
ogretme siiregleri, temel beceriler ve 6grenci gelisimi odaklariyla dogrudan iliskilidir. Ozellikle
cagdas egitim sistemlerinde Ogrencilerin yalnizca bilgiye ulagmalart degil, bilgiyi sorgulama,
degerlendirme, yeniden yapilandirma ve farkli baglamlara uyarlama becerileri kazanmalar
beklenmektedir. Bu nedenle felsefi sorgulama temelli yaklasimlar, Ogrencilerin 21. yiizyil
becerileriyle donatilmasinda islevsel bir pedagojik ¢erceve sunmaktadir (Balct ve Eryilmaz, 2024;
Ab Wahab vd., 2022).

3.1. Felsefi Sorgulamanin Bireysel Diisiinceyi Gii¢clendirmesi

Incelenen literatiir, felsefi sorgulamanin Ogrencilerin bireysel diisiince gelistirme siireglerinde
belirleyici bir rol iistlendigini gostermektedir. Felsefi sorgulama, 6grencileri hazir bilgiyi pasif
bicimde kabul etmekten wuzaklagtirarak kavramlari, varsayimlari, gerekceleri ve sonuglar
sorgulamaya yoneltmektedir. Bu slirecte 6grenci, disaridan verilen bilgiyi oldugu gibi tekrar eden bir
konumdan ¢ikarak kendi diisiinsel konumunu insa eden aktif bir 6zne héline gelmektedir. Egitim
bilimleri agisindan bu bulgu 6nemlidir; ¢linkii ¢cagdas 6gretim siiregleri, 6grencinin yalnizca 6grenen
degil, aym1 zamanda diislinen, yorumlayan ve anlam iireten birey olarak gelismesini hedeflemektedir.
Dolayistyla felsefi sorgulama, bireysel diislincenin yiizeysel kanaat diizeyinden ¢ikarilip gerekeeli,
tutarl1 ve elestirel bir yapiya doniistiiriilmesinde temel bir ara¢ olarak degerlendirilebilir (Alkin-Sahin
ve Tunca, 2015; Kiziltan, 2025, s. 152).

Felsefi sorgulamanin bireysel diisiince tizerindeki katkisi, 6zellikle 6grencilerin “ne diisiinecekleri”
yerine “nasil diislinecekleri” iizerine odaklanmasiyla agiklanabilir. Bu yaklasim, 6grencilerin kendi
anlam yollarin1 bulmalarina, diistincelerini gerekcelendirmelerine ve farkli bakis acilarini dikkate
alarak daha bilingli kararlar vermelerine katki saglamaktadir. Kongrenin egitimde 6grenci gelisimi
ve Ogrenme siirecleri odagi agisindan degerlendirildiginde, felsefi sorgulama 6grencilerin biligsel
bagimsizliklarini giiclendiren bir 6grenme yaklagimidir. Ogrenci, felsefi tartisma ortaminda kendi
diistincesini savunurken ayni1 zamanda bagkalarinin goriislerini dinlemeyi, elestirmeyi ve gerektiginde
kendi diisiincesini yeniden diizenlemeyi 6grenmektedir. Bu durum, bireysel diislincenin yalnizca
kisisel goriis bildirme degil, akil yiiriitme ve gerekcelendirme temelli bir beceri oldugunu ortaya
koymaktadir (Ab Wahab vd., 2022; Balci ve Eryillmaz, 2024).

3.2. P4C Uygulamalarimin Elestirel ve Yaratici Diisiinmeye Katkisi

Cocuklar icin Felsefe yaklagimma iliskin bulgular, P4C uygulamalarinin 6grencilerin elestirel,
yaratict1 ve yansitict diisinme becerilerini gelistirdigini gdstermektedir. P4C uygulamalarinda
ogrenciler bir hikaye, gorsel, problem durumu ya da tartisma uyaram iizerinden felsefi sorular
iiretmekte; bu sorular etrafinda diisiincelerini agiklamakta, gerekceler sunmakta ve farkli gortisleri
degerlendirmektedir. Bu siireg, 6grencilerin 6grenme ortaminda aktif katilimer olmalarini sagladigi
icin kongrenin 6grenci merkezli 6grenme, beceri temelli egitim ve ¢agdas ogretim yaklasimlariyla
dogrudan iliskilendirilebilir. P4C’nin temel giicii, 6grencilerin yalmzca bilgi 6grenmesini degil,
diisiinme siirecine katilmasini saglamasindan kaynaklanmaktadir. Bu nedenle P4C, temel egitimden
yliksekogretime kadar farkli kademelerde -elestirel diisiinme becerilerinin gelistirilmesinde
uygulanabilir bir pedagojik yaklasim olarak degerlendirilebilir (Lipman, 2003; Balc1 ve Eryilmaz,
2024).

Aragtirma bulgulari, P4C etkinliklerinin 6grencilerin problem ¢6zme, yaraticilik, sorgulama, dikkatli
diistinme, etkili konugsma ve is birligi becerilerini destekledigini ortaya koymaktadir. Balc1 ve
Eryilmaz’in ¢alismasinda P4C uygulamalarina katilan 6grencilerin begeni, merak, sagskinlik, heyecan,
Ozgliven ve empati gibi olumlu duygular gelistirdikleri; ayrica konusma becerilerinde anlaml
gelisme, konusma kaygilarinda ise belirgin azalma oldugu belirtilmektedir. Bu bulgular, P4C’nin
yalnizca biligsel becerilere degil, 6grenme siirecine katilimi artiran duyussal ve iletisimsel becerilere
de katki sundugunu gostermektedir. Kongre baglaminda bu sonug, egitim ortamlarinda dgrencilerin
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aktif katilimini, ifade becerilerini ve birlikte 6grenme kiiltliriinii gli¢lendiren uygulamalarin 6nemine
isaret etmektedir (Balc1 ve Eryilmaz, 2024; Ab Wahab vd., 2022).

3.3. Sokratik Yontemin Gerekcelendirme ve Argiimantasyon Becerilerine Katkisi

Sokratik yonteme iligkin bulgular, bu yontemin 6grencilerin gerekg¢elendirme, kavram analizi ve
argiimantasyon becerilerini gelistirmede onemli bir rol oynadigini géstermektedir. Sokratik yontem,
ogrencilerin verdikleri cevaplari dogrudan dogru kabul etmek yerine, bu cevaplarin hangi
varsayimlara, kavramlara, kanitlara ve mantiksal ¢ikarimlara dayandigini sorgulamalarini saglar.
Boylece 6grenci, yalnizca goriis bildiren degil, goriistinii temellendiren ve diisiincesini tutarli bicimde
aciklayan bir 6grenen haline gelmektedir. Egitim bilimleri agisindan bu durum, elestirel diistinmenin
aciklik, tutarlilik, mantik ve gerekcelendirme boyutlarinin gelismesi bakimindan 6nemlidir. Bu
nedenle Sokratik yontem, 6zellikle tartisma temelli 6grenme, sorgulayici 6gretim ve 6grenci merkezli
pedagojiler i¢inde giiglii bir arag¢ olarak degerlendirilebilir (Ho vd., 2023; Lipman, 2003).

Ho ve arkadaslarinin ¢alismasi, Sokratik yontem temelli 6grenme modelinin dgrencilerin elestirel
diistinme becerilerini gelistirdigini ve 6zellikle berraklik ile mantik boyutlarinda énemli katkilar
sundugunu ortaya koymaktadir. Bu bulgu, Sokratik sorgulamanin 6grencilerin diistincelerini daha
acik, diizenli, mantikli ve gerekceli bi¢imde yapilandirmalarina yardim ettigini gostermektedir.
Sokratik yontem siirecinde kullanilan “Neden bdyle diigiiniiyorsun?”, “Bu goriisiinii hangi kanita
dayandirtyorsun?”, “Buna kars1 bagka bir aciklama miimkiin mii?” gibi sorular, 6grencilerin diigiinme
stireclerini goriiniir hale getirmektedir. Kongre agisindan bu bulgu, 6grenme ortamlarinda soru sorma
kiiltlirtiniin, akil yiiriitme becerilerinin ve gerekgeli tartisma siireglerinin giliclendirilmesi gerektigini
desteklemektedir (Ho vd., 2023; Paul ve Elder, 2014).

3.4. Felsefi Yaklasimlarin Sosyal-Duygusal Becerilere Katkisi

Bulgular, felsefi sorgulama ve P4C uygulamalarinin yalnizca biligsel becerileri degil, sosyal-duygusal
becerileri de gelistirdigini gostermektedir. P4C oturumlarinda 6grenciler baskalarinin goriislerini
dinlemekte, kendi diisiincelerini ifade etmekte, farkli bakis acilarina saygi gostermekte ve ortak bir
tartisma kiiltiiri gelistirmektedir. Bu siire¢, empati, 6zgiiven, is birligi, 6grenme oOzerkligi ve
demokratik katilim gibi becerileri desteklemektedir. Egitim ortamlarinda giivenli ve katilimer bir sinif
ikliminin olusturulmasi, 6grencilerin hem akademik hem de sosyal gelisimleri agisindan kritik
onemdedir. Bu nedenle P4C, kongrenin 6grenci esenligi, sosyal-duygusal 6grenme ve demokratik
okul kiiltiiri temalariyla uyumlu bir yaklasim olarak degerlendirilebilir (Ab Wahab vd., 2022; Balci
ve Eryillmaz, 2024).

Ab Wahab ve arkadaglarinin sistematik derlemesi, P4C’nin 6grencilerde sosyal-duygusal yeterlikleri,
empatiyi, 0grenme Ozerkligini, demokratik tutumu, medeni davraniglari ve giivenli 6grenme ortami
algisin1 gelistirdigini ortaya koymaktadir. Ogrencilerin felsefi tartisma ortamlarinda kendilerini daha
ozglr hissettikleri, farkli goriigleri daha sabirli bi¢imde dinledikleri ve karsilikli saygiya dayali bir
tartisma kiiltiirti gelistirdikleri belirtilmektedir. Bu bulgular, felsefi sorgulamanin yalnizca akademik
bir diisiinme etkinligi olmadigini; ayn1 zamanda 6grencilerin toplumsal yasamda daha katilimci,
saygili ve sorumlu bireyler olarak gelismelerine katki sundugunu gostermektedir. Kongre baglaminda
bu sonug, egitimde degerler, sosyal-duygusal gelisim ve demokratik vatandaglik becerilerinin
desteklenmesi agisindan anlamlidir (Ab Wahab vd., 2022; Asgari vd., 2023, ss. 26—44).

3.5. Felsefe Egitiminin Akademik ve Entelektiiel Egilimlere Katkisi

Felsefe egitiminin akademik ve entelektiiel egilimlere etkisine iliskin bulgular, felsefi diisiinmenin
ogrencilerin sozel akil yiirlitme, mantiksal degerlendirme ve zihinsel aligkanliklarini gliglendirdigini
gostermektedir. Felsefe egitimi, 6grencilerin merak, agik fikirlilik, entelektiiel titizlik ve ¢ogulcu
yonelim gibi Ozelliklerini destekleyerek onlarin yalnizca belirli bir bilgi alaninda degil, genel
diistinme kalitesinde de gelisim saglamalarina katkida bulunmaktadir. Bu durum, egitimde bilissel
becerilerin yalnizca sinav basarisi tizerinden degil, 6grencinin diisiinme niteligi, sorgulama giicii ve
gerekceli karar verme kapasitesi lizerinden de degerlendirilmesi gerektigini gdstermektedir.
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Kongrenin egitimde niteligi artirma ve 6grenci gelisimini ¢ok boyutlu ele alma hedefleri bakimindan
bu bulgu dikkat ¢ekicidir (Prinzing ve Vazquez, 2025).

Prinzing ve Vazquez’in genis kapsamli arastirmasi, felsefe egitimi alan 6grencilerin sézel ve
mantiksal akil yiiriitme testlerinde diger boliimlerdeki 6grencilere gore daha yiiksek performans
gosterdigini ortaya koymaktadir. Calismada felsefe egitiminin, 68rencilerin yalnmizca akademik
basarilarina degil, ayn1 zamanda zihinsel aliskanliklarina ve ¢ogulcu yonelimlerine de olumlu katkilar
sundugu belirtilmektedir. Bu sonug, felsefi egitimin bireysel diisiince ve elestirel yetenekler
tizerindeki etkisinin yalnizca kisa siireli smif i¢i etkinliklerle sinirli olmadigini, daha genis bir
entelektiiel gelisim alanina yayildigint gostermektedir. Bu nedenle felsefe egitimi, ¢agdas egitim
politikalarinda ve program gelistirme calismalarinda desteklenmesi gereken stratejik bir 6grenme
alan1 olarak degerlendirilebilir (Prinzing ve Vazquez, 2025).

3.6. Uygulama Siirecinde Karsilasilan Sitmirhihiklar

Olumlu bulgulara ragmen, P4C ve felsefi sorgulama uygulamalarinda bazi smurliliklar
bulunmaktadir. Ogrenciler acisindan bazi tartismalarin anlamsiz bulunmasi, &n bilgi eksikligi, zaman
kisitlamasz, fikir ¢esitliliginin sinirli kalmasi ve goriislerini ifade etmede isteksizlik 6ne ¢ikan sorunlar
arasindadir. Ogretmenler acgisindan ise smif yonetimi, materyal eksikligi, miifredata entegrasyon
giicliigli ve kolaylastirict rol konusunda yeterli hazirligin bulunmamasi temel sinirliliklar arasinda yer
almaktadir. Bu bulgular, felsefi sorgulama temelli yaklagimlarin etkili olabilmesi i¢in yalnizca simif
ici uygulama isteginin yeterli olmadigini; 6gretmen egitimi, program tasarimi, uygun materyal ve
yeterli siire planlamasinin da gerekli oldugunu gostermektedir (Cayir, 2015, ss. 17-28; Ab Wahab
vd., 2022).

Balc1 ve Eryilmaz’in ¢aligmasinda P4C uygulamalarimin daha verimli hale getirilebilmesi igin
oyunlastirma ve akran degerlendirmesi gibi yontemlerin siirece dahil edilmesi onerilmektedir. Ab
Wahab ve arkadaslarinin sistematik derlemesinde ise P4C’nin etkili bi¢imde uygulanabilmesi i¢in
ogretmenlerin kolaylastirici roliiniin giiclendirilmesi, etkinliklere ayrilan siirenin artiritlmasi ve uygun
materyallerin gelistirilmesi gerektigi vurgulanmaktadir. Bu Oneriler, kongrenin egitimde yenilik¢i
uygulamalar, 6gretmen yeterligi ve Ogrenme ortamlarinin gelistirilmesi temalariyla dogrudan
iliskilidir. Dolayisiyla felsefi sorgulama ve P4C uygulamalarinin egitim programlarina entegrasyonu,
planli, stirdiiriilebilir ve kurumsal diizeyde desteklenen bir yaklasim olarak ele alinmalidir (Balct ve
Eryilmaz, 2024; Ab Wahab vd., 2022).

3.7. Genel Degerlendirme

Bulgular genel olarak degerlendirildiginde, felsefi sorgulama, P4C ve Sokratik yontemin 6grencilerin
bireysel diisiince ve elestirel yeteneklerinin gelisiminde gliglii bir potansiyele sahip oldugu
goriilmektedir. Bu yaklasimlar, 6grencilerin sorgulama, analiz etme, gerekcelendirme, yaratici
diisiinme, problem ¢6zme, etkili konusma ve is birligi becerilerini desteklemektedir. Bunun yaninda
empati, 0zgiiven, acgik fikirlilik, demokratik tutum ve farkli goriislere saygi gibi sosyal-duygusal
kazanimlara da katki sunmaktadir. Bu sonuglar, egitim bilimleri baglaminda felsefi sorgulamanin
yalnizca teorik bir icerik degil, 6grencilerin ¢ok yonlii gelisimini destekleyen pedagojik bir siire¢
oldugunu gostermektedir (Balc1 ve Eryilmaz, 2024; Ab Wahab vd., 2022).

Bu bulgular dogrultusunda, felsefe egitimi ve P4C uygulamalarinin egitim programlarinda daha
sistematik bicimde yer almasi gerektigi sdylenebilir. Ozellikle dgrenci merkezli 6grenme, elestirel
diisiinme, sosyal-duygusal gelisim, demokratik tartisma kiiltiirii ve yaratict problem ¢ézme gibi
kongre temalartyla uyumlu olarak felsefi sorgulama temelli uygulamalar, ¢cagdas egitimin niteligini
artirabilecek giiclii araclar arasinda degerlendirilebilir. Bununla birlikte, uygulamalarin etkili
sonuclar tretebilmesi i¢in 0gretmenlerin kolaylastirici rol konusunda desteklenmesi, etkinliklere
yeterli siire ayrilmasi, uygun materyallerin gelistirilmesi ve uygulamalarin program biitiinliigii i¢inde
planlanmas1 gerekmektedir. Bu yoniiyle felsefi sorgulama, cagdas egitimde hem bilissel hem de etik-
sosyal gelisimi destekleyen stratejik bir yaklasim olarak 6ne ¢ikmaktadir (Cayir, 2015, ss. 17-28;
Balci1 ve Eryilmaz, 2024; Ab Wahab vd., 2022).
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4. SONUC, TARTISMA VE ONERILER
4.1. Tartisma

Calismada elde edilen bulgular, felsefi sorgulama, P4C ve Sokratik yontemin 6grencilerin bireysel
diistince ve elestirel diisiinme becerilerinin gelisiminde 6nemli bir pedagojik potansiyel tasidigini
gostermektedir. Bulgular, 6grencilerin yalnizca bilgiye ulasmalarinin yeterli olmadigini; bilgiyi
sorgulama, gerekcelendirme, farkli bakis agilarini degerlendirme ve diislincelerini tutarlt bigimde
ifade etme becerilerinin de egitim siireclerinde merkezi hale gelmesi gerektigini ortaya koymaktadir.
Bu durum, elestirel diisiinmenin 21. yiizyil becerileri i¢cindeki konumuyla uyumludur. Alan yazinda
da elestirel diislinme, bireylerin karmasik problemlerle basa ¢ikabilmesi, bilgiyi degerlendirebilmesi
ve bilingli kararlar verebilmesi agisindan temel bir yeterlik olarak ele alinmaktadir (Dede, 2010;
Facione, 2011; Paul ve Elder, 2014).

Bulgularin literatiirle uyumlu oldugu ilk nokta, felsefenin elestirel diistinmenin gelisimindeki kurucu
islevidir. Bu calismada felsefi sorgulamanin 6grencileri hazir bilgiyi tekrar etmekten uzaklastirarak
kavramlari ¢oziimlemeye, varsayimlari fark etmeye ve diislincelerini gerekgelerle temellendirmeye
yonelttigi goriilmektedir. Bu sonug, felsefe ve elestirel diisiinme arasindaki iliskinin yalnizca igerik
diizeyinde degil, yontem diizeyinde de gii¢lii oldugunu gdstermektedir. Nitekim Alkin-Sahin ve
Tunca, felsefi tutum ve felsefi yontemler dikkate alinmadan elestirel diisiinen bireyler yetistirmenin
gii¢ oldugunu vurgulamaktadir. Bu nedenle felsefe egitimi, elestirel diisiinmenin sadece destekleyicisi
degil, ayn1 zamanda onun gelisimini miimkiin kilan temel diislinsel zeminlerden biri olarak
degerlendirilebilir (Alkin-Sahin ve Tunca, 2015; Kiziltan, 2025).

P4C uygulamalarina iligkin bulgular da mevcut literatiirle biiyiik 6l¢iide 6rtiismektedir. Bu ¢calismada
P4C’nin 6grencilerin elestirel, yaratict ve yansitict diisiinme becerilerini gelistirdigi; ayn1 zamanda
problem c¢o6zme, etkili konusma, is birligi, empati ve Ozgiiven gibi becerileri destekledigi
gorlilmektedir. Bu sonuglarin ortaya ¢ikmasinda P4C’nin 6grenciyi 6grenme siirecinin pasif alicisi
degil, aktif sorgulayicisi olarak konumlandirmasi belirleyici goriinmektedir. PAC oturumlarinda
ogrencilerin soru iiretmeleri, goriislerini agiklamalari, karsit fikirleri dinlemeleri ve diisiincelerini
yeniden yapilandirmalari, 6grenme ortamimi klasik bilgi aktarimindan ¢ikararak ortak diistinme
alanina doniistiirmektedir. Bu yoniiyle bulgular, P4C’nin {ist diizey diisiinme becerileri ve sosyal-
duygusal gelisim iizerindeki olumlu etkilerini gosteren aragtirmalarla tutarhidir (Lipman, 2003; Balct
ve Eryilmaz, 2024; Ab Wahab vd., 2022).

Sokratik yonteme iliskin bulgular, 6grencilerin diislincelerini daha acik, mantikli ve gerekceli
bigimde yapilandirmalarinda soru temelli tartisma stireglerinin etkili oldugunu gostermektedir. Bu
sonucun nedeni, Sokratik yontemin 6grencilerin ilk verdikleri cevaplarla yetinmemesi; bu cevaplarin
arkasindaki kavramlari, varsayimlari, kanitlar1 ve sonuglar1 sorgulatmasidir. Boylece 6grenci yalnizca
bir goriis bildirmekle kalmamakta, bu goriisii hangi gerekc¢elere dayandirdigini da goriiniir hale
getirmektedir. Bu bulgu, Sokratik yontemin elestirel diisiinmenin berraklik, mantik ve tutarhilik
boyutlarini giiglendirdigini belirten ¢alismalarla uyumludur. Sokratik sorgulama, 6zellikle sinif igi
tartismalarda 6grencilerin argiimantasyon ve gerekcelendirme becerilerini gelistirmek i¢in giiclii bir
Ogretim stratejisi olarak degerlendirilebilir (Ho vd., 2023; Paul ve Elder, 2014).

Calismada dikkat ¢eken bir diger nokta, felsefi sorgulama temelli yaklasimlarin yalnizca bilissel
becerilerle sinirli kalmamasi, ayn1 zamanda sosyal-duygusal gelisime de katki sunmasidir. Bulgular,
P4C ve Sokratik tartisma siireclerinin 6grencilerin empati, 6zgiiven, farkli goriislere saygi, is birligi
ve demokratik tartigma becerilerini destekledigini gostermektedir. Felsefi sorgulamanin dogasiyla
aciklanabilir; ¢linkii felsefi tartisma, Ogrencinin yalmizca kendi diisiincesini savunmasini degil,
baskasinin diisiincesini anlamasimi ve farkli bakis agilartyla iligki kurmasini da gerektirir. Bu
baglamda caligma bulgulari, P4C’nin sosyal-duygusal yeterlikler, 6grenme 6zerkligi ve demokratik
siif kiiltiirii tizerindeki etkilerini vurgulayan aragtirmalarla paralellik gostermektedir (Asgari vd.,
2023; Diver, 2022; Ab Wahab vd., 2022).
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Bulgular, felsefe egitiminin akademik ve entelektiiel egilimler agisindan da onemli katkilar
saglayabilecegini gostermektedir. Felsefi diisiinme; merak, a¢ik fikirlilik, entelektiiel titizlik, ¢ogulcu
yonelim ve gerekegeli degerlendirme gibi zihinsel aligkanliklar1 desteklemektedir. Bu durumun
nedeni, felsefenin 6grencileri yalnizca dogru cevabi bulmaya degil, cevabin dayandigi diisiinsel
yapiy1 sorgulamaya yoneltmesidir. Bu agidan felsefe egitimi, sinav basaris1 veya bilgi aktarimiyla
siirli bir 6grenme alam olarak degil, 6grencinin genel diisiinme niteligini gelistiren stratejik bir
egitim alani olarak degerlendirilmelidir. Bu bulgu, felsefe egitimi alan 6grencilerin sdzel ve mantiksal
akil yiirlitme becerilerinde giiclii performans gosterdigini belirten calismalarla da Ortlismektedir
(Prinzing ve Vazquez, 2025).

Calismada ele alinan literatiir P4C ve felsefi sorgulama uygulamalarinin bazi smurliliklarla
karsilasabilecegini de gostermektedir. Ogrencilerin bazi tartigmalart anlamsiz bulmasi, 6n bilgi
eksikligi, zaman yetersizligi, fikir cesitliliginin sinirli kalmasi ve diislincelerini ifade etmede
isteksizlik onemli giicliikler arasinda yer almaktadir. Ogretmenler agisindan ise smif ydnetimi,
materyal eksikligi, miifredat entegrasyonu ve kolaylastirict rol konusunda yeterli hazirligin
bulunmamasi uygulamanin etkililigini azaltabilmektedir. Sinirliliklarin temel nedeni, P4C ve
Sokratik sorgulamanin dogaclama tartismalarla degil, planli, yapilandirilmis ve pedagojik olarak
desteklenmis siireclerle etkili sonug verebilmesidir. Bulgular, uygulamada Ogretmen destegi,
materyal gelistirme ve yeterli siire planlamasinin 6nemini vurgulayan ¢alismalarla uyumludur (Cayir,
2015; Balci ve Eryillmaz, 2024; Ab Wahab vd., 2022).

Genel olarak tartisma bulgulari, felsefi sorgulama, P4C ve Sokratik yontemin cagdas egitim
sistemlerinde yalnizca felsefe dersi kapsaminda diisiiniilmemesi gerektigini gostermektedir. Bu
yaklasimlar, 6grencilerin elestirel diisiinme, yaratici diistinme, gerekcelendirme, iletisim ve sosyal-
duygusal gelisim becerilerini destekledigi i¢in farkli ders ve 6grenme ortamlarina uyarlanabilir
niteliktedir. Ozellikle egitim bilimleri baglaminda degerlendirildiginde, felsefi sorgulama temelli
yaklagimlar 6grenci merkezli 6grenme, beceri temelli 6gretim, demokratik sinif kiiltiirii ve biitiinciil
ogrenci gelisimi hedefleriyle dogrudan iliskilidir. Bu nedenle calisma, felsefe egitiminin cagdas
egitimde daha goriiniir, sistematik ve islevsel bi¢cimde konumlandirilmasi gerektigini ortaya
koymaktadir (Lipman, 2003; Dede, 2010; Balci ve Eryilmaz, 2024; Ab Wahab vd., 2022).

4.2. Sonug¢

Bu caligsma, felsefi sorgulamanin bireysel diisiince ve elestirel diisiinme becerilerinin gelisiminde
onemli bir role sahip oldugunu ortaya koymustur. Elde edilen sonuglar, felsefenin yalnizca kuramsal
bir bilgi alan1 olmadigini; 6grencilerin sorgulama, analiz etme, gerekcelendirme, farkli goriisleri
degerlendirme ve kendi diisiincelerini tutarli bicimde ifade etme becerilerini gelistiren giiglii bir
egitim yaklagimi oldugunu gostermektedir.

Caligmanin temel sonucu, P4C ve Sokratik yontemin 6grencilerin diisiinme siireglerini aktif hale
getirdigidir. Bu yaklagimlar 6grencileri hazir bilgiye bagli kalan pasif 6grenenler olmaktan ¢ikararak
soru soran, aciklama yapan, goriiglerini savunan, baskalarinin diisiincelerini dinleyen ve kendi
diisiincesini yeniden diizenleyebilen bireyler haline getirmektedir. Bu yoniiyle felsefi sorgulama,
bireysel diislincenin gelisiminde dogrudan etkili bir pedagojik aragtir.

Calismada ulasilan bir diger sonug, felsefi sorgulama temelli yaklasimlarin elestirel diistinme kadar
sosyal-duygusal becerileri de destekledigidir. P4C ve Sokratik tartisma siiregleri, 6grencilerin empati,
Ozgiiven, is birligi, farkli goriislere saygi ve demokratik tartisma kiiltiirii gelistirmelerine katki
sunmaktadir. Bu nedenle felsefi sorgulama, 6grencilerin yalnizca akademik basarilarmi degil,
toplumsal yasama katilim becerilerini de gliclendiren ¢cok boyutlu bir 6grenme yaklasimidir.

Calisma ayrica felsefi sorgulama uygulamalarinin etkili olabilmesi i¢in uygun Ogretim ortamlarina
ihtiyag duyuldugunu géstermektedir. Ogrencilerin tartigmalara aktif katilmasi, diisiincelerini rahatga
ifade edebilmesi ve farkli goriislerle karsilagabilmesi igin giivenli, acik ve destekleyici bir sinif
atmosferi gereklidir. Ogretmenin bu siiregteki rolii bilgi aktarmaktan ¢ok, dgrencilerin diisiinme
stireglerini kolaylagtirmak ve tartismay1 derinlestirmektir.
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Sonug olarak, felsefi sorgulama, P4C ve Sokratik yontem Ogrencilerin bireysel diisiince ve elestirel
yeteneklerinin gelisiminde stratejik bir egitim imkani sunmaktadir. Bu yaklagimlarin egitim
programlarinda daha sistemli bigimde yer almasi, 6grencilerin hem bilissel hem de sosyal-duygusal
gelisimlerini destekleyebilir. Calismanin ana mesaji, felsefe egitiminin ¢agdas egitim sistemlerinde
ikincil degil, diisiinme becerilerinin gelistirilmesi agisindan merkezi bir konuma sahip olmasi
gerektigidir.

4.3. Oneriler

P4C ve Sokratik sorgulama temelli etkinlikler egitim programlarina daha sistematik bi¢imde dahil
edilmelidir. Bu etkinlikler yalnizca felsefe dersiyle sinirlandirilmamali; Tiirkge, sosyal bilgiler, hayat
bilgisi, degerler egitimi, rehberlik ve sinif i¢i tartisma etkinlikleri gibi farkli ders ve 6grenme
alanlarina uyarlanmalidir. Boylece 0Ogrencilerin  elestirel diistinme, yaratict  diisiinme,
gerekgelendirme, dinleme ve tartisma becerileri disiplinler arasi1 bir yapi i¢inde gelistirilebilir.

Ogretmenlerin  P4C ve Sokratik yontem konusunda uygulamali egitimlerle desteklenmesi
gerekmektedir. Bu egitimlerde 6gretmenlere felsefi soru iiretme, tartisma yoOnetimi, dgrencilerin
cevaplarin derinlestirme, farkli goriisleri dengeli bicimde ele alma ve giivenli sinif ortam1 olusturma
becerileri kazandirilmahdir. Clinkii bu yaklasimlarin etkili olabilmesi, 6gretmenin kolaylastirici
roliinii ne dl¢iide bilingli yiiriitebildigiyle dogrudan iligkilidir.

Felsefi sorgulama etkinliklerinde kullanilacak materyaller 6grencilerin yas diizeyine, kiiltiirel
baglamina ve ders kazanimlarina uygun bi¢cimde gelistirilmelidir. Hikayeler, kisa metinler, gorseller,
etik ikilemler, gilinlilk yasam problemleri ve dijital igerikler felsefi tartismalari baglatmak igin
kullanilabilir. Ancak bu materyaller yalmizca dikkat ¢ekici degil, aym1 zamanda G6grencileri soru
sormaya, gerekce lretmeye ve farkli bakis agilarmi degerlendirmeye yoneltecek nitelikte
hazirlanmalidir.

P4C ve Sokratik yontem uygulamalarinda siire planlamasina 6zel onem verilmelidir. Felsefi
tartismalarin  ylizeysel kalmamast igin Ogrencilerin diisiinmeye, cevaplarimi gelistirmeye,
arkadaglarinin goriislerini dinlemeye ve kendi diislincelerini yeniden diizenlemeye yeterli zamani
olmalidir. Bu nedenle bu tiir etkinlikler programda kisa ve tesadiifi uygulamalar olarak degil, diizenli
ve slirdiiriilebilir 6grenme deneyimleri olarak planlanmalidir.

Felsefi sorgulama temelli etkinliklerin degerlendirilmesinde yalnizca akademik basar1 Olgiitleri
kullanilmamalidir. Ogrencilerin soru sorma kalitesi, gerekcelendirme becerisi, dinleme davranisi,
farkli goriislere saygisi, tartisgmaya katilimi, is birligi ve diisiincesini gelistirme diizeyi de
degerlendirme siirecine dahil edilmelidir. Bu yaklasim, felsefi sorgulamanin hem bilissel hem de
sosyal-duygusal katkilarinin daha biitiinciil bi¢imde izlenmesini saglayacaktir.

Gelecekte yapilacak arastirmalarda P4C ve Sokratik yontemin farkli egitim kademelerinde, farklh
derslerde ve farkli 6grenci gruplarinda nasil sonuglar verdigi daha ayrintili bicimde incelenmelidir.
Ozellikle uzun siireli uygulamalarin dgrencilerin elestirel diisiinme, yaratic1 diisiinme, iletisim,
empati ve demokratik tutumlar iizerindeki etkisini ortaya koyan nicel, nitel ve karma yontemli
arastirmalara ihtiyag¢ vardir. Boylece felsefi sorgulama temelli yaklagimlarin egitim sistemlerine nasil
daha etkili entegre edilebilecegi konusunda daha giiglii kanitlar iiretilebilir.
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Ozet

Ozetlerinizin Yabancilara Tiirkge 6gretiminde baglam temelli yaklagim, dilin tek tek kurallar veya kelimeler halinde degil;
gergek yasam durumlar, iletisim ihtiyaglar: ve anlamli biitiinler iginde 6gretilmesini esas alan bir yontemdir. Bu yontem
kullanilirken elbette ki Tiirk¢enin klasik/edebi metinlerinden faydalanilmaktadir. Bu dogrultuda 6grencilere kiiltiir
aktariminda hedef dilin kiiltiiriinii yansitan destan, efsane, masal, tlirkii, ninni vb. gibi sozlii kiiltiire de dayali edebi
metinlere bagvurulmaktadir. Kullanilan metinlerin 6grenci seviyesine uygun, onlar tarafindan anlasilir ve ilgi ¢ekici; 6te
yandan &gretici ve egitici olmasi énem arz etmektedir. Bu arastirmada Erciyes Universitesinde TOMER biinyesinde
o0grenim gormekte olan B1 seviyesinde on bes, B2 seviyesinde on bes 6grenci ile goriisiilerek 6grencilerin Koéroglu, Oguz
Kagan ve Dede Korkut Destanlarinda yer alan mecaz/ metaforik ifadelerin destan baskahramanlarinin 6grenciler
tarafindan nasil algilandiklar1 arastirilmistir. Arastirma, nitel aragtirma desenlerinden olgu bilim ile yiiriitiilmiistiir. Veriler
icerik analizi ile analiz edilmistir. Veri toplama araci olarak yar1 yapilandirilmig gériigsme formu kullanilmigtir. Caligmada
yer alan toplam otuz 6grenci ile goriismeler yiiz yiize gergeklestirilmistir. Bu ¢alisma ile B1 ve B2 seviyesi katilimcilarin;
destan metnindeki yer alan olaganiistiiliikleri benzetme, miibalaga, aktarma, kisilestirme, istiare gibi soz sanatlarini
anladiklari; ger¢ek ve kurgusal unsurlari ayirt ettikleri, Tiirk kiiltiirii ile ilgili unsurlar ayirt edebilme yetisine sahip
olduklar1 hususunda anlaml bir farkindalik olugmustur. B2 seviyesi katilimcilar olaganiistiiliikleri tespit etmekle birlikte
kahramanin olaganiistii fiziksel 6zelliklerinden ileri gelen karakter 6zelliklerini de belirleyebilmislerdir. Bl seviyesinde
temel diizeyde yapilan anlamlandirmalar B2 diizeyinde daha detaylandirilmistir. Her iki seviyedeki katilimeilarin da
destanlarin metin tiirii olarak kendilerine has &zelliklerine yonelik farkindaliklart yeterli bulunmamistir. Caligmanin
yabancilara Tiirk¢e 6gretiminde B1 ve B2 diizeyinde &grencilerin destan metinlerini anlamasini, mecaz unsurlari biiyiik
6l¢iide anlamlandirabildigini ortaya koymasi agisindan alana katki saglayacagi timit edilmektedir.

Anahtar kelimeler: Destan, yabancilara Tiirk¢e dgretimi, olaganiistiiliik, mecaz anlam, baskahraman.

Abstract

In teaching Turkish to non-native speakers, the context-based approach is a method that focuses on teaching the language
not as isolated rules or words, but within real-life situations, communication needs and meaningful contexts. Naturally,
classical and literary texts in Turkish are utilised when employing this method. In this context, to facilitate cultural
transmission, literary texts rooted in oral culture—such as epics, legends, fairy tales, folk songs and Iullabies—which
reflect the culture of the target language, are utilised. It is essential that the texts used are appropriate to the students’
level, comprehensible and engaging to them, whilst also being instructive and educational. In this study, interviews were
conducted with fifteen B1-level and fifteen B2-level students studying at TOMER within Erciyes University to investigate
how students perceive the figurative/metaphorical expressions found in the epics of Koroglu, Oguz Kagan and Dede
Korkut, and how they interpret the main heroes of these epics. The research was conducted using the phenomenological
approach, one of the qualitative research designs. The data were analysed using content analysis. A semi-structured
interview form was used as the data collection tool. Interviews were conducted face-to-face with the thirty students
participating in the study. This study has revealed a significant awareness that Bl and B2 level participants understand
the literary devices—such as metaphor, hyperbole, metonymy, personification and allegory—used to depict the
supernatural elements in the epic text; that they can distinguish between real and fictional elements; and that they possess
the ability to identify elements related to Turkish culture. B2-level participants were able to identify the supernatural
elements as well as the character traits derived from the hero’s extraordinary physical attributes. The interpretations made
at a basic level in the B1 group were elaborated upon in the B2 group. However, the awareness of both groups regarding
the distinctive characteristics of epic texts as a genre was found to be insufficient. It is hoped that this study will contribute
to the field by demonstrating that students at B1 and B2 levels in Turkish language teaching for non-native speakers can
comprehend epic texts and interpret figurative elements to a significant extent.
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1. GIRIS

Destanlar milletlerin geleneklerini, goreneklerini, belirli tarihsel kesitlerini ge¢misten giiniimiize
aktaran 6nemli anlatilardir. Bir milletin ruhu o milletin destanlarinda hayat bulur. Toplumlar
kendilerini etkileyen gog, savas, kitlik vb. gibi kolektif hafizay:1 derinden etkileyen ¢ekirdek bir olay
yasarlar. Bu olay toplum igerisindeki ozanlar tarafindan etkili bir sdylemle kusaktan kusaga aktarilir.
Sonraki kusaklarda destan gelenegine hakim kisiler sozlii anlatiy1 yaziya gegirir. Bu sayede sozlii
gelenekte kendine yer edinen destanlar “dogus (¢ekirdek), yayilma ve derleme” asamalarindan
gecerek meydana gelir (Aslan, 2021). Destanlar1 sadece yaziya gegirilmis belirli edebi metinler rolii
iizerinden degerlendirmek indirgemeci bir yaklasim olacaktir. Nitekim destan icrasi; miizik, dil,
kostlim, halk inanclari, ortaya ciktig1 dilin yapisi, mekan, yemek kiiltiirii gibi birgok unsurun i¢ ice
gectigi cok katmanli bir kiiltiirel biitiinliik olarak karsimiza ¢ikar (Sevindik, 2017). Destanlarin sozlii
kiiltiir tiriinii olmalar ve yaziya gorece ge¢ aktarilmalari, toplum i¢inde ortaya ¢ikmig biitiin
destanlara dair bilgileri sinirli kilmaktadir. Giintimiizde Eski Tiirk destanlaria iliskin mevcut
pargalar, farkli kaynaklardan derlenerek olusturulmustur. Bu kaynaklarin bir kismina Tiirk
arastirmacilar tarafindan sozlii kiiltiirde yasamaya devam eden destanlarin derlenmesiyle ulasilmas;
diger bir kismina ise Arap, Bizans, Cin, iran ve Bati kaynaklarindan giiniimiize ulasmustir (Turan,
1998).

Destanlar ¢esitli kistaslara gore siniflandirilmaktadir. Tiirk destanlar1 yapay ve dogal destan olmast,
Islamiyet dncesi veya Islamiyet sonrasinda tesekkiil etmesi bakimindan tasnif edilmistir. Islamiyet
oncesi Tiirk destan gelenegine ait destanlar Yakut ve Altay Tiirklerine ait Yaradilis destani, Saka
donemine ait Alp Er Tunga ve Su destanlari, Hunlara atfedilen Oguz Kagan ve Attila destanlari,
Goktirklerin Bozkurt ve FErgenekon destanlari;; Uygurlara ait Tireyis ve Gog¢ destanlarim
kapsamaktadir. Islamiyet’in kabuliinden sonraki déneme ait Tiirk destanlar1 ise Koroglu, Battalgazi,
Danigmentgazi, Satuk Bugra Han, Manas, Timur, Edige ve Cengiz Han gibi karakterler ¢evresinde
meydana gelen orneklerle varligini siirdiirmiistiir (A¢a, Ekici ve Yilmaz, 2018).

1.1.0guz Kagan Destam

Oguz Kagan Destani, Tirklerin atas1 Oguz Kagan’in ¢ocuklugunun, gengliginin, kahramanliklarinin
ve miicadelelerinin, kagan olmasinin, Mogolistan’dan Azerbaycan’a Azerbaycan’dan Cin’e kadar
bircok yeri fethinin, Oguzlarin diger Tiirk boylariyla nasil teskilatlandiginin, Oguz Tiirklerinin
giiniimiize degin gelmis cesitli geleneklerinin ve yasam tarzinin anlatildigi destandir (Demir, 2016).
Kimi rivayetlere gore Oguz Kagan’in Mete Han olabilecegi diisliniilmektedir. Giinlimiizde yaziya
gecirilmis Oguz destanlarmin bashica kaynaklarindan biri olarak, ilhanli veziri Resideddin
Fazlullah’a ait Cami ‘ii’t-Tevarih eserinin ikinci cildinde yer alan “Tarfh-i1 Oguzéan ve Tiirkn” bolimii
gorlilmektedir (Gomeg, 2004). Destanlarin cogunda goriilen ve tiire 6zgii bir unsur olan olaganiistiiliik
Oguz Kagan Destani’nda da yer almaktadir. Bu olaganiistiiliikklerden biri de Oguz Kagan’in
evlilikleridir. Oguz Kagan Destani’nin bazi pargalari, Tiirk kozmogonisine iliskin unsurlarin
mitolojik bir yansimasi olarak degerlendirilmektedir. Destanda, gokten inen 1s1k i¢indeki kadinla
evlilikten dogan Kiin (Giines), Ay ve Yultuz (Yildiz) adli ¢ocuklarin kozmik alemi; aga¢ kovugunda
bulunan kadinla evlilikten dogan Kok (Gok), Tag (Dag) ve Tengiz (Deniz) isimli ¢ocuklarin ise
yeryiiziini temsil ettigi gorilmektedir. Bu adlandirmalarin tesadiifi olmadigi, aksine Tiirklerin
evrenin yaradilisina dair erken dénem inanglarinin sembolik bir yansimasi oldugu anlagilmaktadir
(Ercilasun, 1988). Bu olaganiistiiliikler disinda destanda Oguz Kagan’in kirk giinde biiyiimesi,
yiirlimesi, yar1 mitolojik fiziksel 6zellikler gostermesi gibi olaganiistiiliikkler de bulunmaktadir.

Destanin ¢esitli varyantlar olsa da giiniimiize ulasan iki yazili kaynak bulunmaktadir. Oguz Kagan
Destani’nin mevcut en eski niishasi, Paris Milli Kiitiiphanesi’nde muhafaza edilen, Uygur harfleriyle
yaziya gecirilmis eksik bir yazmadir. S6z konusu niisha ilk kez Riza Nur tarafindan kesfedilmis;

14




III. INTERNATIONAL CULTURE, ART AND LITERATURE CONGRESS
May 15-17, 2026 KAYSERI, TURKIYE
CONFERENCE PROGRAM

bilimsel yaymmi ise 1932 yilinda Wilhelm Bang ve Resit Rahmeti Arat tarafindan Almanca olarak
okuyucuya sunulmustur. Bu metin 1936 yilinda Tiirk¢e olarak “Oguz Kagan Destani” adiyla
yayimlanmistir. Oguz Kagan anlatisinin ikinci mithim varyanti, Resideddin Fazlullah’in Ilhanl
sarayindaki vazifeleri esnasinda, muhtelif yazili ve sifahi kisimlardan istifade ederek Fars¢a kaleme
aldig1 tarith metni igerisinde tesekkiil etmistir. Miiellifin sagliginda, 1317 yilinda tertip edilmis
minyatiirlii niisha ise giiniimiizde Topkap1 Saray1 Miizesi’nde varligin1 korumaktadir (Bars, 2008).

1.2.Koroglu Destami

Tiirk halk edebiyatinin segkin tanelerinden biri olan Kdroglu Destani, hem yigitlik hem de sevgi
temalarini igleyen, cesitli cografyalarda farkli kollar ve anlatim bi¢imleriyle 6ne ¢ikan bir destandir.
Koéroglu anlatilarini incelerken, bu destan1 genel olarak Dogu ve Bati olmak {izere iki ana anlatim
gelenegi icinde degerlendirmek gerekmektedir (Asker, 2018). Bat1 sahasinin merkezi Azerbaycan
iken Dogu sahasinin merkezi ise Tiirkmen-Orta Asya’dir. Bu sahalar i¢inde yer alan varyantlar, ortak
bir ¢ekirdekten meydana gelmekle birlikte ortaya ¢iktiklar1 cografyanin tarihi, kiiltiirel ve estetik
ozelliklerine gore farklilasmistir (Gumarova, 1997). Koroglu Destani’nin Anadolu sahasindan
derlenip yaziya aktarilan ilk Tiirk¢e nesri, Mir Babaoglu Hasan Molla tarafindan “Halkiyat-1 Kéroglu
Sultan ve Hakiyat-1 Gayvazhan” ismiyle yapilmistir. Eserin cografi ve kiiltiirel etki alam
incelendiginde, destanin yalnizca Tiirkiye’de degil tiim Tirk Cumbhuriyetleri ve topluluklariyla
birlikte Tiirk kiiltiiriiyle etkilesim halindeki Ermeni, Giircii, Tacik ve Fars gibi komsu halklarin sozlii
geleneklerinde de derin izler biraktigi goriilmektedir (Cufadar, 2019). Koroglu zalimden alip
mazluma veren haksizlik karsisinda gogiis geren bir yigittir. Ger¢ek adi Rusen Ali olmakla birlikte
adaletsizliklere baskaldirirken Kir At ismindeki ati onun destekgisidir. Ulkemizdeki en yaygin
varyant1 Bolu ¢evresinde gelisen varyanttir. Bu varyant, Bolu Beyi’nin Koéroglu’nun babasit Koca
Yusuf’un gozlerine mil c¢ekmesi ile Koroglu’nun babasinin intikamini almasi ¢evresinde
sekillenmistir. Bolu’dan Camlibel iline go¢ eyleyen Koroglu sayesinde bu diyar refah bulmus, adalet
saglanmistir. Koroglu “Deliiklii demiir c¢ikti, mertlik bozuldu.” soziiyle iinlenmis bir halk
kahramanidir (Evsen, 2021). Koéroglu Destani, konar-goger toplumsal bicimlenmenin sekillendirdigi
tore, gelenek ve anane liggeninde hiyerarsik diizenin edebi bir yansimasidir. Dolayisiyla Koroglu
anlatilari, Tiirk destanlar1 igerisinde kiiltlirel degerleri sembolik bir dille yeniden iireten ve toplumsal
kimligi pekistiren temel bir kiiltiirel bellek unsurudur (Savcei, 2016).

1.3.Dirse Han Oglu Boga¢ Han Destam

Dirse Han Oglu Boga¢ Han Destani1 on iki Dede Korkut hikdyesinden bir tanesidir. Dede Korkut
hikayeleri destandan halk hikayesine gecisin ilk 6rneklerini olusturmaktadir. Kimi aragtirmacilar bu
anlatilarin destan yoniinii 6n planda tutarken kimi arastirmacilar ise hikayeciligini 6n planda
tutmaktadir. Gokyay’a gore (2006) Dede Korkut anlatilarinda Islami unsurlar Samanist unsurlara
gore daha baskindir. Boga¢ Han anlatis;; kozmik, hayvancil ve toplumsal unsurlarin i¢ ice
diiglimlendigi biitlinciil bir sembolizm iizerine kurulmustur. Metinde Giines, Ay ve yildizlar gibi
goksel simgeler evrensel diizeni temsil ederken; aslan, boga ve deve gibi figiirler doganin kudretini
ve kahramanin bu giicle girdigi sinavi goriiniir kilmaktadir. Sosyolojik yapinin temel birimi olan anne,
baba ve cocuk arasindaki iletisim, sadece ailevi bir bag olmanin Gtesinde; yoneten ile yonetilen
arasindaki politik isleyisi, halkin devletle olan iliskisini ve vatan kavraminin kutsalligini temsil eden
bir mikro-kozmos niteligi tasimaktadir (Topcu, 2024). Anlatida destanlarin bir 6zelligi olan
olaganiistiiliik kendini hissettirmektedir. Boga¢ Han’1n olaganiistii giicii, annesinin yarasini ak siitiliyle
tyilestirmesi gibi motifler anlatidaki merak unsurunu da 6n planda tutmaktadir.

Dirse Han Oglu Bogag¢ Han anlatis1 Bayindir Han’1n ¢ocuksuz Dirse Han’1 "kara otaga" oturtup onu
dislamasiyla baglar; bu hareket Tiirk kiiltiiriindeki soyun devamliliginin 6nemini vurgular. Dirse
Han’1n esinin sadakati ve dualariyla diinyaya gelen oglan, Bayindir Han’1n bogasini devirerek Dede
Korkut’tan "Boga¢" ismini alir. Ancak, babanin etrafindaki kirk algak kisinin kigkirtmasiyla baba-
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ogul arasinda bir ihanet ve ¢atisma gergeklesir; babasi tarafindan okla yaralanan Bogag’1, annesi ak
stitii ve dag cicegi kullanarak sifalandirir. Sonug olarak babasini diisman elinden kurtaran Bogag,
bireysel kahramanlig1, devlete baglilig1 ve vatan savunmasiyla Tiirk aile ve devlet yapisinin sarsilmaz
baglarini1 simgeler (Kaygana ve Balaban, 2014).

1.4.Yabancilara Tiirkce Ogretiminde Metinler

Yabanci dil 6gretimde dilsel yetkinliklerin gelistirilmesi, hedeflenen beceriye uygun metodolojik
materyal secimiyle dogrudan iliskilidir. Ogrenme ¢iktilarim1 dogru ydntemlerle Ogrencilere
kazandirmak amaciyla dinleme becerisinde fonetik farkindaligi artiran isitsel girdiler, konugma
becerisinde ise 6grenciyi sozli liretime sevk eden gorsel-isitsel uyaricilar kullanilmaktadir. Okuma
becerisinin gelistirilmesinde ise metinler birincil girdi kaynagi olarak konumlandirilarak sozciikler
bir baglam cercevesinde hem dil bilgisi kurallarinin sezdiriminde hem de anlam tiniteleri olusturmada
onde gelen unsurlardandir (Kinay, 2016). Yabanci dil Ogretimi siire¢lerinde metin secimi,
ogrencilerin dilsel seviyeleriyle 6grenme ciktilarinin hedeflerine esgiidiimlii olarak yapilandirilmasini
gerektiren bir dneme sahiptir. Okuma becerilerinin gelistirilmesinde temel girdi kaynagi olan
metinler; sdzciik dagarciginin zenginlestirilmesi, morfolojik ve sentaktik yapilarin baglamsal olarak
orneklendirilmesi veya hedef dilin kiiltlirel kodlarinin aktarilmasi agisindan islevli yapilardir. Bu
baglamda yabancilara Tiirkce Ogretilirken metinlerin se¢imi nitelikli bir dil edinim siireci igin
dogrudan 6nem arz eden ve Ogretim hedeflerinin kaliciligini saglayan temel taslardan biridir
(Ghaffari, 2017).

Yabancilara Tiirk¢e 6gretimi, salt s6z varlig1 ve anlamsal yapilarin aktariminin 6tesinde hedef dilin
kiiltiirel dinamigini ve kullanim inceliklerini kapsayan biitlinciil bir siireci ifade etmektedir.
Ogrencilerin dil kullanimindaki kiiltiirel gdnderimleri, anlamsal farkliliklar yaratan vurgu ve tonlama
birimlerini kesfetme egilimleri, dil ediniminde otantik gorsel-isitsel materyallerin kullanimini zorunlu
kilmaktadir. Bu tiir 6zgiin materyaller, hedef dilde kazandirilmas1 istenen becerilerin dogru ve hizl
bir sekilde edinilmesini saglarken ayn1 zamanda dil bilgisel unsurlarin baglama uygun ve islevsel bir
bicimde sunulmasina imkan tanimaktadir. Yabancilara Tiirkce Ogretiminde otantik metinlerle
saglanan gergekei dil girdisi, hem kiiltiirel farkindaligr artirmakta hem de dilin yapisal dogrulugunun
gosterilmesinde belirleyici bir rol oynamaktadir (Saat, 2023).

Yabancilara Tiirk¢e 6gretiminde metin tiirli olarak destanlar; 6zellikle deyim, atasozii ve kaliplagsmis
ifadelerin baglamsal aktariminda egitsel degere sahip kiiltiirel metinler olarak 6ne ¢ikmaktadir. Tiirk
dilinin arkaik donemlerinden giiniimiize degin ulasmis kolektif hafizay1 temsil eden destan tiirii
biinyesinde barindirdig1 olaganiistiiliikler, mecaz anlatim, zengin semantik yapilar ve ikilemeler
sayesinde Tiirkgenin farkli dilsel yapilarinin dogal bir akis icerisinde sunulmasina olanak
tanimaktadir. Destanlar, hedef dilin kiiltiirel kodlarin1 ve toplumsal deger yargilarimi estetik bir
kurguyla harmanladig1 i¢in 6grenci motivasyonunu artirmakta, dil edinimini mekanik bir sliregten
¢ikarp kiiltiirel bir kesif alanma doniistirmektedir. Dolayisiyla destanlar, Diller Igin Avrupa Ortak
Bagsvuru Metni (D-AOBM) ¢ercevesinde belirlenen dil seviyesi yetkinliklerine uygun bigimde seviye
dil siniflarinda kaliplasmis yapilarin iglevsel olarak kavratilmasi ve s6z varliginin zenginlestirilmesi
noktasinda stratejik bir 6gretim materyali niteligi tasimaktadir.

2. YONTEM
2.1. Arastirma Yontemi

Calismada nitel arastirma yontemlerinden fenomonolojik desen tercih edilmistir. Nitel arastirma
bireylerin tercihlerine, deneyimlerine, tecriibelerine, algilarina dayali olarak sosyal ger¢eklikte dogal
olarak var olani anlamlandirmayr hedeflemektedir (Creswell, 2016). Olgubilim (fenomenoloji),
tanidik oldugumuz ancak tam anlamiyla kavrayamadigimiz deneyim ve kavramlari derinlemesine
inceleyen bir arastirma desenidir (Y1ildirim ve Simsek, 2016). Bu arastirmada “Erciyes Universitesi
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TOMER biinyesimde dgrenim goren B1 seviyesindeki on bes ve B2 seviyesindeki on bes 6grencinin
Oguz Kagan, Koroglu ve Dirse Han Oglu Boga¢ Han Destanlarini, destan kahramanlarini ve destanda
yer alan metaforik anlatimlar1 algilama diizeyleri” ele alinan olgudur. Bu destanlar B1 ve B2
seviyesine uygun olacak bi¢imde arastirmaci tarafindan uyarlanmigtir. Uyarlamada Uyarlama
yapilirken Demir (2016)’in “Oguz Kagan Destan1”’ndan, Hatipoglu (2013)’nun “Koéroglu”, Yiicel
(2021)’in “Kitab-1 Dedem Korkut” kitabindan yararlanilmistir. Daha sonra uzman goriisiine
basvurulmustur. Bu dogrultuda toplam otuz katilimciyla 06.01.2025- 08.01.2025 tarihleri arasinda
gorlismeler gerceklestirilmistir.

2.2. Calisma Grubu

Calismaya katilimer olarak Erciyes Universitesi TOMER’de 2024-2025 &gretim yilinda Tiirkce
ogrenen B1 seviyesindeki on bes, B2 seviyesindeki on bes, toplamda otuz 6grenci secilmistir. Bl
seviyesi 6grenciler BO1, BO2, BO3... bi¢iminde, B2 seviyesi 6grenciler ise BO1, BO2, BO3...
biciminde kodlanmistir. B1 ve B2 seviyesinden katilimcilar segilirken biitiinciil ve kapsayict bir
orneklem olusturmak amactyla kendi seviyelerinden diisiik-orta ve iyi diizeyde olan heterojen bir
grup olusturulmaya calisilmistir. Gorligmeler katilimcilarin goniilliiliik esasina dayali olarak
gerceklestirilmistir. Calisma grubuna ait demografik bilgilere asagida yer verilmistir.

Cinsiyet Yas Arahig Ogrenim Durumu

mKadin ®Erkek H]7-18 ®m19-21 m22 ve iizeri B Ortadgretim ™ Lisans
Sekil 1. B1 seviyesi katilimcilara ait bazi demografik bilgiler

Katilimeilarin demografik ozellikleri incelendiginde B1 seviyesi katilimcilarin %6011 erkek ve
%40’ min kadin katilimcilardan olustugu goriilmektedir. Bu durum, arastirma grubunda erkek
katilimcilarin gorece daha yiiksek oranda temsil edildigini gdstermektedir. BO1, BO2, BO9, BO11,
BO14, BO15 katilmcilart kadin, BO3, BO4, BO5, BO6, BO7, BO8, BO10, BO12, BOI3
katilimcilan ise erkektir. Sekil 1. yas dagilimi agisindan incelendiginde, katilimcilarin biiytik bir
kisminin 17-21 yas araliginda, 6zellikle de 17-21 yas araliginda yogunlastig1 dikkat ¢ekmektedir.
BO2 on yedi yasinda; BO1, BO3, BO4, BO10, BO11 on sekiz yasinda; BO6, BO8, BO9 on dokuz
yasinda; BO12 ve BO13 yirmi yasinda; BOS5 ve BO14 yirmi bir yasinda; BO15 yirmi bes yasinda;
BO7 ise yirmi yedi yagindadir. Ogrenim durumu bakimindan katilimeilarin biiyiik ¢ogunlugunun
ortadgretim mezunu olup lisans mezuniyeti i¢in Erciyes Universitesine geldigi; lisans mezunu olan
ve yiiksek lisans egitimi i¢in yalnizca iki katilimcinin 6rneklemde yer aldig1 goriilmektedir. Bu bulgu,
arastirma grubunun agirlikli olarak {iniversiteye yeni kazanan ve hazirlik egitimi i¢in Erciyes
Universitesi TOMER ’de Tiirk¢e 6grenen bireylerden olusmaktadir.

B1 seviyesi katilimcilardan BO1 Kirgizistan’dan; BO2 Kazakistan’dan; BO3 Libya’dan; BO4, BOS3,
BO6, BO10 Kamerun’dan; BO7 Misir’dan; BOS Filistin’den; BO9 Fildisi Sahilleri’'nden; BO11
Suudi Arabistan’dan; BO12 Pakistan’dan; BO13 Sudan’dan; BO14 Gine’den; BO15 Nijerya’dan
ogrenim gérmek igin Tiirkiye’ye gelmistir. BO1 ve BO2 edebiyat fakiiltesinden Ingiliz dili ve
edebiyat1 boliimii; BO3 fen fakiiltesinden fizik béliimii; BOS5 fen fakiiltesinden biyoloji boliimii;
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BO10 fen fakiiltesinden matematik boliimii; BO15 fen fakiiltesinden fizik béliimii egitimi gdrecektir.
BO4 ilahiyat fakiiltesinden ilahiyat boliimii, BO6 ilahiyat fakiiltesinden Arapga boliimii; BO14
ilahiyat fakiiltesi fikih; BO11 tip okumak icin Tiirkiye’ye gelmistir. BO7 sosyal bilimler enstitiisiinde
medya ve iletisim alaninda yiiksek lisans yapmaktadir. BO8 miihendislik fakiiltesinde elektrik
miihendisliginde; BO9 miihendislik fakiiltesinde tekstil miihendisliginde; BO12 miihendislik
fakiiltesinde makine miihendisliginde, BO13 miihendislik fakiiltesinde endiistri miihendisliginde
O0grenim gorecektir.

Cinsiyet Yas Ogrenim Durumu

28% !

62%

m Kadin ®Erkek m18-20 m21-23 m24+ B Ortaggretim ™ Lisans

Sekil 2. B2 seviyesi katilimcilara ait baz1 demografik bilgiler

Sekil 2. incelendiginde B2 seviyesi katilimcilarin %33’iinii kadinlar, %67’sini erkekler
olusturmaktadir. Bu durum erkek katilimcilarin kadin katilimcilardan daha fazla oldugunu
gostermektedir. Bu veriler detaylandirildiginda BO1, BO2, BO4, BO6, BO9, BO10, BOl11,
BO12,BO13, BO14 katilimcilar1 erkek; BO3, BO5, BO7, BO21, BO15 katilimcilar: ise kadindir.
Katilimcilarin yas dagilimlarina bakildiginda katilimcilarin %62°si 18-20 yas, %28’1 21-23 yas,
%10’u yirmi dort yas araligindadir. Katilimcilarin en fazla 18-20 yas araliginda olmasi 6érneklemin
geng ve dinamik bir gruptan secildigini gosterilmektedir. Bu veriler detaylandirildiginda BO1 on
sekiz, BO2 yirmi dort, BO3 yirmi, BO4 yirmi ii¢, BO5 on sekiz, BO6 on dokuz, BO7 on dokuz, BO8
yirmi bir, BO9 yirmi, BO10 yirmi bir, BO11 on dokuz, BO12 on dokuz, BO13 on sekiz, BO14 yirmi
yedi, BO15 on sekiz yasindadir. Katilimcilarin %79’u ortadgretim mezunu olup lisans 6grenimi igin
Erciyes Universitesini tercih etmisken %21°i lisans mezunu olup yiiksek lisans dgrenimi igin
Tiirkiye’ye gelmistir. Bu bulgu, katilimcilarin biiyiik bir oraminin iiniversiteye yeni kazanan ve
hazirhk egitimi igin Erciyes Universitesi TOMER de Tiirkge Ogrenen bireylerden olustugunu
gostermektedir.

Katilimcilarin uyruklar ele alindiginda BO1 Arnavutluk’tan, BO2 Japonya’dan, BO3 Fas’tan, BO4
Irak’tan, BO5 Kazakistan’dan, BO6 Ozbekistan’dan, BO7 Hindistan’dan, BO8 Etiyopya’dan, BO9
Azerbaycan’dan, BO10 Endonezya’dan, BOI11 Banglades’ten, BO12 Afganistan’dan, BO13
Mogolistan’dan, BO14 Uganda’dan, BO15 Kirgizistan’dan Tiirk¢e 6grenmeye Kayseri’ye gelmistir.
BOI1 astronomi ve uzay bilimleri fakiiltesinde uzay miihendisligi boliimiin; BO2 sosyal bilimler
enstitiisiinde tarih boliimiinii; BO14 sosyal bilimler enstitiisiinde temel Islam bilimleri béliimiinii;
BO3,BO6 ve BO13 miihendislik fakiiltesinde biyomedikal miihendisligi boliimiinii kazanmistir. BO4
fen fakiiltesinde kimya boliimii; BOS turizm fakiiltesinde turizm ve otelcilik boliimii; BO7, BOS,
BO10, BO11 ilahiyat fakiiltesinde ilahiyat boliimii; BO9 ilahiyat fakiiltesinde Arapga boliimii; BO15
ise veterinerlik fakiiltesi 6grencisidir.

2.3. Veri Toplama Araglar

Veri toplama araci olarak arastirmaci tarafindan gelistirilen yar1 yapilandirilmis goriisme formu
kullanilmistir. Yart yapilandirilmig goriisme formlarinda aragtirmaci arastirma sorularini 6nceden
belirler ancak goriisme sirasinda goriismenin seyrine gore sorularda esneklik saglanabilir (Ekiz,
2020). Bu teknik hem konunun ana cergevelerini belirleyip sinirlandirilmig bir alanda soru sorma
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imkani1 tanirken hem de konuyla dogrudan veya dolayl iligkilendirilebilecek gelismelere gore yeni
sorular sorulabilmesi bakimindan nitel aragtirmanin dogasina uymaktadir (Giiler vd., 2015). Ayrica
daha once olusturulan sorularin hiyerarsi gézetilmeden istenildigi sirada sorulabilmesine de olanak
tantyan bir veri toplama aracidir (Yildirim ve Simsek, 2016).

2.4. Verilerin Toplanmasi ve Analizi

Veriler katilimcilarin goniilliiliik esasina dayali olarak 06.01.2025- 08.01.2025 tarihleri arasinda
goriisme yoluyla toplanmistir. Gériisme bir konu hakkinda katilimcilarin deneyimlerini, tutumlarina,
algilarint ortaya c¢ikarmak amaciyla aragtirmacinin katilimecilara sorular yonelterek yaptigr veri
toplama yoludur (Karaca, 2021). Bu arastirmada da Erciyes Universitesi TOMER de 6grenim géren
B1 seviyesindeki on bes, B2 seviyesindeki on bes katilimciyla higbir verinin kaybolmamasi adina
katilimcilarin izniyle ses kaydi alinarak yaklasik 20-30 dakika siiren goriismeler gerceklestirilmistir.
Ses kayitlar transkript edilmis, elde edilen veriler igerik analiziyle analiz edilmistir. Analizler
arastirmacinin kendisi tarafindan elde edilen bagliklardan hareketle tiimevarimsal bir yolla
yapilmistir. igerik analizi, islenmemis verilerin sistematik bir sekilde tasnifi ile baslar. Veri setinin
niteliksel yeterliligi gdzden gecirildikten sonra, karmasik veri yiginlari analitik bir bicimde
yapilandirilarak daha once belirlenen veya veriden tiiretilen tema, kategori ve kodlar ¢gergevesinde
anlamlandirilir (Cetin vd., 2021).

3. BULGULAR

Aragtirmanin bulgular1 “Katilimcilarin Metin Tiirii Olarak Destan Hakkindaki On Bilgileri”
“Katilimcilarin Oguz Kagan Destani’ndan Belirledikleri Olaganiistiiliikler”, “Katilimcilarin Kéroglu
Destani’ndan Belirledikleri Olagantistiiliikler”, “Katilimcilarin Dirse Han Oglu Boga¢ Han
Destani’ndan Belirledikleri Olaganiistiiliikler”, “Katilimcilarin Destan Metinlerindeki Bazi
Metaforik ifadeleri Anlamlandirma Deneyimleri”, “Katilimcilarin Okuduklart Destan Metinlerinden
Tirk Kiiltiiri Hakkinda Edindikleri Bilgilere Yonelik Gortisleri” olmak tizere alti baslik altinda
diizenlenmistir.

3.1. Katihmeilarin Metin Tiirii Olarak Destan Hakkindaki On Bilgileri

B1 seviyesi katilimcilarin metin tiirii olarak destan hakkindaki 6n bilgilerine Tablo 1°de B2 seviyesi
katilimcilarinkine ise Tablo 2’de yer verilmistir.

Tablo 1

B1 seviyesi katilimcilarin destan tiiriine yonelik 6n bilgileri
Kod Katihmcilar Sikhik
Tarihi hikayeler BO1 1
Masallarin gercege yakin hali BO1 1
Siirsel metinler BO1, BO3, BO9 3
Uzun hikayeler BO1, BO7 2
Herhangi bir fikrim yok BO2, BO6, BO11 3
Hakkinda pek fazla bilgim yok BO3, BO4, BOS, BO12 4
Gelecege yonelik tahmin i¢eren metinler BO4 |
11k kez karsilagtigim bir kelime BOS5, BO13 2
Padisahlar hakkinda bilgi veren yazilar BO10 1
Bir olaymn anlatildig1 metinler BO14 1

Tablo 1 incelendiginde B1 seviyesindeki katilimcilarin destan tiiriine iliskin 6n bilgilerinin
birbirinden tutarsiz bir yap1 sergiledigi ve biiyiik bir kisminin bu tiir hakkinda smirli veya yanlis
bilgiye sahip oldugu goriilmektedir. Katilimcilardan en fazla elde edilen kod "Hakkinda pek fazla
bilgim yok." (f=4) ve "Herhangi bir fikrim yok." (f=3) kodlar1 olmasi, yedi katilimcinin destan tiiriiyle
ilgili somut bir &n bilgiye sahip olmadigim ortaya koymaktadir. On bilgisi olan katilimcilar ise destam
"siirsel metinler" (f=3), "uzun hikayeler" (f=2) ve "tarithi hikayeler" (f=1) gibi farkli tiirlerle
iligkilendirmislerdir. Bununla birlikte "padisahlar hakkinda bilgi veren yazilar" veya "gelecege
yonelik tahmin igeren metinler" gibi kavramsal yanilgiya sahip olduklari goriilmektedir. Ozellikle iki
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katilimcinin "destan" kelimesiyle ilk kez karsilastigini belirtmesi (f=2), B1 seviyesindeki yabanci dil
olarak Tirk¢e Ogrenen katilimeilarin hedef kiiltlirlin 6nemli bir tiirii olan destan tiiriiyle heniiz
yeterince tanismadigini ve edebi tiir bilgisinin eksik oldugunu kanitlar niteliktedir.

Tablo 2

B2 seviyesi katilimcilarin destan tiirliine yonelik on bilgileri
Kod Katihimcilar Sikhk
Epik anlatilar BO1 |
Eski zamanlardan gelen tarihi metinler BO1, BO6, BO7, BO11, BO13 5
Onemli kisilerin karakteri olan metinler BO2, BO15 2
Bu ismi daha 6nce duymadim. BO3 1
Farkli cografyalar1 konu edinen metinler BO12 1
Bir metin tiirii BO13, BO14 2
Gergeklik dis1 hikayeler BO6, BO11, BO13 3
Bir toplumun kiiltiiriine dair hikéyeler BO7, BO9, BO12, BO15 4
Bilgim yok. BO4, BOS, BO8, BO10 4

Tablo 2’deki veriler 151831nda B2 seviyesindeki katilimeilarin destan tiirtine dair farkindaliklarinin B1
seviyesine kiyasla daha gelismis oldugu ve tiiriin temel Ozelliklerine yonelik daha belirgin
tanimlamalar yaptiklar1 goriilmektedir. Katilimeilar en fazla (f=5) destan tiirlinii "eski zamanlardan
gelen tarihi metinler" olarak tanimlamistir. Bu dogrultuda B2 seviyesindeki katilimcilarin destan
tiiriiniin tarihsel kokenini ve zamansal derinligini kavradiklar1 sdylenebilmektedir. Bunun yani sira
"bir toplumun kiiltiirtine dair hikayeler" (f=4) kodu, destanlarin ulusal ve kiiltiirel kimlige yonelik
yansitict roliiniin katilimeilar tarafindan yliksek oranda fark edildigini ortaya koymaktadir. "Epik
anlatilar" (f=1) ve "6nemli kisilerin karakteri olan metinler" (f=2) vb. gibi teknik ve icerik odakl
tanimlar, destanin tiirsel Ozelliklerine dair bir biling diizeyinin olusmaya basladigini kanitlar
niteliktedir. Fakat "gerceklik dis1 hikayeler" (f=3) kodu, katilimcilarin destandaki olaganiistii
unsurlart  vurgularken tiirin tarthi temelini kurgusal unsurlarin gerisinde biraktiklarim
diisiindiirmektedir. Ote yandan, "Bilgim yok." (f=4) ve "Bu ismi daha 6énce duymadim." (f=1)
ifadeleri, dil seviyesi artsa da katilimcilarin yaklagik iicte birinin hedef kiiltiiriin 6nemli edebi
tirlerinden destanlarla heniiz akademik veya bireysel olarak karsilasmadigini, dolayisiyla tiir temelli
metin 6gretiminde destanlara olan ihtiyacin devam ettigini gdstermektedir

3.2. Katihmceilarin Oguz Kagan Destani’ndan Belirledikleri Olaganiistiiliikler

Tablo 3

B1 seviyesi katilimcilarin Oguz Kagan Destani’nda belirledigi olaganiistiiliikler
Kod Katimcilar Sikhik
Cok akilli bir gocuk olmasi BO1 1
Annesi Allah’a iman ettikten sonra siitiinii igmesi BO1, BO6, BOS, BO11, BO13 5
Oguz Kagan’in ¢ok hizli biiyiimesi BO2, BO3, BO11, BO14, BO15 5
Oguz Kagan Bagirdigi zaman gégsiinden ates ¢ikmasi BO3 1
Oguz Kagan’in kirk giinde biiylimesi ve ylirlimesi BO3, BO4, BO6, BO13, BO14, BO15 6
Oguz Kagan’in okiiz ayag gibi ayaklarimin olmasi BO4, BO5, BOS, BO9 4
Bir yasinda konusmaya baslamasi BOS5, BO7, BO14 3
Heniiz bebekken sarap igmesi BO6, BOS, BO10 3
Oguz Kagan’in bedeninin killarla kapli olmasi BO7, BOS, BO9 3
Bebekken ¢ig et, corba ve sarap igmesi BO8, BO10, BO11, BO15 4
Gogsiiniin ay1 gdgsiine benzemesi BO8, BO9 2
Isiktan bir kiz ile evlenmesi BOS 1
Giines’ten dogan bir kizla evlenmesi BO14 1
Bir olaganiistiiliik yok BO12 1

Tablo 3’e gore B1 seviyesindeki katilimcilarin Oguz Kagan Destani’nda en ¢ok dikkatini ¢eken
olaganiistiiliik alt:1 katiimcinin (BO3, BO4, BO6, BO13, BO14, BO15) belirttigi “Oguz Kagan’in
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kirk giinde biiyiimesi ve yiiriimesi” kodudur. Bu kodu bes katilimciyla (BO2, BO3, BO11, BO14,
BO15) “Oguz Kagan’in ¢cok hizli biiyiimesi” ve yine bes katilimciyla (BO1, BO6, BO8, BO11, BO13)
dini bir motif tagiyan “annesinin imana gelmesinden sonra siitlinii igmesi” unsurlar takip etmistir.
Katilimcilarin destandaki hizli fiziksel gelisim ve manevi doniisiim siireclerini 6ncelikli olarak
algiladiklarim1 gostermektedir. Ayrica, Oguz Kagan’in bebekken ¢ig et yemesi ve sarap igmesi gibi
fiziksel giic ve savasci kimlige isaret eden ozellikler BO8, BO10, BO11, BO15 katilimcilar
tarafindan tespit edilmistir. BO4, BO5, BO8, BO9 olmak iizere dort katilimei tarafindan “dkiiz ayagi
gibi ayaklarinin olmas1” kodu hayvansal niteliklerin de katilimcilar tarafindan kayda deger bigimde
belirlendigini dogrulamaktadir. Buna kargm, mitolojik derinligi olan BO8 ve BO14’iin
“Istktan/Giines'ten dogan kizla evlenme” ve BO3’iin “gogsiinden ates ¢ikmas1” kodlarinin daha diisiik
siklikta (f=1) tespit edilmesi, katilimcilarin sembolik imgelerden daha ¢ok kahramanin somut ve
fiziksel olagantistiiliiklerine yogunlastiklarin1 gostermektedir.

Tablo 4

B2 seviyesi katilimcilarin Oguz Kagan Destani’nda belirledigi olaganiistiiliikler
Kod Katilimcilar Sikhik
Oguz Kagan’in yedi dev kuvvetinde olmasi BO1, BO6, BO10, BO13 4
Agzinin ates kirmizist olmasi BO1, BO6, BO8 3
Ayaklarinin 6kiiz ayagi, gdgsiiniin ay1 gogsii BOI1, BO4, BO6 3
gibi olmasi
Oguz Kagan’in bedeninin tamaminin killt BO1, BO4 2
olmasi
Kirk giinde konusma BO2, BO3, BO4, BO12 4
Kirk giinde yiirtime BO3 1
Kirk giinde biiyiime BO3, BO4, BOS5, BO6, BO14, BO15 6
Perilerden daha giizel ve Giines’ten ve Ay’dan  BO4, BO8 2

daha parlak olmasi

Isik ve agagla evlenmesi BO4, BO6, BO7, BO10, BO11, BO14, BO15 7
Ismine kendisinin karar vermesi BOS5, BOS§, BO12, BO13 4
Bir dine annesini davet etmesi BO7, BOS§, BO10, BO11 4
Bir kere anne siitii igtikten sonra sarap, ¢orba, BOS5, BO6, BO7, BO9, BO11, BO12, BO14 7

¢ig et tiiketmesi

Tablo 4 incelendiginde katilimcilarin en fazla (f=7) iizerinde durdugu kodlar BOS5, BO6, BO7, BO9,
BOI11, BO12, BO14 katilimcilarinin kahramanin dogumundan hemen sonra sergiledigi alisilmadik
beslenme aligkanliklar1 ile BO4, BO6, BO7, BO10, BOI11, BO14, BO15 katilimecilarinin mitolojik
bir derinlik barindiran “is1k ve agagla evlenme” kodudur. Bu kodu BO3, BO4, BOS, BO6, BO14,
BO15 olmak iizere alt1 katilimci tarafindan belirtilen “kirk giinde biiylime” kodu takip etmektedir. Bu
bulgular kahramanin fiziksel gelisim hizinin her iki dil seviyesinde de temel bir olaganiistiiliik olarak
tespit edildigini gostermektedir. Ayrica, Oguz Kagan’in ismine kendisinin karar vermesi (BOS5, BOS,
BO12, BO13), annesini bir dine davet etmesi (BO7, BOS, BO10, BO11) ve yedi dev kuvvetinde
olmasi (BO1, BO6, BO10, BO13) gibi liderlik ve gii¢ odakli 6zellikler doérder katilimei tarafindan
kaydedilmistir. BO1 ve BO4 Oguz Kagan’in bedeninin tamamen killi olmasini bir olaganiistiiliik
olarak gormiistiir. B1 seviyesi bulgulariyla kiyaslandiginda, B2 seviyesindeki 6grencilerin sadece
fiziksel ozelliklere degil, ayn1 zamanda destanin evlilik, dini teblig gibi toplumsal ve sembolik
unsurlara dair olaganiistiiliikleri de daha yiiksek bir farkindalikla tespit ettikleri s6ylenebilmektedir.

3.3. Katihmcilarin Koroglu Destani’ndan Belirledikleri Olaganiistiiliikler
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Tablo S

B1 seviyesi katilimeilarin Kéroglu Destani’nda belirledigi olaganiistiiliikler
Kod Katihmeilar Sikhk
Yaradilisinin peygambere benzemesi BO1 1
Cok hizl1 hareket etmesi BO2 1
Ugan kuslar Kir At’mn selamini alarak ugmasi BO3, BO4, BO6 3
Bolu Beyi sinirlenince agaglarin titremesi BO4 1
Kir At’1n ucacak kadar hizli olmasi BO5, BO6 2
Bir at1 hig 151k almayan bir odada yetistirmek BOS, BOS 2
Bolu Beyi’nin istedigi at 6zellikleri BO6, BO7 2
Yusuf Seyis’in gozlerinin kor edilmesi BOS8, BO11 2
Bir olaganiistiiliik yok B0O9, BO10, BO12, BO13 4
Kéroglu’nun éliimsiizliik suyunu bulmasi BO14, BO15 2
Kéroglu’nun kétiilerle miicadele eden bir yigit olmasi BO15 1

Tablo 5 incelendiginde katilimcilarin iizerinde en fazla durdugu olaganiistii unsur, destanin 6nde
gelen motiflerinden biri olan Kir At’tir. Ozellikle BO3, BO4 ve BO6 katilimeilari, kuslarin Kir At’mn
selamini alarak ugmasini bir olagantistiiliik olarak belirlemis (f=3), bu durum bir hayvanin insan dist
bir iletisim yetenegine sahip olmasmin katilimcilar tarafindan dikkatini ¢ekmistir. Ayrica BOS ve
BO6, atin hizinin "ugacak kadar" olmasmi vurgularken; BO2 bu durumu genel bir hiz kavramiyla
ifade etmistir. Bu bulgular, katilimecilarin destandaki olaganiistii at motifini kavradiklarini
kanitlamaktadir. Destandaki dogaiistii olaylar da katilimcilar tarafindan fark edilmistir. BOS ve BOS
atin 151k almayan bir odada yetistirilmesini (f=2); BO14 ve BO15 ise Koroglu’nun dliimsiizliik
suyunu bulmasini olaganiistiiliik olarak belirlemislerdir. Doganin insan eylemine tepki vermesi
durumu BO4 tarafindan "Bolu Beyi sinitlenince agaglarin titremesi" seklinde ifade edilmistir. Bu
bulgular, katilimcilarin metindeki neden-sonug iliskilerini fantastik unsurlarla bagdastirabildigini
gostermektedir.

Sasirtict bir bulgu olarak, BO8 ve BO11 Yusuf Seyis’in gdzlerinin kor edilmesini olaganiistii bir
durum olarak ele almiglardir. Bu durum, katilimcilarin "olaganiisti" kavramini sadece dogaiistii
olaylarla degil gilinliikk hayatin disindaki nadir rastlanan ve sarsici olaylarla da 6zdeslestirdiklerine
isaret etmektedir. Ayrica BO1, yaratilisin peygambere benzemesini bir kod olarak sunarak metindeki
dini-epik baglantrya dikkat ¢ekmistir. Tablo 5’teki en dikkat ¢ekici bulgularin basinda BO9, BO10,
BO12 ve BO13 (f=4) katilimcilarinin metinde herhangi bir olaganiistiiliik tespit edememis olmasidir.
Bu durum, metni yeterince anlamlandiramamalar1 veya kiiltiirel benzesmezlik olarak yorumlanabilir.
Katilimcilarin bir kisminin metni tamamen gercekei bir perspektifte okumasi, destan tiirliniin edebi
bir metin olarak 6gretim siirecinde daha belirgin hale getirilmesi gerektigini ortaya koymaktadir.

Tablo 6

B2 seviyesi katilimcilarin Koroglu Destani’nda belirledigi olaganiistiiliikler
Kod Katihmcilar Sikhik
Kir At kostugu halde ayagina ¢amur degmesi BO1, BO3, BO11 3
Kir At’mn karanlik bir ahirda biiytitiilmesi BO3, BOl11 2
Bolu Beyi’nin dogaiistii giiclere sahip istedigi at BOS5, BO7, BO10, BO11, BO13, 6

BO14

Kor olan Yusuf Seyis’in ahirda 151k oldugunu fark etmesi BO9 1
Koéroglu'nun kiigiik yasta kahramanliklar gostermesi BOS, BO12 2
Koéroglu’nun 6liimstizliik suyunu bulmasi BO7, BOS8, BO9, BO13, BO15 5
Olaganiistiiliik yok BO2, BO4, BO6 3

Tablo 6’ya gore BOS, BO7, BO10, BO11, BO13 ve BO14 kodlu katilimcilar (f=6), Bolu Beyi’nin
dogaiistii giiclere sahip bir at istegini temel bir olaganiistiiliikk olarak gérmiistiir. Bu, katilimcilarin
destanin kurgusal izlegini dogru analiz etti§ini kanitlamaktadir. BO1, BO3 ve BOI11 (f=3)
katilmeilar1 atin ayagma camur degmemesini; BO3 ve BOI11 (f=2) ise atin karanlik ahirda
biiyiitiilmesini olaganiistii olarak belirlemistir. Ozellikle BO3 ve BO11'in her iki durumu da
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belirtmesi, atin yetistirilme siireci ile istenilen bir ata sahip olma sonuglar1 arasinda mantiksal bir bag
kurabildiklerini géstermektedir. BO7, BO8, BO9, BO13 ve BO15 katilimcilart (f=5), Koroglu’nun
Oliimsiizlikk suyunu bulmasini destandaki en belirgin olaganiistiiliik olarak tespit etmistir. Bu tespit,
B2 seviyesindeki katilimcilarin destanda yer alan Tiirk mitolojisine ait motifleri basartyla ayirt
edebildigini gostermektedir. BO8 ve BO12 (=2), Koéroglu'nun kii¢iik yasta gosterdigi olaganiistii
davraniglar1 belirleyebilmistir. Bu durum, katilimcilarin "destan kahramani" tipolojisine dair
farkindaliklarini yansitir.

BO9 (f=1), kor olan Yusuf Seyis’in karanlik ahirdaki 15181 fark etmesini bir olaganiistiiliilk olarak
degerlendirmistir. Ote yandan BO2, BO4 ve BO6 (f=3) katilimcilar1 destanda herhangi bir
olagantistiiliik tespit edememislerdir. Bu katilimecilarin B2 seviyesinde olmalarina ragmen herhangi
bir olaganiistiiliik tespit edememeleri kendi kiiltiirel kodlarinda olaganiistiiliigli daha ¢ok "mucize"
veya "sihir" gibi keskin ¢izgilerle tanimladiklarini, destanin tiirii geregi olaganiistii denilebilecek
unsurlar1 kaniksadiklarini diistindiirmektedir. Tablo 6’daki bulgular 1s18inda B2 seviyesindeki
katillmcilarin Koroglu Destani’n1 analiz ederken 6zellikle atin egitimi ve kutsalligr ile Sliimsiizliik
temasi lizerinde yogunlastiklarini ortaya koymaktadir. BO11 ve BO13 gibi birden fazla kodda goriis
bildiren katilimcilarin varligi, destanin B2 seviyesindeki katilimcilar tarafindan biiyiik oranda
anlasildigini gostermektedir.

3.4. Katihmcilarin Dirse Han Oglu Boga¢ Han Destani’ndan Belirledikleri Olaganiistiiliikler

B1 seviyesindeki katilimcilarin Dirse Han Oglu Boga¢c Han Destani’nda tespit ettikleri olaganiistii
unsurlar Tablo 7’de sunulmustur. Bulgular incelendiginde, katilimcilarin biiyiik bir ¢ogunlugunun
Bogac¢ Han’1n bogayla olan miicadelesine odaklandigi goriilmektedir. B2 seviyesindeki katilimcilarin
Dirse Han Oglu Boga¢ Han Destani’nda tespit ettikleri olaganiistii unsurlar ise Tablo 8’de yer
almaktadir. B2 seviyesine sahip katilimcilarin, metindeki destansi ve abartili ifadeleri daha detaylh
cozlimledikleri gortilmektedir.

Tablo 7

B1 seviyesi katilimcilarin Dirse Han Oglu Bogac Han Destani’nda belirledigi olaganiistiiliikler
Kod Katihmci Sikhk
Bogag¢ Han’in boga ile giiresi kazanmast BO1, BO2, BO4, BO5, BO6, BO7, BO8, BO9, BO10, 11

BO11, BO13

Boga¢ Han’1in hizli gelisim gdstermesi BO3, BO15 2
Bogac¢ Han’1n on bes yasinda orduya BO3 1
katilmasi
Beylerin ¢ocuklarmin cinsiyetine gore BOS8 1
¢adira oturtulmasi
Bogag Han’1n yarasinin anne siitiiyle tedavi ~ BOS8, BO14, BO15 3
olmasti
Bogag Han’m bir yigitlik sergileyene kadar ~ BO11 1
isimsiz kalmasi
Bir olaganiistiiliik yok BO12 1

Tablo 7 incelendiginde B1 seviyesi katilimcilarin destanda en fazla belirledigi olaganiistiiliik BOI,
BO2, BO4, BO5, BO6, BO7, BO8, BO9, BO10, BO1 katilimcilari tarafindan (f=11) Boga¢ Han’in
boga ile olan giiresini kazanmasi kodudur. Bu durum bir hayvanla insanin fiziksel gii¢ gosterisini
katilimceilarin destandaki temel olaganiistiilik olarak tanimladigini gostermektedir. Boga¢ Han’in
yarasinin anne siitiiyle tedavi olmasi kodu BO8, BO14 ve BO15 (f=3) katilimcilari tarafindan ifade
edilmistir. Bu bulgu, katilimeilarin Tiirk destan gelenegindeki "sifact anne" ve "mucizevi kurtulus”
motiflerini ayirt edebildiklerini kamitlamaktadir. BO3 ve BO15 (£=2) Bogag¢ Han’in hizli gelisim
gostermesini; BO3 (f=1) ise on bes yasinda orduya katilmasim bir olaganiistiiliik olarak ele almistir.
Bu bulgular tarihi zaman algisindaki farkliliklar1 yansitmasi bakimindan dikkat c¢ekicidir. Ayrica
BO11 (f=1), Tiirk kiiltiiriindeki "isim alma" gelenegine yonelik Boga¢ Han’1n bir yigitlik sergileyene
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kadar isimsiz kalmasini da olaganiistii bir durum olarak degerlendirmistir. BO8 (f=1) destanda eski
Tiirk gelenegine dair beylerin ¢cocuklarinin cinsiyetlerine gore cadirlara oturtulmasini olaganiistii
bulmustur. BO12 (f=1) katilimcisinin metinde herhangi bir olaganiistiiliik tespit edememesi var olan
olaganiistiiliikleri destan tiirii baglaminda kaniksadigini yahut metni yeterinde anlamlandiramadigini
diistindiirmektedir.

Tablo 8

B2 seviyesi katilimeilarin Dirse Han Oglu Boga¢ Han Destani’nda belirledigi olaganiistiiliikler
Kod Katilmeilar Sikhik
Bogac¢ Han’1n ozan gibi siislii bir dile ve at gibi BO1, BO8 2
hizl1 bir ayaga sahip olmasi
Bin yere ipek hali dosenmesi BO1 1
Boga¢ Han’1n kirk bin aslan kuvvetinde olmast  BO8, BO13 2
Beylerin ¢ocuklarinin cinsiyeti ve sayisina BOI11 1
gore ¢adira oturmast
Boga¢ Han’in gokten yagan yagmur sayisi BO13 1

kadar merhametli ulasilmaz daglar kadar
anlayisli, kuvveti kadar adaletli olmasi

Bogac¢ Han’1n bir yigitlik gosterene kadar isim  BO2, BO4 2

almamasi

Bogac¢ Han’1n bogayla giiresip onu yenmesi BO1, BO2, BO3, BO4, BOS5, BO6, BO7, BOS§, BO9, 14
BO10, BO11, BO12, BO14, BO15

Boga¢ Han yara aldiginda annesinin siitii ile iyi  BO4, BO11, BO12, BO14, BO15 5

olmasi

Tablo 8’e gore B2 seviyesinde de BO1, BO2, BO3, BO4, BOS, BO6, BO7, BO§, BO9, BO10, BO11,
BO12, BO14, BO15 (f=14) katilimcilar tarafindan "Boga¢ Han’in bogayla giiresip onu yenmesi"
kodu, katilimcilarin neredeyse tamami tarafindan en belirgin olaganiistiiliik olarak tespit edilmistir.
BOI13 hari¢ tiim katilmecilarin bu kodu dile getirmesi, fiziksel gii¢ ve kahramanlik olgularinin
destanin merkezi konumunda bulundugunu géstermektedir. Boga¢ Han’1n aldig1 yaralarin annesinin
siitli ile iyilesmesi BO4, BO11, BO12, BO14, BO15 (f=5) katilimcilan tarafindan olaganiistiiliik
olarak degerlendirilmistir. Bu bulgu, katilimcilarin mucizevi iyilesme motifini fark etme oraninin
yiiksek oldugunu gostermektedir. BO8 ve BO13 (f=2) Boga¢ Han’1in kirk bin aslan kuvvetinde olmasi
gibi abart1 unsurlari da tespit edilmistir. BO13 (f=1) tarafindan belirtilen "gbkten yagan yagmur sayisi
kadar merhametli, daglar kadar anlayish" olma ifadeleri, kahramanin karakter 6zelliklerine yonelik
epik ifadelerin B2 seviyesinde daha iyi analiz edildigini ortaya koymaktadir. B2 seviyesindeki
katilimcilarin, destandaki dilsel ve betimsel olaganiistiiliiklere daha fazla 6nem verdiklerine dikkat
cekmektedir.

BO2 ve BO4 (f=2) katilimcilar Boga¢ Han’1in bir yigitlik gosterene kadar isim almamast ve BO11
(f=1) katilmcis1 beylerin ¢ocuklarinin cinsiyetine gore c¢adira oturtulmas:t toplumsal bir
olaganiistiiliikk olarak kodlanmistir. Bu durum, katilimcilarin sadece fiziksel eylemleri degil, metnin
toplumsal yapisindaki sira dist gelenekleri de fark edebildigini gostermektedir. BO1 ve BOS8’in (f=2)
ifade ettigi "ozan gibi siislii dil ve at gibi hizl1 ayak" benzetmeleri ile BO1’in (f=1) vurguladig1 "bin
yere ipek hali dosenmesi", katilimcilarin destandaki zengin tasvirleri de olaganiistiiliik kapsaminda
degerlendirdigine isaret etmektedir.

B2 seviyesi katilimcilardan elde edilen kodlar B1 seviyesine kiyasla destanin dilsel ve tasvirsel
derinligine (miibalagalar, benzetmeler, toplumsal kurallar) daha fazla niifuz ettiklerini
gostermektedir. Boga¢ Han’in bogayr yenmesi kodu Bl ve B2 seviyesinde ortak kod olurken
kahramana atfedilen dogaiistii giiclerin ve etik degerlerin betimlenme bi¢imi B2 seviyesinde daha
fazla cesitlilik gostermistir.
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3.5. Katiimcilarin Destan Metinlerindeki Bazi Metaforik Ifadeleri Anlamlandirma
Deneyimleri

Bu baslik altinda “yiizii kara olmak”, “selvi boylum”, “ac1 sozler”, “simsek gibi kuvvetli olmak”,
“sahibine hayir getirmek™, “parlak bir bene sahip olmak™ ifadelerini B1 ve B2 seviyesindeki
katilimcilarin nasil anlamlandirdiklari izerinde durulmustur.

Tablo 9

B1 seviyesindeki katilimcilarin yiizii kara olmak deyimini anlamlandirma deneyimleri
Kod Katihmeilar Sikhk
Kotii insan olmak BO2, BO8, BO9 3
Bilgim yok BO1, BO3, BOS, BO12 4
Kotii davranigta bulunmak BO4, BO6 2
Utanmak BO7 1
iki yiizlii olmak BO10 1
Yiiziin siyah renkte olmasi BO11, BOI13 2
Ofkelenmek BO14, BO15 2

Tablo 9 incelendiginde B1 seviyesi katilimcilardan BO11 ve BO13 (f=2) deyimi "yiiziin siyah renkte
olmas1" bi¢iminde anlamlandirmasi, B1 seviyesindeki katilimcilarin hala baglam i¢inde sozciigiin
temel anlammi kavrayabildiklerini gdstermektedir. BO2, BO8, BO9 katilimcilarinin (f=3) “kétii
insan olmak"; BO4 ve BOG6 katilimcilarinin "kétii davranista bulunmak™; BO10’un "iki yiizlii olmak"
kodlarma yonelik cevaplar katilimcilarin "kara" kelimesinin kiiltiirel ve metaforik ¢agristminin
kotiiliik ve olumsuz durumlarla bagdastirildigi bilgisine sahip olduklarmi géstermektedir. BO7 nin
(f=1) "utanmak" kodu deyime en yakin anlamlardan biri olan "bir kusurundan 6tiirii baskalarina karsi
mahcup olmak" ifadesiyle drtiismektedir. En yiiksek kodun BO1, BO3, BO5, BO12 katilimcilar
(f=4) tarafindan "Bilgim yok." olmasi, "yiizii kara olmak" deyiminin Bl seviyesi i¢in heniiz
"edinilmemis" veya "yabanct" bir yap1 oldugunu ortaya koymaktadir. Bu baglamda B1 seviyesinde
deyimlerin 6gretim yonteminin (baglam icinde verilip verilmedigi) sorgulanmasi gerektigini
diistindiirmektedir.

Katilimeilarin %26°s1 yiizii kara olmak deyiminin anlamima ydnelik herhangi bir anlamlandirma
yapamazken, anlamlandirma yapanlarin ise genellikle 'kara' sifatinin yarattigi1 olumsuz kiiltiirel ve
anlam degerinden hareketle ¢ikarimda bulunduklari tespit edilmistir. Ozellikle 'yiiziin siyah renkte
olmasi' koduna ulasilan BO11 ve BO13 katilimcilarinin deyimin farkli kelimelerin ortak bir baglamda
yeni anlamlar kazandigini1 tamamen goz ardi ettigi goriilmektedir. Bu katilimcilar sozciiklerin s6zliik
anlamlaria bagli kalmistir. Bu veriler, B1 seviyesinde deyim 6gretiminde metaforik yetkinligin
gelistirilmesinin 6nemini vurgulamaktadir.

Tablo 10

B2 seviyesindeki katilimcilarin “yiizii kara olmak™ deyimini anlamlandirma deneyimleri
Kod Katilmcilar Sikhk
Kotii bir sey yapmak BO1, BO2, BOS5, BO9, BO15 5
Mecaz anlatim bulunuyor. BO2 1
Iyi seylere layik olmamak BO3 1
Utangag bir yapiya sahip olmak BO4 1
Umudunu kaybetmek BOS 1
Onursuz biri olmak BO14 1
Talihsiz biri olmak BOl11 1
Suglu olmak BOS&, BO12 2
Kotii biri olmak BO6, BO7, BO10, BO14 4

1

Bilmiyorum BO13
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Tablo 10 incelendiginde en fazla BO1, BO2, BOS5, BO9, BO15 (f=5) katilimcilar tarafindan “kotii
bir sey yapmak™ koduna ulasilmistir. Bu kodu BO6, BO7, BO10, BO14 (f=4) katilimcilar tarafindan
“kotii biri olmak™ kodu takip etmistir. BO8 ve BO12 ise olumsuz ¢agrisimi sezinleyerek “suclu
olmak” ifadesini kullanmistir. BO2 deyimdeki mecaz anlami ¢oziimleyip “Mecaz anlatim
bulunuyor.” cevabini vermistir. BO3 ise “iyi seylere layik olmamak™ koduyla deyimin olumsuz
cagristmina hakim oldugunu gostermektedir. BO8 bu olumsuz ¢agrisimi dogru anlamlandiramayip
“umudunu kaybetmek” ifadesini kullanmistir. BO11’{in “talihsiz biri olmak™ ; BO14’{in “onursuz biri
olmak” kodlar1 deyimin karakterle iligkili bir davranistan o6tiirii kullanildigini diistinebildiklerini
gostermektedir. BO4’{in "utangag bir yapiya sahip olmak" ve BO8’in "umudunu kaybetmek" kodlari
deyimin hissettirdigi negatif anlam1 kavradiklarin1 ancak tam tanimi heniiz oturtamadiklarina isaret
etmektedir. Yalnizca BO13’{in “Bilmiyorum.” yanit1 B2 seviyesi katilimcilarin neredeyse tamaminin
deyimin anlamui {izerine bir fikir {iriitebildiklerini gostermektedir.

Tablo 10 incelendiginde dil yeterliligi arttik¢a (B2 diizeyi) katilimcilarin deyimleri anlamlandirma
stratejilerinin ¢esitlendigini ortaya koymaktadir. B1 seviyesinde katilimcilar anlami baglamdan ¢ok
kelimeye dayali somutlastirma egilimindelerken B2 seviyesinde yerini tamamen mecaz anlama dayali
cikarimlara birakmistir. B2 seviyesi katilimcilarinin biiytik bir kismi (%60'1), “su¢lu olmak™, “koti
bir sey yapmak” ve “kotii biri olmak™ gibi kodlarla deyimin olumsuz sosyal statii ve ahlaki
sorumluluk boyutuna vurgu yapmasi kiiltiirel kodlar1 ¢éztimleyebildiklerini gostermektedir. Tablo
10, Tablo 9 ile mukayese edildiginde 'Bilmiyorum.' cevabinin anlamli oranda azalig gostermesi ve
anlamlandirmalarin 'utanmak/sucluluk' ekseninde birlesmesi, B2 diizeyinde kiiltiirel anlama dayali
coziimlemelerin daha giiclii bir sekilde yapildigin1 gostermektedir.

Tablo 11

B1 seviyesindeki katilimcilarin “selvi boylum” tamlamasini anlamlandirma deneyimleri
Kod Katimecilar Sikhik
Uzun boya sahip olmak BO1, BO2, BO4, BO9, BO11, BO13, BO14 7
Bilgim yok. BO3, BO6, BO7, BOS, BO10, BO12 6
Biiyiimek BOS 1
Dev gibi kocaman olmak BO15 1

Tablo 11’e gore BO1, BO2, BO4, BO9, BO11, BO13, BO14 olmak iizere yedi katihme1 (£=2)
tamlamanin fiziksel bir tasviri ifade ettigini ¢6ziimleyerek “uzun boya sahip olmak” koduna
ulasmistir. BO5 tamlamadaki boy sozciigiinden hareketle tamlamayi fiziksel bir nitelemeden ziyade
gelisimsel bir durumu belirtmesi agisindan anlamlandirarak “biiyiimek™ cevabini vermistir. BO15 ise
tamlamada bir miibalaga oldugunu diistinerek bagka bir benzetmeyle “dev gibi kocaman olmak”
koduyla cevap vermistir. BO3, BO6, BO7, BO8, BO10, BO12 olmak iizere alt1 katilimcinin (£=6)
“Bilgim yok.” yanit1 ise B1 seviyesindeki katilimeilarin kiiltiirel metaforlarla daha fazla karsilasmasi
gerekliligini gozler oniline sermektedir.

Tablo 12

B2 seviyesindeki katilimcilarin “selvi boylum” tamlamasini anlamlandirma deneyimleri
Kod Katilimeilar Sikhik
Giizel bir insan tasviri BOl 1
Uzun boylu olmak BO2, BO3, BO4, BOS§, BO9, BO10, BO11, BO12, BO15 9
Biiyiik boy BO6, BO7 2
Bilmiyorum BOS5, BO13, BO14 3

Tablo 12 incelendiginde B2 seviyesi katilimcilar selvi boylum tamlamasini BO2, BO3, BO4, BOS,
BO9, BO10, BOI11, BO12, BOI15 (f=9) olmak iizere en fazla “uzun boylu olmak” koduyla
aciklamislardir. Katilimcilarin %60’indan bu koda ulasilmast katilimcilarin Tiirkgede boy ile
mazmun olarak selvinin hangi benzerlik yoniinden kullanildigin1 bildiklerini gostermektedir. BO6 ve
BO7 (f=2) ise yine uzun boy demek istese de sifati yanhs se¢ip “biliyiilk boy” tamlamasiyla
aciklamigtir. BO1 (f=1) ise daha 6zel bir anlamlandirma yaparak tamlamanin anlamsal degeri
iizerinde durmus “giizel bir insan tasviri” koduyla tamlamay1 anlamlandirmistir. BOS5, BO13, BO14
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(f=3) katilimcilar ise “Bilmiyorum.” cevabiyla tamlamay1 anlamlandiramadigini gostermistir. Bu
bulgular 1s181inda B2 seviyesi katilimcilarin B1 seviyesi katilimcilara benzer kodlar {irettikleri
sOylenebilmektedir. Katilimcilarin biiyilik cogunlugu tamlamay1 dogru anlamlandirmistir.

Tablo 12

B1 seviyesi katilimcilarin “ac1 sozler” deyim aktarmasini anlamlandirma deneyimleri

Kod Kategori Sikhik
Kétii sozler BO1, BO2, BO4, BOS, BO7, BO8, BO9 7
Bir fikrim yok BO3, BO15 2
Séziinde durmamak BO10 1
Ovgii sozleri BOI11 1
Sert sdzler BO12, BO14 2
Bos sozler BO13 1

Tablo 12’ye gore Bl seviyesi BO1, BO2, BO4, BO5, BO7, BO8, BO9 (f=7) olmak iizere
katilimcilarin biiyiik cogunlugu deyim aktarmasini "koétii sdzler" koduyla tanimlamistir. Bu durum,
katilimcilarin “ac1” kelimesinin gergek (tatsizlik) anlamindan yola ¢ikarak mecaz (kirici/kotii) anlami
arasinda dogru bir mantiksal kdprii kurabildiklerini gostermektedir. BO11’in (f=1) ifadeyi “6vgii
sozleri” koduyla tam tersi bir kutupta anlamlandirmasi, baglama tam hakimiyet kuramamasindan
veya Tiirkce kelimelerin diger kelimelerle kurdugu olumlu/olumsuz anlamsal ¢agrisim farklarini
bilmemesinden kaynaklanabilmektedir. BO12 ve BO14 (£=2) “sert sozler” koduyla yeni bir aktarma
kurarak ifadenin anlamina yakin bir bigimde ifade etmislerdir. BO13 (f=1) “bos sdzler”’; BO10 (f=1)
“soziinde durmamak” kodlariyla deyim aktarmasindaki olumsuz ¢agrisimi fark etmisler fakat farkli
bir kategoride anlamlandirmislardir. Yalmzca BO3 ve BO15’in (£=2) “Bir fikrim yok.” sdylemi B1
seviyesi katilimcilarinin genel anlamda aktarmayi anlamlandirabildigini géstermektedir.

Tablo 13

B2 seviyesi katilimeilarin “ac1 sézler” deyim aktarmasini anlamlandirma deneyimleri

Kod Katilmcilar Sikhik
Kot sozler BO1, BO3, BO4, BO5, BO6, BO9, BO15 7
Siddet igeren sozler BO2 1
Inciten sozler BO13,BO14 2
Kalp kirict sézler BO7, BO10, BO11, BO12 4
Kiifurla ifadeler kullanmak BOS&, BO10, BO13 3

Tablo 13 incelendiginde Tablo 12’ye benzer bir sekilde en fazla elde edilen kod BO1, BO3, BO4,
BOS, BO6, BO9, BO15 katilimcilar tarafindan elde edilen “kotii s6zler” kodudur. BO7, BO10,
BOI11, BO12 (f=4) katilimcilar1 ise “kalp kiric1 sozler” koduyla deyimin sadece “kétii” oldugunu
degil, muhatap tlizerindeki duygusal etkisini de kavradiklarin1 gostermektedir. BO8, BO10, BO13
(f=3) katilimcilan “kiifiirlii ifadeler kullanmak™ koduyla ac1 sozler ifadesini anlamlandirmistir. Bu
durum, o6grenicilerin “ac1” sozcliglinii giinliik hayattaki en u¢ olumsuz dil kullanimiyla (kiifiir)
eslestirdiklerini gostermektedir. BO2’nin (f=1) “siddet igeren sozler kodu da kiifiirlii ifadeler
kullanmak koduna benzer bir algiya sahip olduguna isaret etmektedir. BO13 ve BO14 (f=2) ise
“inciten sozler” ifadesiyle aktarmanin duygu yiikii iizerinde durmustur.

Tablo 13’ten elde edilen bulgular 15181nda B2 seviyesi katilimcilar “ac1 sézler” deyim aktarmasini
anlamlandirirken %100 oraninda aktarmanin Tiirkcede olumsuz bir ¢agrisim yarattigimi fark
edebilmistir. B1 seviyesinden farkli olarak ise B2 seviyesinde yanlis anlamlandirma veya ilgisiz
yanitlara rastlanmamigtir. Katilimeilarin biiyiik bir kismi deyim aktarmasini “koti sozler” (f=7)
olarak tanimlarken, “kalp kiric1 sozler” (f=4) ve “inciten sozler” (f=2) gibi kodlar, B2 seviyesindeki
katilimeilarin deyimin kiiltiirel alt yapisini daha iyi analiz edebildiklerini ortaya koymaktadir. Ayrica,
aktarmanin “kiifiirlii ifadeler” (f=3) olarak nitelendirilmesi, deyim aktarmasinin anlamsal degerindeki
olumsuzlugu B2 seviyesinde oldukca yiiksek algilandigin1 géstermektedir.

27




III. INTERNATIONAL CULTURE, ART AND LITERATURE CONGRESS
May 15-17, 2026 KAYSERI, TURKIYE

CONFERENCE PROGRAM

Tablo 14

B1 seviyesi katilimeilarin “simsek gibi kuvvetli olmak” benzetmesini anlamlandirma deneyimleri
Kod Kategori Sikhik
Cok kuvvetli olmak BO1, BO2, BO4, BO5, BO7, BO8, BO11 7
Inangli olmak BO1 1
Bir kahraman kuvvetinde olmak BO3 1
Cok sinirli olmak BO6, BO9 2
Yagmur gibi olmak BO10 1
Muhtesem biri olmak BO11 1
Cok az giiclii olmak BO12 1
Cesur olmak BO13 1
Hatirlamiyorum BO14 1
Bilgim yok BO15 1

Tablo 14’e gore simsek kuvvetli olmak benzetmesi en fazla BO1, BO2, BO4, BO5, BO7, BO8, BO11
(f=7) katilimcilar1 tarafindan “cok kuvvetli olmak” koduyla agiklanmistir. Bu dogrultuda
katilimcilarin neredeyse yarisinin “simsek” mazmunu ile “gii¢” arasindaki anlamsal iligkiyi dogru
kurabildigini gostermektedir. BO6 ve BO9 katilimcilarinin (£=2) benzetmeyi “cok sinirli olmak”
koduyla agiklamalari simsegin 6fkeye ¢cokluk anlami kattigini kanitlar niteliktedir. Ayrica simsegin
dogadaki ani, giriiltili ve sert yapisinin katilimcilara “6fke” duygusunu cagristirdigini
gostermektedir. BO3 (f=1) benzetmeyi baska bir benzetme olan “bir kahraman kuvvetinde olmak”
koduyla aciklamistir. BO10 (f=1) simsek ile yagmur sdzciigii arasinda iliski kurmus, “yagmur gibi
olmak” ifadesini kullanmistir. BO11 (f=1) “muhtesem biri olmak”, BO13 (f=1) “cesur olmak”
kodlariyla olumlu &ézelliklere atifta bulunmuslardir. BO12 farkli bir bakis agisiyla diger katilimcilara
z1t yonde “cok az giiclii olmak” koduna ulasmistir. BO1 ise benzetmenin ¢agrisim alanindan ¢ok
farkli olarak gokyiizii olaylarinin baz1 batil inanclarla etkisini bagdastirip “inangli olmak™ cevabini
vermistir. BO14 (f=1) benzetmenin anlamini hatirlamadigin;; BO15 (f=1) ise bilmedigini dile
getirmistir.

Tablo 15

B2 seviyesi katilimcilarin “simsek gibi kuvvetli olmak™ benzetmesini anlamlandirma deneyimleri
Kod Katilmcilar Sikhk
Cok hizli olmak BO2, BO6, BO13 3
Cok kuvvetli olmak BO3, BO4, BO6, BO9, BO11, BO13, BO14 7
Rakibini bir anda yenmek BO7, BO10, BO12, BO15 4
Farkli bir sekilde miicadele etmek BO8 1
Bilmiyorum BO1, BOS5 2

Tablo 15 incelendiginde B2 seviyesi katilimcilar BO3, BO4, BO6, BO9, BO11, BO13, BO14 olmak
iizere yedi katilimciyla (f=7) en fazla “¢ok kuvvetli olmak” koduna ulagsmislardir. Bu durum
neredeyse katilimcilarin yarisinin benzetmeyi dogru anlamlandirabildigini gdstermektedir. BO2,
BO6, BO13 katilimeilan (f=3) “¢ok hizli olmak”; BO7, BO10, BO12, BO15 (f=4) katilimcilar
“rakibini bir anda yenmek” kodlariyla simsegin hizli bir sekilde ¢akmasini benzetme yonii olarak ele
almistir. BO8 benzetmedeki simsek ve kuvvet sozciiklerinden hareketle bir miicadele durumuna
yonelik yapilan benzetme oldugunu diistinerek ‘“farkli bir sekilde miicadele etmek” cevabini
vermistir. BO1 ve BOS5 ise benzetmenin anlamini bilmedigini ifade etmistir.

B2 seviyesi katilimcilarin “simsek gibi kuvvetli olmak” benzetmesine yonelik verdigi cevaplar dilsel
yetkinligin artmasiyla birlikte mecaz ve benzetme unsurlarinin daha derinlemesine analiz edildigini
ortaya koymaktadir. B1 seviyesinde az da olsa var olan hatali kodlamalarin yerini B2 seviyesinde
“rakibini bir anda yenmek” gibi iglevsel ve baglama dayali yorumlara biraktigi goriillmektedir.
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Tablo 16
B1 seviyesi katilimeilarin “sahibine hayir getirmek™ ifadesini anlamlandirma deneyimleri
Kod Katilimeilar Sikhk
Gizel bir sey olmast BOI1, BQS, BQ4, BO6, BO13 5
Iyi sans getirmek BO3, BOS, BO9 3
Birini mutlu etmek BO4 1
Bilmiyorum BO2, BO7, BO8, BO11 4
Diiriist olmak BO10 1
Bir kimseyi reddetmek BO12, BO14, BO15 3

Tablo 16’ya gore Bl seviyesi katilimcilar sahibine hayir getirmek ifadesini BO1, BO3, BO4, BO6,
BO13 (f=5) olmak iizere en fazla “giizel bir sey olmas1” koduyla anlamlandirmislardir. BO3, BOS,
BOY katilmcilar (f=3) ise iyi sans getirmek koduyla ifadeyi en iyi karsilayan anlama ulasan kiime
olmustur. BO4 (f=1) ise daha genel bir bigimde “birini mutlu etmek” cevabini vermistir. Bu
katilimcilarin ifadedeki hayir sozciigiinii baglami gozeterek evet sdzciigliniin ziddi ret bildiren bir
ifade olarak degil iyilik anlamini gdzeterek anlamlandirdiklarina ulagiimaktadir. BO10 (f=1) ifadenin
cagrisim alm disinda fakat yine olumlu bir anlam degerine sahip “diiriist olmak” koduyla sahibine
hayir getirmek ifadesini agiklamistir. BO12, BO14, BO15 katilimcilar1 (f=3) ise diger katilimcilara
zit olarak hayir sozciigiinii iyilik anlamiyla degil ret bildiren ifade anlamiyla anlamlandirmistir. Bu
durum da BOI12, BO14, BO15 katilmcilarinin baglam iginde kelimenin dogru anlamim
sezinleyemediklerini gdstermektedir. BO2, BO7, BOS, BO11 (f=4) olmak iizere dort katilimcinin
ifadeyi anlamlandiramamasi 6nemli bir bulgudur. B1 seviyesinde es sesli sozcliklerin baglama dayali
sezdirimlerine daha fazla agirlik verilmesi gerekliliginin bir gostergesidir.

Tablo 17

B2 seviyesi katilimcilarin “sahibine hayir getirmek™ ifadesini anlamlandirma deneyimleri
Kod Katilimeilar Sikhik
Mutlu edici gelismelerin yaganmast BO1, BO14 2
Iyi bir halde olmak BO2 1
Tyilik getirmek BO3, BO4, BOS, BO6, BO9, BO10, BO11, BOI15 8
Sahibi igin yararli olmak BO7, BO11, BO12 3
Bagka insanlara hayirda bulunmak BOS 1
Bilmiyorum BO13 1

Tablo 17 incelendiginde B2 seviyesi BO3, BO4, BOS, BO6, BO9, BO10, BO11, BO15 katilimcilar
olmak iizere (f=8) sekiz katilimc1 ifadedeki hayir sdzciiglintin anlamint iyilik sdzctigii ile karsilayip
“tyilik getirmek™ cevabini vermistir. BO7, BO11, BO12 katilimcilari ise iyiligin ne sekilde oldugunu
belirten daha detayli bir anlamlandirmayla “sahibi i¢in yararli olmak” koduna ulagmislardir. BO ve
BO14 sahibine hayir getirmek ifadesinin bir sonucu olabilecek “mutlu edici gelismelerin yasanmasi”
cevabiyla neden-sonug iligkisi kurmustur. BO2 de buna benzer bir analizle “iyi bir halde olmak”
cevabim vermistir. BO8 “baska insanlara hayirda bulunmak” koduyla isi yapan 0Ozneyi
anlamlandirmada yanlishk yapsa da ifadenin anlamini dogru tespit etmistir. Yalnizca BOI13
katilimcisinin “Bilmiyorum.” cevabi sahibine hayir getirmek ifadesini B2 seviyesindeki neredeyse
tim katilimcilarin dogru anlamlandirdigr goriilmektedir. B1 seviyesinde ifadede yer alan hayir
sOzcligii bazi1 katilimcilar tarafindan baglama uygun anlamlandirilmazken B2 seviyesindeki
katilimeilar dogru anlamlandirmstir.
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Tablo 18
B1 seviyesi katilimeilarin “parlak bir bene sahip olmak” ifadesini anlamlandirma deneyimleri
Kod Katihmeilar Sikhk
Bir 6zellige sahip olmak BO1 1
Yiiziinde siyah bir nokta olmas1 BO2, BO3, BOS, BO6, BO10 5
Siyah bir lekeye sahip olmak BO11 1
Sevilen bir insan olmak BO4, BO9, BO12, BO14 4
Cok iyi bir savas¢1 olmak BO13 1
Bag agrisi BO7 1
Bilgim yok BOS8, BO15 2

Tablo 18’ gore B1 seviyesi katilimcilar BO2, BO3, BO5, BO6, BO10 (f=5) olmak iizere en fazla
“yiiziinde siyah bir nokta olmas1” cevabini vermislerdir. BO11 de buna paralel bir bicimde “siyah bir
lekeye sahip olmak” koduna ulagmistir. Bu katilimcilarin ben sézciigiinii baglam igerisinde es sesli
olmasindan 6tiirii dogru anlamda anlamlandirdiklan goriilmektedir. BO4, BO9, BO12, BO14 (f=4)
katilimcilar ise “sevilen bir insan olmak”™ koduyla ben sdzciigiinii baglama uygun anlamlandiramayip
teklik birinci kisi olarak ele almislardir. BO1’in (f=1) “bir 6zellige sahip olmak” yanit1 genel bir ifade
olarak kalmus; fiziksel bir &zellik mi yoksa kisisel bir 6zellik mi oldugunu belirtmemistir. BO13 (f=1)
“cok 1iyi bir savasc1 olmak”; BO7 (f=1) “bas agris1” kodlartyla ifadenin anlamimdan tamamen uzak
bir anlamlandirma yapmistir. BO8 ve BO15 (f=2) ise “Bilgim yok.” cevabiyla bilmedigini dile
getirmistir. B1 seviyesi katilimecilarin yarisinin parlak bir bene sahip olmak ifadesini dogru
anlamlandirdigi goriiliitken diger yarisinin yanhs anlamlandirdigi veya anlamlandiramadigi
goriilmektedir.

Tablo 19

B2 seviyesi katilimcilarin “parlak bir bene sahip olmak™ ifadesini anlamlandirma deneyimleri

Kod Katilimcilar Sikhik
Siyah bir noktaya sahip olmak BO1, BOS5, BO6, BO10, BO14, BO15 6
Yazarm kendini gordiigii bir ben BO2 1
Heyecanl ve enerjik olmak BO3 1
Cok akilli olmak BO8 1
Alninda bir iz tagimak BO4, BO7, BO11, BO12 4
Biiyiik bir dogum izine sahip olmak BO9 1
Bilmiyorum BO13 1

Tablo 19 incelendiginde B2 seviyesi katilimcilardan BO1, BOS, BO6, BO10, BO14, BO15’in (f=6)
“parlak bir bene sahip olmak” ifadesini en sik “siyah bir noktaya sahip olmak” koduyla
anlamlandirdig1 goriilmektedir. Bu koda benzer bir kod BO4, BO7, BO11, BO12 (f=4) katilimcilart
tarafindan “alninda bir iz tagimak™ olarak anlamlandirilmistir. BO9 daha detayli bir tanimlamayla
“biiyiik bir dogum izine sahip olmak” koduna ulagsmistir. Bu katilimcilarin ifadenin baglamina uygun
olarak ben sozciigiiniin es sesli olmasindan miitevellit farkli anlamlarindan dogru olan1 se¢gmislerdir.
BO2 (f=1) “yazarin kendini gordiigli bir ben”’; BO3 (f=1) “heyecanli ve enerjik olmak”; BOS (f=1)
“cok akilli olmak” kodlariyla ben sézciigiinii birinci teklik kisi anlamiyla anlamlandirmistir. Bu da
baglamdan hareketle sozciiklerin farkli anlamlarin1 B1 seviyesinden daha iyi tespit etseler de tam
yeterli olmadiklarin1 gostermektedir. Yalnizca BO13 (f=1) katilimcisi ifadeyi anlamlandirmaya
yonelik herhangi bir ifade kullanmamis; “Bilmiyorum.” cevabim vermistir.

3.6. Katilimcilarin Okuduklar: Destan Metinlerinden Tiirk Kiiltiirii Hakkinda Edindikleri
Bilgilere Yonelik Goriisleri

Bu baslik altinda B1 seviyesi katilimcilarin destan metninden Tiirk kiiltiirii hakkinda edindigi
bilgilere Tablo 20°de, B2 seviyesi katilimcilarinkine ise Tablo 21°de yer verilmistir.
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Tablo 20

B1 seviyesi katilimcilarin okuduklar1 destan metinlerinden Tirk kiiltiiri hakkinda edindikleri
bilgilere yonelik goriisleri

Kod Katilimcilar Sikhik
Tiirk dilinin zengin olmasi BO1 1
Tiirk dilinin mecaz ve temsil giicliniin yiiksek BO1 |
olmasi

Anneye ¢ok 6nem verilmesi BO1, BO4 2
Anne olmanin 6nemi BO7 1
Cocuklarin bir kahramanli gostererek BO14 1
isimlerinin konulmasi

Tiirklerin ¢ok gii¢lii/kahraman olmasi BO2, BO11, BO13, BO15 4
Tiirklerin ziyafet vermeyi sevmeleri B0O2,BO6, BO9 3
Tiirklerin ¢ok misafirperver olmalar BO2, BOS, BO12 3
Aile i¢i saygi1 ve iletisimin énemi BO3, BO6, BO7 3
Erkek ¢ocuk sahibi olmanin 6nemi BO4, BO5, BO8, BO9, BO11 5
Savasma kiiltiirii olmasi BO6, BO9, BO10, BO11, BO13, BO15 6

Tablo 20’deki bulgular 1518inda B1 seviyesi katilimcilarin destan metinlerinden Tiirk kiiltiirti
hakkinda edindikleri bilgilere yonelik goriisleri en sik BO6, BO9, BO10, BO11, BO13, BO15 olmak
izere (f=6) “savagma kiiltiirii olmas1” kodu etrafinda sekillenmistir. Bu durum, destanlarin tiiriiniin
gerekliliginden otiirti kahramanlik ve askeri unsurlar1 6n planda tuttugunu ve katilimcilarin Tiirk
kiiltiiriinii tarihsel olarak “miicadeleci” bir kimlikle 6zdeslestirdigini gostermektedir. BO4, BOS,
BO8, BO9, BO11 (f=5) katilimcilar tarafindan “erkek ¢ocuk sahibi olmanm &nemi” koduna
ulagilmistir. Oguz Kagan, Boga¢ Han ve Koroglu karakterlerinin cinsiyetinin erkek olusu ve
destanlarda erkek cocuk temasinin 6n planda olmas: katilimcilarin bu koda yonelik goriis
bildirmelerinde etkili olmustur. BO2, BO11, BO13, BO15 (f=4) katilimcilarinin “Tiirklerin ¢ok
giiclii/kahraman olmas1” koduna ulagmalari ti¢ destan1 da iy1 analiz ettiklerini gostermektedir. Ayrica
B0O2, BO6, BO9’dan (f=3) elde edilen “Tiirklerin ziyafet vermeyi sevmeleri”’; BO2, BO5, BO12’den
(f=3) elde edilen “Tiirklerin cok misafirperver olmalar1” kodlar Tiirklerin hem sosyal hem de bireysel
karakter 6zelliklerinin destanlar yoluyla katilimcilara basartyla aktarildigini gostermektedir.

BO1 ve BO4 (f=2) “anneye ¢ok 6nem verilmesi” ifadesiyle; BO7 (f=1) “anne olmanin énemi”
koduyla Tiirk aile yapisindaki saygiya dayali ama sevgi temelli baglarin katilimeilar tarafindan fark
edildigini kamtlamaktadir. BO3, BO6, BO7 (f=3) katilimcilar1 “aile i¢gi sayg1 ve iletisimin énemi”
koduyla Tiirklerde aile baglarinin énemli oldugunu vurgulamistir. BO14’{in (f=1) “cocuklarin bir
kahramanli gostererek isimlerinin konulmasi” ifadesi eski Tiirklerdeki bir gelenegin kiiltiirel altyapisi
katilimeilar tarafindan tespit edilmistir. BO1’in cevaplarindan elde edilen “Tiirk dilinin zengin
olmas1” ve “Tiirk dilinin mecaz ve temsil giiciiniin yiiksek olmas1” kodlar1 ile Tiirk dilinin zenginligi
ve mecaz giiciine dikkat ¢ekmistir. Bl seviyesindeki bir 6grencinin destan metni {lizerinden dilin
estetik yapisina dair ¢ikarim yapabilmesi, destan metinlerinin dil 6gretimindeki niteligini de ortaya
koymaktadir.
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Tablo 21

B2 seviyesi katilimcilarin okuduklar1 destan metinlerinden Tirk kiiltiiri hakkinda edindikleri
bilgilere yonelik goriisleri

Kod Kategori Sikhk
Yardimsever olmalari BO1 1
Bir erkegin oglunun olmasinin énemi BO1, BO2, BO4, BO5, BO9, BO11,
BO13, BO15

Cadirda yasama kiiltiirli olmas1 BOl1 1
Ay, Yildiz gibi sembollerin Tiirkler i¢in dnemi BO2 1
Destanlarda herhangi bir kiiltiirel iz bulunmuyor. BO3, BO6 2
Eski Tiirk geleneklerinden izler olmasi BO4, BO15 2
Bir ¢ocugun kahramanlig1 sonucu isminin verilmesi BOS, BOS§, BO13, BO14, BO15 5
Tiirklerde baba ogul iliskisinin kuvvetli olmasi BO7 1
Aileye 6nem verilmesi BO7, BO11 2
Ziyafet ve senliklerin sik¢a yapilmasi BO7, BO10, BO12 3
Tiirklerin ¢ok vatansever olmasi BOS&, BO9, BO12 3
At ve koyunun Tiirkler i¢in kutsal kabul edilmesi BO12 1
Misafirperver olmalar1 BO12 1
Tiirklerin boylar halinde yasamalari BOI13 1

Tablo 21 incelendiginde B2 seviyesinde BO1, BO2, BO4, BOS5, BO9, BO11, BO13, BO15 olmak
iizere en fazla sekiz katilimciyla (f=8) “bir erkegin oglunun olmasinin 6nemi” koduna ulasilmistir.
Bu bulgu, destan metinlerinde soyun devamlilig1 ve ataerkil yapmin vurgulanmasinin katilimcilar
tarafindan giiclii bir sekilde algilandigin1 gostermektedir. Bu kodu takiben BOS5, BO8, BO13, BO14,
BO15 (f=5) katilmcilan tarafindan “bir ¢cocugun kahramanligi sonucu isminin verilmesi” koduna
ulagilmistir. Eski Tiirklerde ad alma geleneginin ve liyakat kavraminin katilimeilar igin dikkat ¢ekici
bir kiiltiirel 6ge oldugunu kanitlamaktadir. BO7, BO10, BO12’nin (f=3) “ziyafet ve senliklerin sik¢a
yapilmas1”, BO12’nin (f=1) “misafirperver olmalar1” BO1’in “yardimsever olmalar1” (f=1) kodlar
Tiirklerin sosyal hayatlarina yonelik belirledikleri kodlardir. BO12’nin (f=1) “at ve koyunun Tiirkler
icin kutsal kabul edilmesi”’; BO13’iin (f=1) “Tiirklerin boylar halinde yasamalar’”; BO1’in (f=1)
“cadirda yasama kiiltiiri olmas1” cevaplari katilimcilarin destanlar {izerinden Tiirklerin ath gdocebe
yasantisini, kahraman i¢in atinin 6nemini, Tirklerin teskilatlanma yapilarini tespit edebildikleri
goriilmektedir. BO3 ve BO6’nin (f=2) “Destanlarda herhangi bir kiiltiirel iz bulunmuyor.” cevabi
katilimcilarin metindeki derin kiiltiirel kodlar1 ¢éziimlemede zorluk yasamis olabilecegini veya
destan metinlerinin bu katilimcilar nezdinde yeterli kiiltiirel yogunlukta algilanmadigini
diistindiirmektedir.

BO7 (f=1) “Tiirklerde baba ogul iliskisinin kuvvetli olmas1”; BO7 ve BO11 (f=2) “aileye dnem
verilmesi” ifadeleriyle aile ici iligkilerin kiiltiirden kiiltiire farklilik gosterebildigini vurgulamastir.
BO4 ve BOI15 (f=2) “eski Tiirk geleneklerinden izler olmasi1” koduyla ge¢mis ve simdi arasinda
mukayese ederek gilinlimiizde varligini stirdiiremeyen geleneklere de atifta bulunmustur. BO2 farkh
bir bakis agisiyla “Ay, Yildiz gibi sembollerin Tiirkler i¢in dnemi” cevabiyla kiiltiirel simgeler
iizerinde durmustur. Tablo 21°de yer alan diisiik sikliga sahip ancak niteliksel agidan zengin kodlar
(cadirda yasama kiiltiirii, at ve koyunun kutsalligi, ay-yildiz sembolleri), 6grencilerin Tiirklerin
tarihsel yasam tarzina ve kiiltiirel sembollerine dair farkindalik kazandigini gostermektedir. Ayrica,
“misafirperverlik” ve “yardimseverlik” gibi evrensel ama Tiirk kiiltiiriiyle 6zdeslesmis temalar da
katilimer goriislerine yansimistir.

4. SONUC, TARTISMA VE ONERILER

Bu arastirmada Erciyes Universitesinde TOMER biinyesinde 6grenim gormekte olan B1 seviyesinde
on bes, B2 seviyesinde on bes 6grenci ile goriisiilerek 6grencilerin Koroglu, Oguz Kagan ve Dede
Korkut destanlarinin ve destandaki bagkahramanlarin olaganiistiiliikklerinin 6grenciler tarafindan nasil
algilandiklar1 aragtirilmistir. Arastirma ile katilimcilarin destan tiiriine yonelik farkindaliklar1 ve
destan metinlerinde yer alan metaforik anlamlar1 algilama diizeyleri ortaya konmustur. Bu
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arastirmanin kapsammin Erciyes Universitesi ile smirli oldugu ve bu yonde genelleyici yeni
caligsmalara ihtiya¢ duyuldugu unutulmamalidir.

Kaya (2019) calismasinda Alp Er Tunga, Yaradilis, Bozkurt, Ergenekon, Tiireyis, Go¢, Kara Yorga,
Battalgazi, Sar1 Saltuk, Kéroglu Destanlarin1 A1 ve A2 seviyesine sozciiksel ve dilbilgisel olarak
uyarlamistir. Bu arastirmada da Oguz Kagan, Kéroglu, Dirse Han Oglu Boga¢ Han Destani1 B1 ve B2
seviyesine uygun hale getirilerek katilimcilara destan metinleri okutulmustur. Sekitmen (2021)
arastirmasinda kiiltiir aktarimi baglaminda halk anlatilarinin ve destanlarin yabancilara Tiirkce
ogretiminde neden kullanilmasi gerektigi iizerinde durmustur. Bu noktada destanlarin kelime
Ogretimi i¢in yarar saglayacagindan, olaganiistiiliik 6zelliginin dersi ilgi ¢ekici hale getireceginden,
kiiltiirel 6geler agisindan zengin olmasindan dolayr destan metinlerinin yabancilara Tiirk¢e 6gretimi
stirecinde kullanilmasi gerekliliginden bahsetmistir. Bu ¢calisma da Sekitmen (2021)’in diislincelerine
paralel bir bicimde Erciyes Universitesinde 6grenim goren Bl ve B2 seviyesi katilimcilarin
olaganiistiiliikleri tespit edebilme durumlarini ortaya koymustur. Gelmez (2024) ¢alismasinda Satuk
Bugra Han Destani’m B1 seviyesine uyarlamistir. Okmen (2025) ise Hasan Kallimci’nin “Kayadaki
Kurt” isimli Ergenekon Destani’ndan esinlenerek kaleme aldigi epik romami B1 seviyesine
uyarlamustir. Ozcan ve Batur (2021) Kéroglu Destani’nin Demircioglu ile Reyhan Arap Kolu’nu B1
seviyesine uygun hale getirmistir. Yabancilara Tiirk¢e 6gretiminde nitelikli materyallerin yetersiz
olmasi1 uyarlama calismalarinin gerekliligini gozler 6niine sermektedir. Dagdeviren ve Ogur (2021)
arastirmasinda, efsanelerin Tiirk¢e 6gretiminde bir kiiltiir aktarim araci olarak kullanilabilirligi ve bu
aktarimi ne Ol¢iide sagladigini incelemistir. Bekdas (2022) calismasinda karma desen kullanarak
Nevruz Cicegi Efsanesi’nin C1 diizeyindeki 6grenciler tarafindan farkli, ilging, eglenceli, faydal,
kalici, gelistirici, ders verici bulundugunu ifade etmistir. Bu arastirmalar Yabanci dil olarak Tiirkge
ogretiminde ihmal edilen efsanelerle kiiltlir aktarimi alani, ders materyallerine doniistiiriilerek ve
uygulayicilar bu konuda tesvik edilerek desteklenmesi gerekliligi vurgulanmislardir.

Bu calismada Erciyes Universitesi TOMER’de 6grenim géren B1 ve B2 seviyesindeki toplam otuz
ogrencinin destan metin tiiriine yonelik on bilgileri eksik bulunmustur. B1 seviyesindeki on bes
katilimeimin ikisinin destan sozcliglini ilk kez duymasi, B2 seviyesindeki on bes katilimcinin
dordiiniin destan hakkinda bir bilgisinin olmadigini sdylemesi katilimcilarin 6gretim siirecinde destan
metinleriyle yeterince karsilagsmadigini dogrulamaktadir. Katilimcilarin Oguz Kagan, Kéroglu, Dirse
Han Oglu Boga¢ Han Destani’ndaki olaganiistiileri belirlerken B1 seviyesinden elde edilen bulgular
daha ¢ok kahramanin fiziksel 6zellikleri ile ilgilidir. B2 seviyesindeki katilimecilar ise kahramanin
sadece fiziksel Ozelliklerine degil, ayn1 zamanda destandaki evlilik, dini teblig gibi toplumsal ve
sembolik unsurlara dair olaganiistiiliikleri de daha yiiksek bir farkindalikla tespit etmislerdir. B2
seviyesi katilimcilardan elde edilen kodlar B1 seviyesine kiyasla destanin dilsel ve anlatimsal
derinligine (miibalagalar, benzetmeler, aktarmalar, mecaz anlatimlar) daha fazla ulasabildiklerini
gostermektedir.

Yiizii kara olmak deyimini B1 seviyesinin %26’s1 anlamlandiramazken, %74l kara sdzciiglinlin
Tiirkgedeki olumsuz ¢agrisimindan hareketle deyimi anlamlandirmistir. B2 seviyesi katilimcilarin
yalnizca biri deyimi anlamlandiramamistir. B2 seviyesinde deyimi anlamlandiranlarin ise deyimin
olumsuz sosyal statii ve ahlaki sorumluluk boyutuna wvurgu yapmasi Kkiiltiirel kodlar
coziimleyebildiklerini gostermektedir. Selvi boylum tamlamasinda selvi sozciigiiniin Tiirk
edebiyatinda uzun boylu olmakla iliskilendirildigini hem B1 seviyesi katilimcilarin ¢gogunlugu hem
de B2 seviyesi katilimcilarin ¢ogu anlamlandirabilmistir. Simsek gibi kuvvetli olmak benzetmesi B1
seviyesi katilimcilar tarafindan “6fke, kahramanlik, cesaret, giic” temalar1 ¢evresinde ele alinirken
B2 seviyesi katilimcilari tarafindan “hiz, siddet, 6fke” ¢cevresinde daha dar bir anlamda ele alinmastir.
Aci1 sozler deyim aktarmasi B1 seviyesi katilimcilari tarafindan “6vgii sozleri, bos sozler, kotii sozler,
sert sozler” gibi kodlarla anlamlandirilmistir. B2 seviyesi katilimcilar ise B1 seviyesine paralel bir
bicimde “kotii, incitici, kalp kirici, kiifiirlii sézler” olarak aci sdzciiglinlin olumsuz ¢agristmindan
hareketle anlamlandirma yapmuistir.

Parlak bir bene sahip olmak ifadesindeki ben sézciigii B1 seviyesi katilimcilarinin yaklagik yarisi
tarafindan birinci teklik sahis biciminde algilansa da yarisi tarafindan baglamdaki anlami olan siyah
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leke bigiminde anlamlandirilmistir. B2 seviyesi katilimcilarinin %701 es sesli bir s6zciik olan ben
sOzcliglinii baglama uygun anlamiyla ele almiglardir. Sahibine hayir getirmek ifadesi Bl
seviyesindeki katilimcilarin  %60°1 tarafindan dogru anlamlandirilirken %40°1 tarafindan ya
anlamlandirilamamis ya da yanlis anlamlandirilmistir. Bunun sebebi ise hayir sdzciigiiniin es sesli
olmasindan 6tiirii baglama uygun anlamini secememeleridir. B2 seviyesinde bu ifade yalnizca %6’ ik
bir dilimle anlamlandirilamazken %94’liikk kisim dogru bir bigcimde anlamlandirmistir. B1
seviyesindeki katilimcilar destan metinlerinden Tiirk dilinin zenginligi, Tiirklerin misafirperverligi,
eski Tirklerde ad verme gelenegi gibi bir¢ok kiiltiirel yansimay1 tespit edebilmistir. B2 seviyesi
katilimcilar ise B1 seviyesinde tespit edilenlere ek olarak Tiirklerin ath gdgebe yasami, sosyal yasam
dinamiklerine yonelik kodlar tiretmislerdir. Bu ¢alismanin 1s1¢inda yeni arastirmalar i¢in asagidaki
maddeler Onerilebilir:

e Tiirk destanlar1 sadece ¢cocuk edebiyati formunda degil, yabancilara Tiirk¢e 6§retimi alaninda
da CEFR (A1-Cl) seviyelerine gore kademelendirilmis bir bicimde “Dereceli Okuma
Kitaplar” olarak uyarlanmalidir. Ornegin, Dede Korkut destanlar1 B1 seviyesi igin
basitlestirilmis bir dil yapisiyla, C1 seviyesi i¢in ise orijinal s6z varligim1 koruyan ama
seviyeye uygun dil bilgisi kaliplartyla okuyucularina sunulmalidir.

e Tirk destanlar1 okuma metinlerinin yani sira gelisen teknolojik olanaklarin da yardimiyla
karekod (QR) destekli sesli kitaplar, destan motiflerini igeren kisa animasyonlar ve dnemli
sahneleri betimleyen illiistrasyonlu ¢alisma yapraklar1 formuna doniistiiriilmelidir. Metinler
gorsel ve isitsel materyallerle desteklenerek “goklu zeka” kuramina uygun hale getirilmelidir.

e Destan metinlerinin uyarlanmasinin yani sira kelimelerin anlaminin &tesinde toy, otag,
kurultay gibi kavramlarin Tiirk tarihindeki ve sosyal yasamindaki yerini a¢iklayan “kiiltiirel
sozliikler” olusturulmalidir. Ogrenci, "kurultay" kelimesi ile karsilastiginda yalnizca sozliik
anlamini 6grenmekle kalmayip bunun bir demokratik gelenek oldugunu da idrak etmelidir.

e Tirk destan metinleri, Ogrencilerin sec¢imlerine gore ilerleyen dijital oyunlara
doniistiiriilmelidir. Ornegin; “Boga¢ Han’in yerinde sen olsaydin bu durumda ne yapardin?”
sorusu lizerinden 6grencilerin se¢im yapmalari istenmeli ve bu se¢im sonucunda dgrencinin
hem dili kullanmas1 hem de Tiirk deger yargilarimi (onur, sadakat, cesaret) tartmasi
saglanmalidir.

e Tiirk destanlarinin uyarlamalarmin yanina bu destanlardan hareketle yazilmis (Ornegin; Tarik
Bugra veya Yasar Kemal’in destansi anlatilar1) modern edebiyatta var olan eserlerin de
ogretim siirecine biitlinlestirilmesi gerekmektedir. Bu sayede destanlar 6grenciler i¢in arkaik
anlatilar olmaktan ¢ikip modern Tiirk edebiyatina gegiste bir “edebi koprii” islevi gorecektir.

e Destan kahramanlarimin 6grenciler tarafindan dramatizasyon yontemiyle tanitilmas: Tiirk
kiiltiirlindeki 6nemli sahsiyetleri tanima ve kahramanliklarina dair bilgi edinmede
motivasyonu artirict bir unsur olacaktir.

Destek ve Tesekkiir Beyani

Bu ¢alisma TUBITAK 2210-A Genel Yurtigi burs programu ile desteklenmistir. Yazarlar destekleri
icin TUBITAK ’a desteklerini sunmaktadir.
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Abstract

Fashion design competitions are important platforms for discovering young designers, encouraging innovative design
approaches, and highlighting industry trends. However, these competitions differ in terms of their objectives, target
audience, thematic focus, entry requirements, and evaluation processes. Thematic frameworks are defined by various
orientations, such as sustainability, innovation, material use, cultural identity, market-oriented design and experimental
creativity. This diversity transforms fashion design competitions into analytical fields where contemporary design trends
can be observed, as well as competitive arenas. The study examined the terms and conditions of national and international
fashion design competitions using content analysis. During the research process, a data matrix was created and the
evaluation criteria featured in the competitions were analysed systematically. The data obtained were then subjected to
frequency analysis, and the frequency of occurrence of the criteria was evaluated comparatively.The findings reveal that
the application processes of the competitions largely exhibit a standardised structure. Regarding the evaluation criteria, it
was found that national competitions predominantly emphasised technical proficiency, feasibility and wearability,
whereas international competitions more clearly emphasised conceptual design and sustainability. Overall, an aesthetic
and production-focused approach was observed to predominate in national competitions, while a conceptual and
sustainability-based evaluation framework was found to take precedence in international competitions. Consequently, it
was concluded that evaluation criteria in fashion design competitions should be addressed from a holistic perspective.

Keywords: Fashion design, fashion design competitions, evaluation criteria, design evaluation, sustainable design

Ozet

Moda tasarimi alaninda yarigmalar, geng tasarimcilarin kesfedilmesi, yenilikgi tasarim yaklagimlarinin tesvik edilmesi ve
sektorel egilimlerin goriiniir kilinmasi agisindan dnemli platformlar olugturmaktadir. Bu yarigmalar amag, hedef kitle,
tematik odak, bagvuru kosullar1 ve degerlendirme siirecleri bakimindan farklilik goéstermektedir. Sirdiiriilebilirlik,
inovasyon, malzeme kullanimi, kiiltiirel kimlik, pazar odakli tasarim ve deneysel yaraticilik gibi farkli yonelimler
yarigmalarin tematik ¢ercevesini belirlemektedir. Bu ¢esitlilik, moda tasarim yarigmalarini yalnizca rekabet ortami degil,
ayn1 zamanda ¢agdas tasarim egilimlerinin izlenebildigi analitik bir alan haline getirmektedir. Bu ¢alismanin amaci, ulusal
ve uluslararasi moda tasarimi yarigmalariin basvuru sartnameleri ve degerlendirme kriterlerini inceleyerek bu
yarigmalarin yapisal Ozelliklerini ortaya koymak ve degerlendirme siireclerine iligkin egilimleri belirlemektir. Bu
kapsamda literatiir taramasi sonucunda moda tasarimi yarismalarini dogrudan ele alan galigsmalarin sinirlt oldugu tespit
edilmistir. Bu durum, arastirmanin alan yazindaki 6nemli bir boslugu doldurma potansiyeline sahip oldugunu
gostermektedir. Aragtirmada ulusal ve uluslararasi moda tasarimi yarigmalarinin bagvuru sartnameleri igerik analizi
yontemiyle incelenmistir. Veri analizi siirecinde veri matrisi olusturulmus, degerlendirme kriterleri kodlama sistemi ile
sistematik bi¢cimde siniflandirilmig ve elde edilen veriler frekans analizi ile karsilagtirmali olarak degerlendirilmistir. Elde
edilen bulgular, yarigmalarin basvuru siireglerinde biilyiik dlciide standartlagmis bir yapi sergiledigini ortaya koymaktadir.
Degerlendirme kriterleri agisindan ise ulusal yarismalarda teknik yeterlilik, uygulanabilirlik ve giyilebilirlik boyutlarimin
one ¢iktigi; uluslararasi yarigmalarda ise kavramsal tasarim ve siirdiiriilebilir tasarim 6lgiitlerinin daha belirgin sekilde 6n
plana ¢iktig1 belirlenmistir. Genel olarak, ulusal yarismalarda estetik ve iiretim odakli yaklasimin baskin oldugu,
uluslararasi yarismalarda ise kavramsal ve siirdiiriilebilirlik temelli degerlendirme anlayisinin 6ne ¢iktig1 goriilmektedir.
Bu dogrultuda, moda tasarimi yarismalarinda degerlendirme kriterlerinin biitiinciil bir perspektifle ele alinmasinin 6nem
tasidig1 sonucuna ulastlmistir.

Anahtar kelimeler: Moda tasarimi, moda tasarim yarigmalari, degerlendirme Olgiitleri, tasarim degerlendirme,
stirdiriilebilir tasarim

1. Introduction
Design competitions are formal mechanisms that facilitate the systematic evaluation of different
design proposals. They are instrumental in the development of creative solutions to specific design
problems. In this process, one or more designers develop proposed solutions in line with the defined
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problem or design brief, and the resulting designs are evaluated comparatively by expert jury
members (Davison & Freestone, 2023: 825). In this regard, design competitions function as platforms
that bring together amateur, semi-professional and professional participants around a common
problem and encourage the production of innovative solutions (Siva et al., 2025: 18). Design
competitions are organised at national and international levels across various disciplines—such as
graphic design, industrial design, fashion design, architecture and engineering—with the aim of
addressing the design-focused needs of the public or private sector. Whilst graphic and industrial
design competitions are particularly prevalent at the national level, international competitions are
mostly held within the framework of periodic events such as biennials and triennials (Tomak, 2010:
2). In the field of fashion design, competitions are frequently structured around themes or concepts;
in these competitions, original and innovative design approaches developed within the specified
theme take precedence over functional usage characteristics. These competitions are not merely tools
for selecting designs or teams, but also provide creative and experimental environments that support
the development of design thinking. These environments, where designers can test new ideas,
showcase different design approaches and enable new actors to enter the sector, serve as a ‘laboratory’
for innovation (Davison & Freestone, 2023: 826). In this context, competitions contribute to the
formation of design discourses; they also fulfil functions such as raising social awareness, increasing
participation in design processes, and supporting project visibility. At the same time, design
competitions enable participants to develop design solutions that create value for people, society and
the environment through interdisciplinary perspectives. Particularly for students, these competitions
provide important learning environments for developing collaboration, problem-solving and
communication skills through work on complex and integrated projects (Gottschling, 2018: 152). In
this respect, competitions are regarded not merely as competitive platforms, but also as tools for
experiential learning and professional development.

Studies in the literature regarding the educational function of design competitions also support this
approach. For example, at the Faculty of Engineering of the Université Libre de Bruxelles, design
competitions are used as a pedagogical tool for managing complex information, adapting to
professional expectations, and fostering collaborative learning (Hermand & Rajeb, 2019: 167).
Similarly, it is noted that group-based competitions encourage individuals to experiment with creative
ideas and enhance motivation for collective work (Oldham & Baer, 2012: 387). According to
Guilherme (2014), competitions are important experiential areas that integrate academic learning with
real-life contexts, enabling students to acquire the new skills and knowledge they will need in
professional practice. There are competitions organised at both national and international levels in
the field of fashion design. These competitions serve as important platforms for discovering young
designers, encouraging innovative design approaches and highlighting industry trends. Prominent
international fashion design competitions include the International Woolmark Prize, the Redress
Design Award, the ITS Contest, the A’ Design Award & Competition, the Mittelmoda International
Fashion Award and the Only Natural Fashion-Furniture-Interior Design Competition. At the national
level, the Koza Young Fashion Designers Competition, the Leather Fashion Design Competition
(IDMiB), the IF Wedding Fashion Izmir Bridal Design Competition, the COLIN’S Denim Idea
Competition, the Merter Fashion Designers Competition, the Junioshow Baby and Children’s Wear
Young Designers Competition, and the Aegean Exporters’ Associations (EiB) stand out.These
competitions differ in terms of their objectives, target audiences, thematic focuses, entry requirements
and evaluation processes. Whilst some competitions are structured around specific themes such as
sustainability, innovation and material usage, others emphasise sectoral needs, cultural identity,
market-oriented design or experimental creativity. Similarly, in the evaluation processes, different
criteria such as originality, technical proficiency, conceptual strength, feasibility, sustainability and
aesthetic value are prioritised. This diversity makes fashion design competitions not merely a
competitive arena, but also an important field of analysis that reflects the design philosophies and
trends of the era.
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In this respect, design competitions can be regarded not merely as organisations where creative
outputs are evaluated, but also as structures where specific design philosophies, values and priorities
become visible. In particular, the areas of emphasis outlined in competition briefs and evaluation
criteria provide significant data regarding the design philosophies and trends of the era. The
evaluation of design processes has long been a subject of debate in design research and is approached
as a multi-dimensional field. Particularly in studies related to product and fashion design, it is
observed that the evaluation process is based not only on aesthetic elements but also on various
dimensions such as functionality, ease of use, technical adequacy, symbolic value and consumer
perception. Consequently, the evaluation of design possesses a multi-layered structure and is
approached through various criteria systems. In this study, the evaluation criteria used in fashion
design competitions are analysed by relating them to the classifications developed in the existing
literature. Evaluation criteria for clothing products have been the focus of numerous studies in which
various classification schemes have been proposed. The evaluation criteria and classifications derived
from the most frequently cited studies are summarised below (Ghalachyan & Karpova, 2021: 245).

Table 1. Classification of evaluation criteria for fashion design in the literature

Projects Categories and Assessment Criteria

Eckman et al. (1990) Aesthetics: Colour/pattern, style, fabric, originality, appearance
Practicality: Versatility, compatibility, suitability, functionality
Performance and quality: Suitability, comfort, care, workmanship

External factors: Price, brand, competition

Fiore & Dambhorst (1992) Cut: Style, silhouette, shape, fashionability, wardrobe compatibility, fit
Fabric: Texture, feel, weight, fibre content, care, quality

Innovation: Innovation, style

Abraham-Murali & Littrell Physical appearance: Fabric, colour/pattern, construction, style

(1995) Physical performance: Durability, care, workmanship, ease of use

Symbolic values: Creativity, suitability for lifestyle, perception

External: Brand, price, origin, label, service

Fiore & Ogle (2000) Aesthetics: Beauty, emotional pleasure, creative expression, identity
Functionality: Comfort, protection, quality, efficiency

Symbolic values: Identity, status, a sense of belonging, the pursuit of
knowledge

Swinker & Hines (2006) External: Brand, origin, cost
Internal: Fabric, accessories, materials
Appearance: Colour, design, style
Performance: Durability, care, shape retention
Aesthetics: Fashionability, style
Economic: Durability, value
Physiological: Comfort, fit

Social/Psychological: Feeling good, acceptance

The aim of this study is to analyse fashion design competitions held at international and national
levels by examining their entry guidelines and evaluation criteria, and to identify trends regarding
evaluation processes in the field of fashion design. A review of the literature reveals that studies
directly and comprehensively addressing fashion design competitions are quite limited. This indicates
that the subject has not been sufficiently explored in academic literature and that this research has the
potential to fill a significant gap in the relevant field.
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2. METHODOLOGY

In this study, the application requirements for national and international fashion design competitions
were examined using content analysis. During the research process, a data matrix was created and the
evaluation criteria featured in the competitions were analysed systematically. The data obtained were
then subjected to frequency analysis, and the frequency of occurrence of the criteria was evaluated
comparatively. The population of the study consists of national and international fashion design
competitions. The sample comprises a total of 10 competitions: It is evident that the regulations of
six national and four international fashion design competitions are published on their websites for
perusal. The selection of competitions was conducted using purposive sampling, with a focus on those
that are actively organised and whose regulations are readily available. In order to enhance the validity
and reliability of the research, the data coding was repeated by the researcher at different times in
order to check for inter-coder consistency. In addition, a thorough examination of the competition
terms and conditions was conducted to identify overarching themes and establish a codebook. These
themes and codes are then presented in a systematic manner in the following table.

3. FINDINGS
The application requirements for national and international fashion design competitions were
analysed by identifying and coding them.

Table 2. General characteristics of the competitions examined

Competitio
n Name

Country

Application
Type

Participant
Type

1st Stage
(Preliminary
Elimination)

2nd Stage
(Preliminary
Elimination)

Award
Type

IHKiB
Young
Fashion
Designers
Competitio
n (Koza)

EiB
Fashion
Design
Competitio
n

Turkey

Turkey

Online

Online and
Face-to-Face

Student/Graduate

Student/Graduate

Present

Present

Present

Present

Cash/Overse
as Education

Cash

COLIN’S
Denim Idea
Competitio
n

IF Wedding
Fashion
Izmir 2026
16th
Wedding
Dress
Design
Competitio
n

Turkey

Turkey

Online

Online

Student/Graduate

Student/Graduate

Present

Present

Absent

Present

Cash

Cash/Overse
as Education

Merter
Fashion
Designers
Competitio
n

Turkey

Online

Student/Graduate

Present

Absent

Cash/Overse
as
Education/

Internship
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JUNIOSHO Turkey Online Student/Graduate  Present Present Cash/Overse
W Baby as
and Education/
Children’s .
Wear Internship
Young
Designers
Competitio
n
Only Turkey Online Student/Graduate  Present Absent Trophy/
Natural Certificat
Fashion — ertificate
Furniture—
Interior
Design
Competitio
n
Redress Hong Online Student/Graduate  Present Present Cash/
Kong /Professional .
(China) Education
ITS Contest Italy Online Student/Graduate  Present Absent Cash
Mittelmoda Italy Online Student/Graduate  Present Present Cash
Internation
al Fashion
Award

Table 2 presents the general characteristics of the six national and four international fashion design
competitions examined within the scope of this research. The findings indicate that the application
process was conducted online for all competitions, with the exception of the EIB Fashion Design
Competition, where applications were accepted both online and in face-to-face. Moreover, the
Redress Design Award competition extends participation opportunities beyond students and recent
graduates to encompass young professional designers. However, it should be noted that, in the context
of this particular competition, participants are required to have a maximum of four years' professional
experience. A review of the evaluation processes reveals that a two-stage preliminary selection
system is used in a considerable proportion of the competitions, while a single-stage evaluation
process is favoured in some. With regard to the nature of the awards, it has been determined that the
following are typically offered: financial awards, opportunities for overseas study, educational
programmes and internships. In contrast, it was found that within the scope of the Only Natural
Fashion-Furniture-Interior Design Competition, awards are limited to certificates and trophies. A
general evaluation of the fashion design competitions examined reveals that they share similar
characteristics in terms of their application processes. However, significant differences are evident in
terms of their evaluation stages and award systems.
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Table 3. Assessment criteria in national fashion competitions

Code n Percent Code n Percent
Creativity/Innovation 6 100% Portfolio 4 66.7%
Sustainability 3 50% Technical Drawing 5 83.3%
Presentation 5 83.3%  Wearability 6 100%
Form/Silhouette 2 33.3% Ergonomics 0 0%
Collection Integrity 4 66.7%  Commercialization 4 66.7%
Material Originality 6 100% Manufacturability of the Design 4  66.7%
Material Suitability 6 100% Sewing Quality 2 333%
Accessory Usage 4 66.7%

An analysis of Table 3 indicates that the evaluation criteria employed in national fashion
competitions tend to prioritise specific domains. The incorporation of criteria such as
creativity/innovation, originality of materials, suitability of materials and wearability in all
competitions (100%) signifies that the evaluation processes prioritise a balance between the creation
of original designs and the development of viable products. The preponderance of presentation and
technical drawing criteria in the majority of competitions (83.3%) signifies that the articulation of the
design concept and professional presentation aptitudes are also deemed significant. The incorporation
of criteria such as collection coherence, utilisation of accessories, portfolio, commercialisation, and
design manufacturability in 66.7% of competitions indicates that, in a substantial proportion of these
events, designs are evaluated not only on their aesthetic qualities but also on their holistic and market-
oriented aspects. The finding that the sustainability criterion is incorporated into only half of the
competitions (50%) suggests that this theme has been partially integrated into the evaluation systems.
Conversely, the observation that the form/silhouette and stitching quality criteria are evident in a mere
33.3% of cases suggests that these criteria are accorded greater emphasis in a more limited number
of competitions. A notable observation is the absence of the ergonomics criterion as an evaluation
metric in any of the competitions (0%). This suggests that aspects relating to user-centred design and
presentation performance, in particular, are not adequately represented in the competition’s
evaluation criteria.
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Table 4. Assessment criteria in international fashion competitions

Code n Percent Code n Percent
Creativity/Innovation 3 75% Portfolio 0 0%
Sustainability 4 100% Technical Drawing 0 0%
Presentation 0 0% Wearability 2 50%
Form/Silhouette 0 0% Ergonomics 0 0%
Collection Integrity 1 25% Commercialization 1 25%
Material Originality 3 75% Manufacturability of the Design 2 50%
Material Suitability 2 50% Sewing Quality 0 0%
Accessory Usage 0 0%

An analysis of Table 4 indicates that the evaluation criteria employed in international fashion
competitions are concentrated along specific parameters. The integration of the sustainability
criterion within the framework of all international competitions (100%) signifies that sustainable
practices are accorded a paramount status within the domain of competition evaluation processes.
The fact that the criteria of creativity/innovation and material originality are present in 75% of cases
reveals that originality and creativity stand out as distinctive and important evaluation dimensions in
designs. In contrast, it has been observed that criteria such as material suitability, wearability and
manufacturability of the design are used as evaluation criteria at a rate of 50 per cent. Furthermore,
these criteria are only taken into account in a portion of the competitions. Meanwhile, collection
coherence and commercialisation are featured as evaluation criteria in a limited number of
competitions, at a rate of 25 per cent. However, it is noteworthy that criteria such as presentation,
form/silhouette, use of accessories, portfolio, technical drawings, ergonomics and stitching quality
were not identified as evaluation criteria in any of the international competitions examined. This
suggests that the focus of evaluation in international competitions is shaped more around innovation,
sustainability and production potential, while criteria related to technical presentation and application
details remain relatively in the background.
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Figure 1. Comparison of evaluation criteria for national and international competitions
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An analysis of Figure 1 indicates that the evaluation criteria for national and international fashion
design competitions exhibit discrepancies in certain aspects. It is evident that in national competitions,
criteria such as creativity/innovation, presentation, originality of materials, suitability of materials,
wearability, marketability and quality of stitching are given greater prominence. In contrast, it has
been observed that the criterion of sustainability is emphasised to a greater extent in international
competitions than in national ones. In both types of competition, creativity/innovation, material
originality, material suitability, wearability and manufacturability of the design are among the
evaluation criteria that are commonly emphasised. This finding indicates that originality and
manufacturability are accepted as fundamental evaluation axes in fashion design competitions.
Moreover, it can be posited that the evaluation processes prioritise not only the aesthetic dimension
of the design but also its practicality, production potential and commercialisation potential. This
finding suggests that competition evaluations adopt an approach that strikes a balance between
creative expression and industrial applicability.

4. Conclusion

In this study, the application requirements and evaluation criteria of ten fashion design competitions
were examined using content analysis. The findings indicate that the competitions exhibit a high
degree of similarity in terms of their application processes. It was determined that all competitions
accept online applications; however, the EIB Fashion Design Competition is an exception to this rule,
as it also allows applications to be submitted in person. A subsequent evaluation of the participant
profiles revealed that all competitions were open to student and graduate designers. Additionally, the
Redress Design Award extended participation opportunities to young professional designers, with a
maximum of four years' professional experience being a requirement.

A thorough examination of the prize structures revealed that, in the majority of competitions, the
primary prize was typically a cash reward. Furthermore, it was found that, particularly in the context
of national competitions, prizes supporting professional development—such as opportunities for
overseas education and internships—are also offered. In this context, the Only Natural Fashion-
Furniture-Interior Design Competition is distinguished by its unique structure, which eschews the
provision of a cash prize, thus confining its awards to the presentation of trophy and certificate.

When national fashion design competitions are examined in terms of evaluation criteria, it is evident
that creativity/innovation, originality of materials, suitability of materials and wearability feature as
common criteria across all competitions. It has been determined that presentation quality and
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technical drawing criteria feature prominently in the majority of competitions. Furthermore, the
widespread use of criteria such as collection coherence, use of accessories, portfolio,
commercialisation potential and manufacturability of the design indicates that the design is evaluated
not only in terms of its aesthetic aspects but also in terms of its holistic and market-oriented
dimensions. In contrast, it was found that the sustainability criterion featured in approximately half
of the competitions, whilst criteria relating to design elements such as form and silhouette were
considered in only a limited number of competitions. The fact that the ergonomics criterion was
absent from all competitions can be regarded as a significant shortcoming in terms of user-centred
evaluation.

An examination of the evaluation criteria for international fashion design competitions reveals that
the criterion of sustainability is present in all competitions. This indicates that sustainability has been
adopted as a fundamental design approach in international competitions. The fact that the criteria of
creativity/innovation and material originality feature in most competitions highlights that originality
and creativity retain their importance as fundamental evaluation dimensions. However, it is observed
that criteria such as material suitability, wearability and the manufacturability of the design feature in
a more limited number of competitions; whilst collection coherence and commercialisation criteria
are evaluated to a lesser extent. On the other hand, the fact that criteria such as presentation,
form/silhouette, use of accessories, portfolio, technical drawings, ergonomics and stitching quality
do not feature in any of the international competitions suggests that the focus of evaluation is shaped
more around conceptual design, sustainability and innovation.

When national and international competitions are evaluated comparatively, it is evident that in
national competitions criteria such as creativity/innovation, presentation, originality of materials,
suitability of materials, wearability, commercialisation potential and sewing quality are more
prominently emphasised; whereas in international competitions, the criterion of sustainability is
predominant. However, in both types of competition, creativity/innovation, material authenticity,
material suitability, wearability and the manufacturability of the design stand out as common
evaluation criteria. Furthermore, it has been determined that national competitions tend to have a
structure focused on technical application, manufacturability and performance, while international
competitions are shaped around conceptual design, sustainability and innovative approaches. This
situation highlights that evaluation approaches differ according to the scale of the competition.

When assessed generally, it is evident that fashion design competitions are not merely limited to an
aesthetic and visual design-focused structure; they also encompass multi-dimensional evaluation
criteria such as applicability, material usage, production potential, commercialisation, and conceptual
approach. In conclusion, whilst this study presents an analysis limited to the entry guidelines of just
ten competitions, the findings are considered to be of a guiding nature for future research in the field.
In future studies, it is recommended that the jury evaluation processes and decision-making
mechanisms for award-winning designs in competitions be examined.
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BETWEEN VISIBILITY AND INVISIBILITY: DISABILITY AND STIGMATIZATION
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Ozet

Sinema, toplumsal gergekligin yeniden iiretildigi, ideolojik sdylemlerin dolasima sokuldugu ve farkli toplumsal
kimliklerin temsil edildigi 6nemli kiiltirel mecralardan biridir. Engellilik olgusu ise sinema sosyolojisi baglaminda
bireyin toplumsal konumu, sosyal dislanma deneyimleri ve normatif diizen igerisinde kurdugu iliskiler agisindan
tartigmali temsil alanlarindan birini olusturmaktadir. Tamam Miy1z? filmi, fiziksel engelli bir bireyin yasam deneyimini
merkeze alarak engelliligin toplumsal insasi, damgalama siiregleri ve aidiyet iligkilerini goriiniir kilan bir anlati
sunmaktadir. Bu caligma, filmde engelliligin hangi toplumsal kodlar ve temsil pratikleri araciligtyla insa edildigini
sosyolojik bir perspektifle incelemeyi amaglamaktadir. Arastirmada nitel arastirma yontemlerinden sosyolojik film
¢oziimlemesi yontemi kullanilmistir. Filmde yer alan karakterler arasi iligkiler, diyalog oOriintiileri, mekansal kullanim
bicimleri ve toplumsal etkilesim siiregleri engellilik sosyolojisi g¢ergevesinde degerlendirilmistir. Veri ¢dziimleme

” G

stirecinde MAXQDA programindan yararlanilmis; filmdeki sahneler “damgalama”, “toplumsal dislanma”, “bagimlilik”,
“bakim iliskileri”, “gdriiniirliik/goriinmezlik” ve “toplumsal kabul” temalar1 dogrultusunda kodlanmistir. Caligmanin
kuramsal zeminini Erving Goffman’in damgalama kurami olusturmaktadir. Arastirma bulgulari, filmde engelli bireyin
yalnizca bedensel smurliliklar iizerinden degil, ayn1 zamanda toplumsal normlar ve dislayici sdylemler araciligiyla
otekilestirildigini ortaya koymaktadir. Filmde engelliligin bireysel bir yetersizlikten ziyade toplumsal olarak iiretilen ve
yeniden insa edilen bir kimlik kategorisi bi¢ciminde temsil edildigi goriilmektedir. Ayrica bakim iligkileri, aile yapist ve
toplumsal kabul mekanizmalarinin bireyin sosyal deneyimini belirleyen temel dinamikler oldugu tespit edilmistir. Bu
yoniiyle Tamam Miyiz? engellilik olgusunun sinematografik temsilini toplumsal damgalama ve goriiniirlik ekseninde

tartismaya acan onemli bir kiiltiirel metin niteligi tagimaktadir.

Anahtar kelimeler: Engellilik sosyolojisi, sinema sosyolojisi, damgalama

Abstract

Cinema is regarded as one of the significant cultural spheres in which social reality is reproduced, ideological discourses
are circulated, and diverse social identities are represented. Within the context of sociology of cinema, disability
constitutes one of the contested fields of representation in terms of individuals’ social positions, experiences of social
exclusion, and their relations within normative social structures. Tamam Mr1y1z? presents a narrative that foregrounds the
life experience of a physically disabled individual while rendering visible the social construction of disability,
stigmatization processes, and questions of belonging. This study aims to examine, from a sociological perspective,
through which social codes and representational practices disability is constructed within the film. The study employs the
method of sociological film analysis as a qualitative research approach. Interpersonal relations among characters,
dialogical patterns, spatial representations, and forms of social interaction within the film were evaluated within the
framework of disability sociology. MAXQDA software was utilized during the data analysis process, and the scenes were
coded under the themes of “stigmatization,” “social exclusion,” “dependency,” “care relations,” “visibility/invisibility,”
and “social acceptance.” The theoretical framework of the study is grounded in Erving Goffman’s theory of stigma. The
findings reveal that the disabled individual in the film is marginalized not only through bodily limitations but also through
social norms and exclusionary discourses. Disability is represented not as an individual deficiency, but rather as a socially
constructed and reproduced identity category. Furthermore, care relations, family structure, and mechanisms of social
acceptance were identified as the primary dynamics shaping the individual’s social experience. In this respect, Tamam
Muyiz? can be considered a significant cultural text that problematizes the cinematic representation of disability within
the axis of social stigmatization and visibility.
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1. GIRIS

Sinema, toplumsal gercekligin yeniden tretildigi, kiiltiirel degerlerin aktarildigi ve toplumsal
kimliklerin temsil edildigi O6nemli bir kitle iletisim aracidir. “Filmler, herhangi bir durumu
yansitmaktan ¢ok o durumun tasarlanan belli bir bigimini olusturmak tizere secilmis ve birlestirilmis
temsili 6geler yoluyla birtakim tezleri ileri siirer, bunu yaparken, seyirciye belli bir konumu ya da
bakis agisini telkin ederler” (Ryan ve Keller, 1997: 18). Bu yoniiyle sinema, toplumsal gercekligin
ndtr bir yansimasi degil, belirli ideolojik ve kiiltiirel ¢erceveler i¢inde yeniden {iretilmis bir anlati
bi¢imidir.

Bu anlamda toplumsali farkli boyutlariyla perdeye aktaran yonetmen, ele aldigi konuyu kendi bakis
acis1 dogrultusunda cergeveler ve izleyiciye alternatif bir ger¢eklik sunar. Bu yeniden kurulan
gerceklik, mevcut toplumsal diinyanin yeniden insa edilmis bir temsili niteligi tasir. Filmde yer alan
gorsel ve anlatisal temsiller, izleyiciye belirli bir bakis agisini aktararak anlamin yonlendirilmesini
saglar. Bu baglamda engellilik ve engelli temsilleri de sinema igerisinde siklikla ele alinan ve
toplumsal anlam {iretimi agisindan Onemli bir inceleme alani olusturan konular arasinda yer
almaktadir. Sinemada engellilik temsilleri ¢ogu zaman normatif beden anlayis1 iizerinden
sekillenmekte; engelli bireyler bagimlilik, eksiklik, acima ve trajedi ekseninde temsil edilmektedir.
Bu durum, engelli bireylerin toplumsal yasam igerisindeki konumunun belirli kalip yargilar
araciligryla yeniden iiretilmesine neden olmaktadir.

Bu kuramsal cerceve dogrultusunda sinema, yalnizca estetik bir tiretim alan1 degil; ayn1 zamanda
toplumsal normlarin, degerlerin ve gii¢ iliskilerinin goriiniir hale geldigi 6nemli bir kiiltiirel mecradir.
Toplumsal yapida var olan kimlik kategorileri, sinematografik temsiller araciligiyla yeniden insa
edilmekte ve bazi toplumsal gruplar belirli sdylemsel kaliplar i¢inde konumlandirilmaktadir. Bu
baglamda engellilik olgusu, sinema sosyolojisi agisindan hem temsil bi¢imleri hem de bu temsillerin
irettigi toplumsal anlamlar bakimindan 6nemli bir inceleme alani olusturmaktadir. Engellilik
calismalarinda One ¢ikan sosyal model yaklasimi, engelliligin yalnizca bireysel bir yetersizlik
olmadigini; toplumsal ¢evre, dislayici pratikler ve yapisal engeller tarafindan sekillendirilen bir olgu
oldugunu vurgulamaktadir. Bu calisma da engelliligi bireysel bir eksiklikten ziyade toplumsal
iliskiler icerisinde iiretilen bir deneyim olarak ele almaktadir.

Engellilik temsilleri sinemada ¢ogu zaman bireyin eksiklik, bagimlilik, acima ya da trajedi lizerinden
tanimlandig1 bir anlati ¢ergevesinde ele alinmakta; bu durum toplumsal damgalama siireclerinin
kiiltiirel diizeyde yeniden {liretilmesine neden olmaktadir. Boylece engellilik, yalnizca bireysel bir
durum olarak degil, ayn1 zamanda toplumsal normlar ve dislayici pratikler tarafindan sekillendirilen
bir kimlik kategorisi olarak karsimiza ¢ikmaktadir. Engellilik olgusunun bu sekilde temsili, bireyin
sosyal yasamdaki konumunu ve toplumsal kabul siireclerini dogrudan etkilemektedir. Bu siire¢
icerisinde engelli bireyler ¢ogu zaman “6teki” olarak konumlandirilmakta; gortiniirliik/gériinmezlIik,
bakim iligkileri ve bagimlilik sdylemleri araciligiyla toplumsal iligkiler icerisinde belirli sinirlar i¢ine
yerlestirilmektedir.

Toplumsal dislanma ve damgalama siireglerinin anlagilmasinda Erving Goffman’in damgalama
kurami1 6nemli bir teorik ¢ergeve sunmaktadir. Goffman’a gére damga, bireyin toplum tarafindan
“normal” kabul edilen Ozelliklerden sapmasi sonucu itibarsizlastirilmast ve Otekilestirilmesidir
(Goffman, 2014: 15). Engelli bireyler de toplumsal normlara uygun goriilmeyen bedenleri nedeniyle
damgalanmakta ve sosyal iligkiler i¢cerisinde ¢cogu zaman bagimli, yetersiz veya eksik bireyler olarak
konumlandirilmaktadir. Bu baglamda damgalama, yalnizca bireysel onyargilarla sinirli kalmamakta;
toplumsal iligkiler, kiiltlirel kodlar ve medya temsilleri araciligiyla siirekli yeniden iiretilen bir siireg
olarak karsimiza ¢cikmaktadir.
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Bu aragtirmanin amaci, Tamam Miyiz? filminde engellilik olgusunun hangi toplumsal kodlar ve
temsil pratikleri aracilifiyla insa edildigini sosyolojik bir perspektifle incelemektir. Caligma,
engelliligin sinemasal temsillerini damgalama, dislanma ve toplumsal kabul siire¢leri lizerinden
analiz ederek, engelliligin bireysel bir durumdan ziyade toplumsal olarak {iretilen bir olgu oldugunu
ortaya koymay1 hedeflemektedir. amam Miy1z? filmi, engellilik, bakim iligkileri, bagimlilik,
toplumsal kabul ve dislanma temalarin1 merkezine alan anlat1 yapisi nedeniyle ¢aligma kapsaminda
orneklem olarak secilmistir. Film, engelli bireyin aile, toplum ve giindelik yasam igerisindeki
konumunu goriiniir kilmasi bakimindan sosyolojik ¢oziimlemeye uygun bir 6rnek sunmaktadir.

Bu kapsamda arastirmanin temel sorulari su sekilde belirlenmistir:
o Filmde engelli birey nasil temsil edilmektedir?
o Engellilik hangi toplumsal kodlar ve sdylemler {izerinden insa edilmektedir?
o Damgalama ve toplumsal dislanma stiregleri filmde nasil goriiniir kilinmaktadir?

e Bakim iliskileri ve toplumsal kabul mekanizmalar engelli bireyin yasam deneyimini nasil
sekillendirmektedir?

Arastirmada nitel aragtirma yaklasimi benimsenmis; film, sosyolojik film ¢oziimlemesi ve temsil
analizi ¢ercevesinde degerlendirilmistir. Caligmanin 6nemi, engellilik olgusunu yalnizca bireysel bir
“eksiklik” olarak degil, toplumsal yap1 ve iliskiler igerisinde iiretilen bir deneyim olarak ele almasidir.
Bu yoniiyle calisma, sinema sosyolojisi ve engellilik c¢alismalar1 literatiiriine katki sunmay1
amaclamaktadir.

Bununla birlikte, Tiirkiye sinemasinda engellilik temsillerine iliskin calismalar bulunsa da, bu
temsillerin 6zellikle damgalama, goriiniirliik/gortinmezlik ve toplumsal kabul ekseninde sistematik
bir sosyolojik film ¢oziimlemesiyle ele alindig1 arastirmalarin sinirli oldugu goriilmektedir. Mevcut
calismalarin biiyiik bir kisminin igerik analizi diizeyinde kaldigi; engelliligin toplumsal dislanma,
bakim iligkileri ve ideolojik yeniden iiretim siire¢leri baglaminda yeterince tartisiimadigi dikkat
cekmektedir. Bu durum, engelliligin sinemasal temsillerinin yalnizca icerik diizeyinde degil, ayni
zamanda toplumsal anlam tretimi ve ideolojik yeniden liretim baglaminda daha derinlikli analiz
edilmesi gerekliligini ortaya koymaktadir. Bu ¢alisma, s6z konusu bosluktan hareketle literatiire katki
sunmay1 amaglamaktadir.

1.1. Kuramsal Cerceve
1.1.1. Engellilik ve Damga Kurami

Engellilik olgusu uzun yillar boyunca tibbi model ¢ergevesinde ele alinmis ve bireyin fiziksel ya da
zihinsel farkliliklart “eksiklik” olarak tanimlanmistir. Engellilik; dogustan ya da sonradan olusan
nedenlerle bireyin bedensel, zihinsel, ruhsal, duyusal ve sosyal yeteneklerinde cesitli diizeylerde
kayiplar yasamasi sonucu, toplumsal yasama uyum ve giinliik gereksinimlerini karsilamada gii¢liik
¢ekmesi ve bakim, rehabilitasyon ve destek hizmetlerine ihtiya¢ duymasi durumudur (Oztiirk, 2011:
18). Bununla birlikte sosyolojik yaklasimlar engelliligi yalnizca bireysel bir yetersizlik olarak degil,
engelli ve engelsiz bireyler arasindaki sosyal iliskiler ve mesafeler iizerinden sekillenen bir olgu
olarak ele alir. Bu ¢ergevede engelli bireyler, toplum tarafindan iiretilen engeller nedeniyle “sosyal
engellenme” ile karsilasmakta ve bu durum onlarin toplumsal yasamdaki katilimlarin1 ve davranig
alanlarmi  sinirlandirmaktadir  (Burcu, 2015: 12). Ayrica Davis’e (2011:187-189) gore
sakatlik/engellilik, “normal”in tarihsel olarak nasil kuruldugunun incelenmesiyle anlasilabilir; kamu
saglig1 ve istatistiksel siniflandirmalar yoluyla {iretilen normlar bireyleri kategorize eder ve boylece
sakatlik normatif bir ¢er¢eve iginde insa edilmektedir. Bu baglamda engellilik, yalnizca bireyin
fiziksel farkliligina indirgenemeyen; toplumun normatif beklentileri dogrultusunda anlam kazanan
toplumsal bir kategori haline gelmektedir. Bu baglamda “normal”in kim tarafindan ve nasil
tanimlandi81, dislanacak gruplari da belirler (Hall, 2017: 19). Dolayisiyla engellilik, sabit bir
durumdan ziyade, normlarin degisimine paralel olarak tarihsel ve toplumsal bi¢cimde yeniden
tanimlanan bir olgudur.

49




III. INTERNATIONAL CULTURE, ART AND LITERATURE CONGRESS
May 15-17, 2026 KAYSERI, TURKIYE
CONFERENCE PROGRAM

Bu kuramsal cer¢evede Erving Goffman’in damga kurami, engelliligin toplumsal olarak nasil
anlamlandinldigin1 agiklamada temel bir yaklasim sunmaktadir. Goffman’a gére damga, bireyin
toplum tarafindan “normal” kabul edilen 6zelliklerden sapmasi sonucunda degersizlestirilmesi,
itibarsizlastirilmasi ve “6teki” olarak konumlandirilmasidir (Goffman, 2014: 17). Bu siirecte bireyin
sahip oldugu farklilik, yalmizca fiziksel bir 6zellik olmaktan ¢ikarak toplumsal etkilesim iginde
olumsuz bir kimlik isaretine doniismektedir. Damga, bireyin toplumsal kimligini belirleyen ve sosyal
iliskilerini bigimlendiren bir mekanizma olarak islemektedir.

Goffman’in damga teorisine gore “normal” kabul edilen ¢ogunlugun inan¢ ve degerleri, damgali
bireyler tarafindan da benimsenme egilimi gostermektedir. Bu baglamda damgalanmis bireyler, cogu
zaman kendi konumlarin1 bu normatif ¢ergeve lizerinden degerlendirmekte ve igsellestirilmis bir
dislanma siireci yasamaktadir. Goffman ayrica damgalanmis kategoriler icerisinde 6zellikle bedenin
“korkungluklar1” olarak tanimlanan fiziksel deformasyonlarin en goriiniir ve en yogun damgalama
bicimini olusturdugunu ifade etmektedir (Goffman, 2014: 31-34). Bu nedenle fiziksel engellilik,
toplumsal etkilesimlerde bireyin kimligini belirleyen temel unsurlardan biri haline gelebilmektedir.

Goffman, damgalanmis bireylerin toplum tarafindan “kusurlu”, “eksik” ya da “normal dis1” olarak
algilandigin1 ve bu alginin bireyin sosyal iligkilerini dogrudan etkiledigini belirtir. Damga, bireyin
yalnizca dig gorlinlisiine degil, ayn1 zamanda karakterine ve toplumsal kimligine yonelik
genellestirilmis bir olumsuz degerlendirme siirecidir. Bu durum, bireyin sosyal kabuliinii
zayiflatmakta ve toplumsal etkilesimlerde geri ¢ekilmesine yol acabilmektedir. Boylece damgalama,
bireyin yalnizca toplum tarafindan dislanmasina degil, aym zamanda kendisini toplumdan
uzaklastirmasina neden olan ¢ift yonlii bir siire¢ olarak islemektedir.

Engellilik baglaminda damgalama siireci, engelli bireyin toplumsal normlardan sapmis bir beden
tizerinden tanimlanmasiyla ortaya ¢ikmaktadir. Toplumun “normal beden” ve “ideal birey” algisi,
engelli bireyin siirekli olarak eksiklik lizerinden degerlendirilmesine neden olmakta ve bu durum
bireyin sosyal gorliniirliiglinii sinirlamaktadir. Boylece engellilik, yalnizca fiziksel bir durum degil,
toplumsal etkilesimlerde iiretilen bir “kimlik kategorisi” haline gelmektedir. Bu damgalama siireci
ayn1 zamanda bireyin toplumsal yasamdan sistematik bicimde geri ¢ekilmesine ve sosyal iligkilerden
uzaklagmasina yol agan sosyal dislanma mekanizmalarin1 da beraberinde getirmektedir Bu nedenle
engellilik, yalnizca bireysel bir deneyim degil; toplumsal normlar, dnyargilar ve dislayici pratikler
araciligiyla yeniden {iretilen yapisal bir dislanma bi¢imi olarak degerlendirilmektedir.

Bu ¢ercevede Goffman’in kurami, engelliligin bireysel degil, toplumsal olarak insa edilen bir
damgalama siireci oldugunu ortaya koymaktadir. Damga, yalnizca bireyin maruz kaldig1 dissal bir
etiketleme degil, ayn1 zamanda bireyin kendilik algisin1 da etkileyen bir sosyal mekanizma olarak
islev gormektedir. Bu nedenle engellilik, toplum tarafindan iiretilen normlar ve bu normlara bagh
olarak gelisen damgalama siirecleri lizerinden anlasilmasi gereken bir olgudur. Dolayisiyla engelli
bireyin toplumsal yasam igerisindeki konumu, yalnzca fiziksel durumuyla degil; toplumun ona
yiikledigi anlamlar ve gelistirdigi tutumlarla sekillenmektedir.

Sonug olarak, Goffman’in damga kurami engelliligi bireysel bir eksiklik olarak degil, toplumsal
etkilesimler i¢inde tiretilen bir diglanma ve kimlik insasi siireci olarak a¢iklamaktadir. Bu ¢aligma da
bu kuramsal ¢erceve dogrultusunda Tamam Miyi1z? filminde engellilik temsillerini damgalama siireci
tizerinden analiz etmeyi amaglamaktadir.

1.1.2. Tiirk Sinemasinda Engelli Temsili

Tirk sinemasinda engellilik temsilleri, tarihsel olarak toplumsal degerler, kiiltiirel kodlar ve
melodramatik anlat1 gelenegi icerisinde sekillenmistir. Ozellikle Yesilgam ddénemi sinemasinda
engelli karakterler ¢ogunlukla hikdyenin dramatik yapisini giiclendiren yan figiirler olarak
konumlandirilmis, bu karakterler {izerinden izleyicide acima, merhamet ve duygusal yogunluk
iiretimi hedeflenmistir. Bu baglamda engellilik, ¢ogu zaman bireyin toplumsal yasam icerisindeki
0zne konumundan ziyade, anlatinin duygusal etkisini artiran bir unsur olarak islev gdrmiistiir.
Yesilcam melodramlarinda engelli karakterler cogu zaman anlatinin merkezinde yer almayan, ancak olay
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orgiisiiniin duygusal tonunu belirleyen sembolik figiirler olarak temsil edilmistir. Ornegin Kor Diigiim
(1960’lar melodramlar1), Act Hayat (1962) ve Kadin Degil Bas Belast gibi filmlerde engelli
karakterler anlatinin merkezinde degil, dramatik gerilimi besleyen yardimci unsurlar olarak
kurgulanmistir. Bu durum, engelliligin anlatisal islevinin 6zne iiretiminden ¢ok duygu iiretimi
ekseninde konumlandigini géstermektedir.

Bu temsil bi¢cimlerinin anlagilmasinda Erving Goffman’in damga kurami énemli bir teorik cergeve
sunmaktadir. Goffman’a gore “normal” ve “damgali” bireyler arasindaki etkilesim, yalnizca
dogrudan ve yogun iliskiler {izerinden degil; ayn1 zamanda ayni sosyal ortamda bulunma gibi
giindelik karsilagma bicimleri iizerinden de gergeklesmektedir. Bu tiir karsilagmalar, bireylerin
birbirleriyle zorunlu ya da tesadiifi bicimde ayn1t mekanda bulunmalari sonucu ortaya ¢ikan ve “karma
temas” olarak tanimlanan etkilesimlerdir. Bu baglamda damgali birey ile “normal” kabul edilen birey,
dogrudan bir iligki kurmasa bile ayn1 sosyal alani paylasmalar1 nedeniyle karsilikli bir algt siirecinin
parcasi héline gelmektedir (Goffman, 2014: 40). Bu siiregte damgali birey, toplumsal etkilesim
icerisinde stirekli olarak farklilig1 iizerinden degerlendirilmekte ve toplumsal kimligi bu farklilik
iizerinden tanimlanmaktadir.

Bu durum, sinemadaki engellilik temsilleri acisindan degerlendirildiginde 6nem kazanmaktadir.
Clinkii sinema, engelli birey ile engelsiz bireyin ayni toplumsal sahne igerisinde nasil
konumlandirildigimi goriiniir kilan kiiltiirel bir temsil alanidir. Ozellikle engelli karakterlerin kamusal
alanda goriinilir ancak ¢ogu zaman edilgen konumlarda temsil edilmesi, damgalama siireclerinin
sinemasal diizeyde yeniden iiretildigini gostermektedir. Boylece sinema, yalnizca engelliligi temsil
eden bir ara¢ degil; ayn1 zamanda “normal” beden anlayisini yeniden iireten ideolojik bir alan olarak
islev gormektedir.

Tiirk sinemasinda engelli karakterler ¢ogu zaman kader, talihsizlik ve trajedi ekseninde temsil
edilmistir. Engelli bireyin bagimli, korunmaya muhta¢ ve pasif rollerle sunulmasi, engelliligin
toplumsal bir olgu olarak degil bireysel bir “eksiklik” olarak algilanmasini giiclendirmistir. Bu
durum, engelli bireyin toplumsal iligkiler igerisindeki konumunu goriinmez kilarken ayni zamanda
damgalama siireclerinin kiiltiirel diizeyde yeniden iiretilmesine zemin hazirlamaktadir. Ozellikle
Yesilcam melodramlarinda engellilik, ¢ogu zaman dramatik ¢6zlimiin ya da ahlaki dersin bir araci
olarak kullanilmaktadir.

Sinematik anlatilarda engelli karakterler cogunlukla iki temel temsil kalib1 etrafinda sekillenmektedir:
“acima nesnesi” ve “olaganiistii telafi figiirii”. Ik temsil bigiminde engelli birey pasif, bagimli ve
korunmaya muhtag bir 6zne olarak sunulurken; ikinci temsil bi¢iminde ise engelliligin asilmasi
gereken bir durum olarak kurgulandigi ve karakterin olaganiistii yeteneklerle “telafi edildigi”
goriilmektedir. Her iki temsil bigimi de engelliligi giindelik yasamin toplumsal ger¢ekliginden
kopararak stereotiplestirilmis anlati kaliplar1 igerisinde yeniden tiretmektedir. Boylece engellilik ya
eksiklik ya da “istisnai basar1” iizerinden okunmakta; siradan ve bagimsiz bir yasam deneyimi
goriinmez hale gelmektedir.

Bu ¢ercevede Yesilcam sinemasinda engellilik temsilleri cogu zaman dramatik etkiyi artiran bir unsur
olarak islev gormekte; engelli karakterler yardima ve bakima muhta¢ bireyler seklinde
kurgulanmaktadir. Ozellikle korliik temsillerinde karakterin giindelik yasam becerilerinden yoksun,
bagimli ve edilgen bi¢cimde sunuldugu goriilmektedir (Atay Papaker, 2019: 47). Bu temsil bigimi,
engelli bireyin toplumsal yasama aktif katilim gosterebilen bir 6zne olarak degil; siirekli destege
ihtiya¢ duyan bir birey olarak kodlanmasina neden olmaktadir.

Acinasi-zavalli temsil, engelliligin en yaygin goriiniirliik bi¢imlerinden biri olup ¢ogu zaman “yiik”
temsili ile birlikte islemektedir. Bu yaklagimda engellilik, bireyin bagimsiz bir 6zne olarak
varligindan c¢ok, siirekli destege ve bakima ihtiyag duyan bir konumda olusu iizerinden
tanimlanmaktadir. Engelli bireyin ailesine, topluma ya da devlete “yiik” olarak kodlanmasi,
damgalama siire¢lerini giiclendirmekte ve bireyin kendi yasamini1 degersizlestirmesine kadar uzanan
bir alg1 tiretmektedir. Bu durum, engelliligin yalnizca bedensel bir farklilik degil; toplumsal deger
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sistemi icerisinde “eksiklik” ve “bagimlilik” iizerinden anlamlandirilan sosyal bir kategori haline
geldigini gostermektedir.

Bu temsil bi¢imi Tamam Miyiz? filminde de goriinlir hdle gelmektedir. Filmde engelli karakterin
sosyal iligkiler igerisinde cogu zaman desteklenmesi ve korunmasi gereken bagimli bir konumda
sunulmasi, acinasi-zavalli ve yiik temsillerinin yeniden iiretildigini gostermektedir. Ozellikle bakim
iligkileri iizerinden kurulan sahnelerde engelli karakterin 6zne konumundan uzaklastiriimasi,
damgalama siireclerinin giindelik yasam pratikleri i¢inde nasil yeniden firetildigini goriiniir
kilmaktadir. Bu durum, engelliligin bireysel bir 6zellikten ziyade toplumsal anlamlandirmalar ve
damgalama pratikleri iizerinden kurulan bir kimlik olarak isledigini ortaya koymaktadir.

Bunun yani sira Tiirk sinemasinda “atmosfer olarak engelli” bi¢iminde tanimlanabilecek bir temsil
tiirii de bulunmaktadir. Bu tiir temsillerde engelli karakter anlatinin merkezinde yer almaktan ¢ok,
sahnenin duygusal tonunu gii¢lendiren bir arka plan unsuru olarak islev gormektedir. Karakter olay
orgiisiinii dogrudan etkilememekte; daha ¢cok dramatik atmosferin ingasinda gorsel ve duygusal bir
arag olarak kullanilmaktadir. Bu kullanim bi¢imi, engellili§in 6znelesmeden ¢ok dramatik atmosfer
iiretiminin bir parcasi héline getirildigini gdstermektedir.

Tirk sinemasinda engellilik temsilleri yalnizca Yesilgam donemiyle smirli kalmamis, farkh
donemlerde farkli bi¢cimlerde yeniden firetilmistir. Engellilik kimi zaman yogun dramatik etki
iretmek amaciyla kullanilirken, kimi zaman da 6zellikle yan karakterler tizerinden komik unsur ya
da giildiirii nesnesi olarak kurgulanmistir. Bu durum, engellilik temsillerinin tarihsel siire¢ igerisinde
degisim gosterdigini ancak damgalayici sOylemlerin biiylik Olgiide devam ettigini ortaya
koymaktadir.

Son yillarda Tirk sinemasinda engelli karakterlerin goriintirliiglinde kismi bir artis oldugu
sOylenebilir. Engelli bireyler artik yalnizca yan karakter ya da tipleme diizeyinde degil, bazi
anlatilarda daha merkezi rollerle temsil edilmeye baslanmistir. Ancak bu goriiniirliik artisina ragmen
engellilik temsillerinin biiylik 6l¢iide normatif anlati kaliplarindan tamamen bagimsizlastigi
sOylenemez. Cogu temsil halen dramatik yap1, duygusal yogunluk ve bagimlilik sdylemleri iizerinden
sekillenmektedir.

Bu baglamda Tiirk sinemasinda engellilik temsilleri, toplumsal normlarin ve kiiltiirel beklentilerin
yeniden {retildigi bir alan olarak degerlendirilebilir. Goffman’in damga kurami cergevesinde
disiintildiiglinde, bu temsiller engelliligin “normal” olan karsisinda konumlandirilan bir farklilik
olarak sunulmasi yoluyla damgalama siireglerini goriiniir ve yeniden {iretir hale getirmektedir.
Boylece sinema, yalnizca bir temsil araci degil, ayn1 zamanda toplumsal algilarin yeniden inga
edildigi ideolojik bir alan olarak islev gérmektedir.

Son yillarda Tiirk sinemasinda engellilik temsillerinde kismi bir doniistim gozlemlense de engelli
karakterlerin halen biiylik 6l¢lide dramatik anlati yapisi igerisinde konumlandirildigi ve normatif
bakis agisindan tam anlamiyla bagimsizlasamadig1 goriilmektedir. Bu nedenle engellilik temsilleri,
sinema sosyolojisi agisindan toplumsal normlarin, diglanma mekanizmalarinin ve damgalama
siireclerinin kiiltiirel diizeyde nasil yeniden firetildigini anlamak bakimindan 6nemli bir arastirma
alani olusturmaktadir.

2. YONTEM

Bu aragtirmada, engellilik olgusunun Tiirk sinemasindaki temsillerinin Erving Goffman’in damga
(stigma) kurami ¢ergevesinde nasil inga edildigini ve sinematografik diizlemde hangi temsil pratikleri
aracilifiyla iiretildigini ortaya koymak amaglanmistir. Bu dogrultuda, ¢aligmanin nesnesini olusturan
sinemasal metnin derinlemesine ve ¢ok katmanli bi¢imde ¢6ziimlenebilmesi i¢in nitel arastirma
paradigmasi benimsenmis ve sosyolojik film ¢oziimlemesi yontemi kullanilmistir. Nitel aragtirma
yaklasimi, toplumsal olgularin anlam, deneyim ve temsil siire¢leri {izerinden incelenmesine olanak
saglamasi bakimindan ¢aligmanin amaciyla uyumlu bir ¢ergeve sunmaktadir.
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Sosyolojik ¢oziimleme yaklasimi, filmleri bir toplumun deger yargilarini, normlarini, ideallerini ve
diinya goriisiinii yansitan kiiltiirel tiriinler olarak ele almakta; sinema metinleri iizerinden toplumsal
yapu, kiiltiir ve ahlaki normlara iliskin sosyolojik ¢ikarimlar yapilmasina imkan tanimaktadir (Ozden,
2004: 160-161). Bu baglamda sinematografik metinler, iiretildikleri tarihsel-toplumsal kosullarin bir
yansimasi olarak degerlendirilmis ve aym1 zamanda bu kosullar1 yeniden iireten kiiltlirel bir alan
olarak ele alinmigtir. Calismada film yalnizca estetik bir anlati olarak degil, toplumsal anlamlarin
iiretildigi ideolojik bir temsil alani olarak degerlendirilmistir.

Calismada amacli &rnekleme yontemlerinden 6lgiit 6rnekleme kullanilmistir. Olgiit drnekleme,
onceden belirlenmis bir ya da birden fazla oSlciitii karsilayan tiim durumlarin arastirmaya dahil
edilmesini ifade etmektedir (Yildirim ve Simsek, 2016: 122). Bu arastirmada 6lgiit olarak filmin ana
karakterinin ¢oklu engellilik durumuna sahip olmasi belirlenmistir. Bu 6l¢iit, engellilik temsillerinin
yogun ve gorilinlir bicimde analiz edilmesine olanak saglamaktadir. Bu dogrultuda arastirmanin
orneklemini “Tamam Mriy1z?” (2013) filmi olusturmaktadir. Filmin ana karakteri ihsan, kollar1 ve
bacaklar1 olmayan bir engelli birey olarak kurgulanmistir. Film, engellilik, bakim iligkileri, toplumsal
kabul, bagimlilik ve diglanma temalarint merkezine almasi nedeniyle arastirmanin amaci agisindan
uygun bir 6rneklem niteligi tasimaktadir.

“Tamam Miy1z?” filmi 2013 yilinda cekilmis olup ayni yil 29 Kasim tarihinde vizyona girmistir.
Senaristligini ve ydnetmenligini Cagan Irmak’in yaptig1 filmde basrolleri Aras Bulut Iynemli ve
Deniz Celiloglu paylagsmaktadir. Filmin siiresi 1 saat 32 dakikadir. Film analizinde sahneler, karakter
etkilesimleri, diyaloglar ve mekansal diizenlemeler temel ¢éziimleme birimleri olarak ele alinmustir.
Bu birimler lizerinden engellilik temsillerinin nasil kuruldugu, hangi toplumsal anlamlarin tiretildigi
ve hangi sOylemsel yapilarin yeniden iiretildigi analiz edilmistir. Ayrica karakterlerin birbirleriyle
kurduklar1 sosyal iligkiler, bakim pratikleri ve kamusal alan icerisindeki konumlanis bigimleri de
cOziimleme siirecine dahil edilmistir.

Arastirmanin kuramsal temelini Erving Goffman’in damga kurami olusturmaktadir. Bu kuram
dogrultusunda engellilik, bireysel bir eksiklikten ziyade toplumsal etkilesim i¢inde insa edilen bir
kimlik kategorisi olarak degerlendirilmis; “normal” ve “damgali” birey ayrimi {izerinden
cOoziimlenmistir. Bu cercevede engellilik, yalnizca bireysel bir durum degil, toplumsal iliskiler
icerisinde {iretilen bir damgalama siireci olarak ele alinmistir. Filmdeki temsil pratikleri, Goffman’n
damga, otekilestirme, sosyal kabul ve dislanma kavramlar1 dogrultusunda yorumlanmastir.

Analiz siirecinde MAXQDA nitel veri analizi yazilimi kullanilmistir. Film sahneleri sistematik
bigimde yazilima aktarilmis ve arastirmanin kuramsal cercevesi dogrultusunda kodlama siireci
ylriitilmiistiir. Kodlama siireci tlimdengelimsel bir yaklasimla, literatiir ve kuramsal cergeveden
hareketle dnceden belirlenen temalar iizerinden baglatilmis; analiz siirecinde ortaya ¢ikan Oriintiiler
dogrultusunda gerekli durumlarda alt kodlar gelistirilmistir. Bu yaklagim, hem kuramsal ¢erceveye
dayali sistematik bir analiz yiiriitilmesine hem de veri igerisinde ortaya cikan yeni anlam
orlintlilerinin goriiniir kilinmasina olanak saglamistir.

Bu kapsamda analizde kullanilan temel temalar; toplumsal kabul (arkadaslik iligkileri, sosyal destek,
kosullu kabul, empati), goriiniirliik/gériinmezlik (duygusal goriinmezlik, toplumsal goriiniirliik,
sessizlestirme, yok sayilma), bakim iligkileri (giinlik yasamda bakima muhta¢ olma, hareket
kisitlhilig, fedakarlik sdylemi, korumaci yaklagim, aile destegi), bagimlilik (yardim ihtiyaci, duygusal
bagimlilik, fiziksel bagimlilik), toplumsal dislama (iletisimden dislama, aidiyet sorunu, kamusal
alandan dislama, sosyal izolasyon) ve damgalama (kiiciimseme, etiketleme, eksiklik/yetersizlik
algisi, acima sdylemi) olarak belirlenmistir. Bu temalar, hem literatiirde engellilik ¢aligmalarinda 6ne
c¢ikan kavramsal tartigmalar hem de filmin anlati yapisi dikkate alinarak olusturulmustur.

Aragtirmanin kapsami yalnizca “Tamam Miy1z?” filmi ile sinirlidir. Tek bir film se¢ilmesinin nedenti,
engellilik temsillerinin yogun bi¢imde yer aldig1 bir 6rneklem iizerinden derinlemesine ve ayrintili
bir sosyolojik analiz yapma gerekliligidir. Bu nedenle ¢alisma, karsilastirmali bir analiz yerine tekil
vaka incelemesi tasarimina dayanmaktadir. Tek vaka incelemesi tercih edilerek, filmin anlat1 yapisi
ve temsil pratiklerinin ayrintili bicimde ¢oziimlenmesi amaglanmistir.
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Gegerlilik ve giivenirligi artirmak amaciyla kodlama siireci kuramsal cerceve ile siirekli
karsilagtirmali olarak yiiriitiilmiis, kodlar tekrar tekrar gozden gecirilerek tutarlilik saglanmistir.
Analiz siireci yalnizca sahne bazli degil, biitiinciil anlati yapist igerisinde degerlendirilmistir.
Kodlama siireci ve analitik kararlar sistematik bicimde belgelenerek arastirmanin izlenebilirligi
gilivence altina alinmigtir. Arastirmada yorumlayici yaklasimin dogasindan kaynaklanabilecek 6znel
degerlendirmeleri sinirlandirmak amaciyla, analiz siirecinde kuramsal ¢erceveye bagl kalinmis ve
elde edilen bulgular sistematik bigimde temellendirilmeye ¢alisiimistir.

Sonug olarak bu calisma, tekil bir vaka incelemesi iizerinden engellilik temsillerini sosyolojik bir
baglamda analiz ederek, sinema metinlerinin toplumsal normlarin iiretildigi ve yeniden {iretildigi
kiiltiirel alanlar olarak nasil isledigini ortaya koymay1 amaglamaktadir.

3. BULGULAR

Arastirmada, “Tamam Miy1z?” (2013) filminden elde edilen sinematografik, sdylemsel ve karakter
iliskilerine dayali veriler, Erving Goffman’in damga kurami ¢ergevesinde analiz edilmistir. Filmde
engellilik temsillerinin hangi toplumsal anlamlar {izerinden kuruldugu, engelli bireyin toplumsal
iligkiler icerisindeki konumu ve bu konumun hangi sdylemsel pratiklerle yeniden iiretildigi
incelenmistir. Analiz slirecinde filmin gorsel, isitsel ve anlatisal yapisi; karakter iligkileri, diyaloglar,
mekansal kullanim bigimleri ve toplumsal etkilesimler baglaminda degerlendirilmistir. MAXQDA
nitel veri analizi programi araciligiyla yiiriitiilen sistematik kodlama siireci sonucunda elde edilen
bulgular; toplumsal kabul, goriiniirliik/goriinmezlik, bakim iligkileri, bagimlilik, toplumsal diglama
ve damgalama olmak iizere belirlenen alt1 temel kavramsal kategori altinda ele alinmistir. Kodlama
stirecinde 6zellikle damgalama, bakim iligkileri ve bagimlilik kategorilerinin film anlatisinda daha
yogun bicimde tekrar ettigi gorilmiistir. Bu durum, engelliligin filmde biiyiik Ol¢iide yardima
muhtaclik, eksiklik ve toplumsal farklilik ekseninde temsil edildigini ortaya koymaktadir. Bu
kategoriler dogrultusunda engelliligin filmde yalnizca bireysel bir durum olarak degil, toplumsal
iligkiler igerisinde anlam kazanan ve yeniden iiretilen bir kimlik kategorisi olarak temsil edildigi
gOrlilmiigtiir.
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Sekil 1. Tamam Miyiz Filmi Kod Hiyerarsi Tablosu
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Sekil 1’de goriildiigii lizere, arastirma kapsaminda olusturulan kodlama modeli, engellilik olgusunun
film igerisindeki ¢ok katmanli temsil bigimlerini ortaya koymaktadir. Modelde yer alan her bir ana
tema, engelli bireyin toplumsal deneyimini farkli bir boyutta goriiniir hale getiren alt kodlarla
iligkilendirilmistir. Kod hiyerarsi modeli, temalar arasindaki iligkileri goriiniir kilarak engellilik
temsilinin ¢ok katmanli yapisini ortaya koymaktadir. Bu baglamda “damgalama” kategorisi;
kiictimseme, etiketleme, eksiklik/yetersizlik algisi ve acima sdylemi gibi toplumsal Onyargi
pratiklerini icermektedir. “Toplumsal diglama” kategorisi ise iletisimden dislanma, aidiyet sorunu,
kamusal alandan diglanma ve sosyal izolasyon gibi engelli bireyin toplumla kurdugu iliskinin
sinirlandirildigl durumlar kapsamaktadir.

Bununla birlikte “bakim iliskileri” ve “bagimlilik” kategorileri, engelliligin giindelik yasam pratikleri
ierisindeki fiziksel ve duygusal boyutlarini agiga ¢ikarmaktadir. Ozellikle giinliik yasamda bakima
muhtag¢ olma, hareket kisitliligi, yardim ihtiyaci ve fiziksel bagimlilik gibi alt kodlar, engelli bireyin
toplumsal yasam icerisindeki kirllgan konumunu goriiniir kilmaktadir. “Goriiniirliik/goériinmezlik”
kategorisi ise engelli bedenin toplumsal olarak stirekli goriiniir olmasina ragmen bireyin duygusal
diinyasinin ¢ogu zaman goriinmez birakildigini ortaya koymaktadir. Son olarak “toplumsal kabul”
kategorisi; arkadaslik iliskileri, empati, sosyal destek ve kosullu kabul gibi alt kodlar araciligiyla
engelli bireyin toplumsal aidiyet arayisini ve kabul edilme big¢imlerini analiz etmektedir.

Dolayisiyla Sekil 1, yalnizca teknik bir kodlama semasi degil; ayn1 zamanda filmde engelliligin hangi
toplumsal anlamlar, iligkiler ve sdylemler {lizerinden temsil edildigini gdsteren kavramsal bir harita
niteligi tasimaktadir. Filmde engelli beden ¢ogu zaman bakim, bagimlilik ve acima sdylemleriyle
birlikte temsil edilmekte; bu durum engelliligin toplumsal diizeyde “eksiklik” {izerinden
anlamlandinldigini  gostermektedir. Bu c¢ercevede asagida, belirlenen tematik kategoriler
dogrultusunda filmden elde edilen bulgular ayrintili bicimde ele alinmigstir.

Rosulle Kabat
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Tablo 1. Tamam Miyiz filmi tematik kodlama ve analitik ¢6ziimleme matrisi

Acima sOylemi

Damgalama
Eksiklik /
yetersizlik algisi
Aidiyet sorunu
Toplumsal
dislama
Sosyal
izolasyon
Fiziksel
bagimlilik
Bagimhhk
Duygusal
bagimlilik
Korumaci
yaklagim
Bakim iliskileri = Fedakarlik
sOylemi
Duygusal
Goriiniirlik / gorlinmezlik
Goriinmezlik
Sessizlestirme
Kosullu kabul
Toplumsal
kabul

Empati / sosyal
destek

“Yazik ya!” (0.12.27)

“Ya Thsan ne hissedecek
Allah’in1 Oyle
oturup iste.”
(0.21.30)

“Bu diinya da babam da hep
bagka biri olmami istedi
benden.” (0.54.11)

Ihsan’mm ¢ogunlukla ev ici

seversen.
duruyor

mekanlarda temsil edilmesi

“Kanki utaniyorum
yapamiyorum...” (0.54.11)

“Cok alism sana abi.”
(1.08.34)
“lhsan’a  profesyonel  bir

bakici tutuyoruz.” (1.06.09)
“Annem her Allah’in giini
yiikiimii abi.”
(0.38.04)

“Ya Ihsan ne hissedecek...”

cekiyor

sOylemi

Aile i¢i konusmalarda Thsan
adina karar verilmesi
Temmuz’un ihsan’a “yardim
eden kisi” olarak
tarafindan kabul edilmesi

aile

“Sen benim kanatlarimsin.”

Engelliligin toplumsal olarak merhamet ve
magduriyet ekseninde anlamlandirilmasi;
engelli bireyin 6zne degil “yardima muhtag
beden” olarak konumlandirilmasi.

Engelli bireyin duygusal ve diisilinsel
kapasitesinin yok sayilmasi; bireyin yalnizca

bedensel eksiklik tizerinden degerlendirilmesi.

Normatif toplumsal diizen igerisinde farkli

bedenlerin  ve  kimliklerin  diglanmast;
“normal” olana uyum baskisi.
Engelli bireyin kamusal alandan

uzaklagtirilmasi ve toplumsal yasama simirlt
katilima.
Engelli bireyin temel ihtiyaglarda baskalarina
bagimli hale gelmesi ve bunun bireysel
mahremiyet lizerinde yarattig1 kirtlganlik.
Sosyal destek iliskilerinin zamanla duygusal
bagimlilik ve terk edilme korkusu iiretmesi.
Engelli bireyin bireysel 6zneliginden ziyade
bakim nesnesi olarak degerlendirilmesi.
Engelliligin aile icinde fedakarlik ve yik
sOylemi tizerinden anlamlandirilmast.
Engelli bireyin fiziksel
ragmen duygusal
goriinmez estirilmesi.

olarak  goriiniir
olmasina ihtiyaglarinin
Engelli bireyin kendi yasami iizerindeki s6z
hakkinin sinirlandirilmast.

Engelli bireyin toplumsal kabuliiniin ¢ogu
zaman bakim ve yardim iliskileri iizerinden
kurulmasi.

Engelli bireyin yalnizca eksiklik {izerinden
degil, karsilikli bag {iizerinden
anlamlandiriimasi.

duygusal

Tablo 1°de goriildiigl tizere Tamam Muyiz? filminde engellilik; damgalama, toplumsal dislanma,
bagimlilik, bakim iligkileri, goriiniirliik/goriinmezlik ve toplumsal kabul ekseninde ¢ok katmanl bir
temsil alani icerisinde kurgulanmaktadir. Film, engelli bireyin toplumsal yasam icerisindeki
konumunu yalnizca fiziksel yetersizlik iizerinden degil; toplumsal normlar, aile iliskileri, glindelik
yasam pratikleri ve sdylemsel yapilar araciligiyla insa etmektedir. Bu dogrultuda engelliligin, bireysel
bir durumdan ziyade toplumsal etkilesimler igerisinde anlam kazanan bir kimlik kategorisi olarak

temsil edildigi goriilmektedir.

Ozellikle damgalama ve dislama pratikleri, engelli bireyin “normal” beden anlayisinin disinda
konumlandirilmasina neden olurken; dostluk, empati ve dayamisma iligkileri ise alternatif bir
toplumsal kabul alani {iretmektedir. Filmde Ihsan’mn ¢ogunlukla ic mekanlarda ve dar kadrajlarla
gosterilmesi, karakterin toplumsal yasamdan yalitilmis konumunu gorsel diizeyde pekistirmektedir.
Mekansal kullanim bigimleri ve karakter kadrajlari, engelli karakterin toplumsal izolasyonunu
destekleyen 6nemli sinematografik araglar olarak islev gormektedir. Bununla birlikte bakim iligkileri
ve yardim pratikleri tizerinden kurulan sahnelerde engelli karakterin ¢ogu zaman edilgen bir konumda
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temsil edilmesi, engelliligin bagimlilik ve yardima muhtaglik ekseninde anlamlandirildigini
gostermektedir.

Film boyunca engelli bedenin siklikla actma sdylemiyle birlikte sunulmasi, Goffman’in damga
kuraminda vurguladigi “normal” ve “damgali” birey ayrimim goriiniir hale getirmektedir. Ozellikle
karakterler arasi diyaloglarda Thsan’in duygu ve diisiincelerinin ¢ogu zaman ikinci plana itilmesi,
engelli bireyin fiziksel olarak goriiniir olmasina ragmen 6znel deneyiminin goriinmezlestirildigini
ortaya koymaktadir. Buna karsin filmde yer alan dostluk ve empati iliskileri, damgalayici sdylemlerin
tamamen mutlak olmadigini; alternatif kabul bigimlerinin de miimkiin oldugunu gostermektedir. Bu
baglamda asagida, arastirma kapsaminda belirlenen tematik kategoriler dogrultusunda filmden elde
edilen bulgular ayrintili bi¢imde ele alinmistir.

3.1. Damgalama ve Engelliligin “Eksiklik” Uzerinden Insas:

Film boyunca engellilik, yalnizca fiziksel bir durum olarak degil, toplumsal anlamlarla ytiklenen bir
“eksiklik” hali olarak temsil edilmektedir. Goffman’in damga kurami: baglaminda
degerlendirildiginde, IThsan’in bedeni toplumsal normlarin disinda konumlandirilmakta ve
cevresindeki kisiler tarafindan siirekli olarak “yetersizlik” iizerinden okunmaktadir. Ozellikle
Ihsan’in babasimmn “Ya Ihsan ne hissedecek Allah’im seversen. Oyle oturup duruyor iste” ifadesi,
engelli bireyin duygusal ve diisiinsel varliginin yok sayildigin1 gostermektedir. Bu sdylem, engelli
bireyin yalnizca fiziksel varligina indirgenmesi bakimindan damgalayici bir yaklagim iiretmektedir.
Burada beden, bireyin tiim kimligini belirleyen indirgenmis bir kategoriye doniismekte; engellilik
bireyin kisiliginin 6niine gecen temel tanimlayict unsur haline gelmektedir. Sahnenin aile ortaminda
ve giindelik bir konusma icerisinde gerceklesmesi, damgalayic1 sdylemlerin yalnizca kamusal alanda
degil, giindelik aile iliskileri igerisinde de siradanlastirildigini gostermektedir.

Benzer bigimde toplumun engelli bireye yonelik “acima” merkezli yaklasimi da filmde goriiniir
kilinmaktadir. Temmuz’un Thsan’1 ilk gordiigii sahnede cevredeki geng kizin “Yazik ya!” ifadesi,
engelliligin toplumsal olarak merhamet ve acima duygusuyla iligkilendirildigini géstermektedir. Bu
durum, engelli bireyin 0zne olarak degil, korunmasi gereken “magdur” bir beden olarak
konumlandirilmasina neden olmaktadir. Goffman’in belirttigi big¢imiyle damgali birey, toplumsal
iligkiler igerisinde “esit 6zne” statiisiinden uzaklastirilmakta ve farkliligi iizerinden tanimlanmaktadir.
Filmde bu tiir soylemlerin tekrar eden bigimde kullanilmasi, engelli bedenin toplumsal olarak “normal
olmayan” beden seklinde kodlandigini goriiniir kilmaktadir.

Ihsan’in “Bak bana acidin falan filansa durma cek git buradan ha! Cekemem ben o muhabbetil”
sozleri ise, engelli bireyin maruz kaldig1 damgalayici sdylemlerin farkinda oldugunu gostermektedir.
Bu sahne, Goffman’in “damgali kimlik” kavramsallastirmasiyla oOrtiismekte; bireyin toplum
tarafindan kendisine yiiklenen anlamlarin bilincinde oldugunu ortaya koymaktadir. Dolayisiyla film,
engelli bireyin yalmzca disaridan damgalanmasini degil, ayn1 zamanda bu damganin bireyin 6znel
diinyasinda yarattigi kirilmay1 da goriiniir kilmaktadir. Sahnedeki yiiksek ses tonu ve duygusal
gerilim, karakterin acima sdylemine karst gelistirdigi savunma refleksini giiclendirmekte;
damgalamanin bireyin psikolojik diinyasinda yarattig1 baskiy1 goriiniir hale getirmektedir.

3.2. Toplumsal Dislama ve Aidiyet Sorunu

Filmde engellilik, bireyin toplumsal yasamdan dislanmasina neden olan bir unsur olarak temsil
edilmektedir. Ozellikle kamusal alan, aile iliskileri ve sosyal iletisim diizleminde fhsan’in dislandig1
goriilmektedir. Thsan’m “Bir kiza sarilip onu Spemeyecegim bile!” sdzleri, romantik iliskiler ve
toplumsal deneyimler acisindan kendisini digarida hissettigini gostermektedir. Bu ifade, engelli
bireyin yalnizca fiziksel degil, sosyal ve duygusal alanlardan da mahrum birakildigin1 ortaya
koymaktadir. Boylece engellilik, bireyin toplumsal deneyimlere erisimini sinirlandiran bir sosyal
bariyer héline donlismektedir. Bu sahne, engelli bireyin yalnizca kamusal yasamdan degil; agk,
yakinlik ve romantik iligki gibi toplumsal deneyim alanlarindan da dislandigin1 gostermesi
bakimindan 6nem tasimaktadir.
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Aidiyet sorunu 6zellikle aile i¢inde belirginlesmektedir. Thsan’in “Ben béyle dogdum diye babamin
nefret etmesini mi anlatmamu ister misin?” sozleri, aile kurumunun kosulsuz kabul alan1 olmaktan
ciktigini gostermektedir. Babasinin zaman zaman siddete yonelen tavirlar1 ve ekonomik yiik vurgusu,
engelli bireyin aile iginde dahi “fazlalik” olarak goriilmesine neden olmaktadir. Bu durum,
damgalamanin yalnizca kamusal alanda degil, en yakin sosyal iligkiler icerisinde de yeniden
uretildigini gostermektedir. Filmde babanin otoriter tavri ve sert beden dili, engelli bireyin aile
icerisindeki kirilgan konumunu gorsel diizeyde desteklemektedir.

Toplumsal dislama, iletisimsel boyutta da gériiniirdiir. Ismail karakterinin Temmuz’a yonelik “Laf
olur, soz olur” sOylemi, mahalle baskisinin ve toplumsal normlarin belirleyici giiclinii ortaya
koymaktadir. Bu baglamda engellilik yalnizca bireysel bir durum degil, toplumsal iliskiler i¢inde
stirekli yeniden tiretilen bir dislanma mekanizmas1 haline gelmektedir. Film boylece, toplumsal
normlarin “normal” bedeni merkeze alan yapisimi elestirel bigimde gériiniir kilmaktadir. Ozellikle
mabhalle ve ¢evre iligkileri lizerinden kurulan bu baski, engelli bireyle kurulan iligkinin dahi toplumsal
denetime tabi tutuldugunu géstermektedir.

3.3. Bagimhihk ve Bakim iliskileri

Filmde engellilik, bakim ve bagimlilik iliskileri lizerinden yogun bigimde temsil edilmektedir.
Ihsan’1n giindelik yasamini tek basina siirdiirememesi, bakim iliskilerini zorunlu hale getirmektedir.
Ozellikle tuvalet sahnesinde “Kanki utaniyorum yapamiyorum” ifadesi, fiziksel bagimliligin birey
iizerinde yarattig1 psikolojik baskiy1 goriiniir kilmaktadir. Bu durum, engelli bireyin giindelik yasam
pratiklerinde siirekli olarak baska bireylerin destegine ihtiya¢ duymasimin yarattigi bagimlilik
iliskisini ortaya koymaktadir. Sahnenin mahrem bir ihtiyacin yerine getirildigi mekanda ge¢mesi,
bagimliligin bireyin kisisel sinirlar1 ve 6zsaygisi tizerindeki etkisini daha goriiniir hale getirmektedir.

Bakim iliskileri cogu zaman fedakarlik sdylemiyle i¢ ice sunulmaktadir. Ihsan’in annesi Feride nin
stirekli olarak oglunun ihtiyaglarini 6ncelemesi, engelli bakiminin aile i¢inde 6zellikle kadin emegi
iizerinden vyiiriitiildiigiinii gostermektedir. Feride’nin “/hsanim der sana ne yapilacagim, sikilma.
Abisisin sen onun!” sdzleri, bakim iligkisinin duygusal ylikiinli ortaya koymaktadir. Bu baglamda
film, bakim emeginin aile igerisinde dogal ve zorunlu bir sorumluluk gibi kodlandigim
gostermektedir. Ozellikle annenin siirekli hareket halinde ve bakim veren pozisyonda gdsterilmesi,
bakim emeginin goriinmeyen ancak siireklilik tasiyan yonilinii sinematografik olarak
desteklemektedir.

Filmde bagimlilik yalnizca fiziksel degil, duygusal diizeyde de kurulmaktadir. Ihsan’in Temmuz’a
“Cok alistm sana abi” (1.08.34) demesi, sosyal destek eksikliginin bireyi duygusal bagimliliga
yonelttigini gostermektedir. Bu durum, engelli bireyin toplumsal iliskilerde kirillgan bir konuma
itilmesine neden olmaktadir. Dolayisiyla film, bakim iligkilerinin bir yandan destekleyici bir islev
tasirken diger yandan bagimlilik iliskilerini derinlestirebildigini ortaya koymaktadir. Film boyunca
Temmuz’un Ihsan’a yardim ettigi sahnelerde fiziksel temasmn yogun kullanilmasi, bakim ve
bagimlilik iligkisinin gorsel diizeyde gii¢lendirilmesine katki saglamaktadir.

3.4. Goriiniirliikk/Goriinmezlik ikilemi

Filmde Ihsan’m bedeni siirekli goriiniir durumdayken, duygulari ve bireyselligi ¢ogu zaman
goriinmez kilinmaktadir. Engelli beden toplum tarafindan fark edilmekte; ancak bireyin 6znel
deneyimi dikkate alinmamaktadir. Bu durum, goriiniirliik/gériinmezIik ikiligini ortaya ¢ikarmaktadir.

Ihsan’in “Ya anla iste be abi. Ben ilk defa bu kadar acik anlatiyorum bir seyleri” sdzleri, gevresi
tarafindan yeterince anlasilmadigini ve duygusal olarak gdriinmez birakildigini gostermektedir.
Ozellikle ailesinin ¢ogu zaman onun adma karar vermesi, bireysel dznenin bastirildigini ortaya
koymaktadir. Burada engelli bireyin bedeni goriiniirlesirken sesi ve 6znel deneyimi arka plana
itilmektedir. Karakterin duygularini ifade ettigi sahnelerde yakin plan g¢ekimlerin kullanilmasi,
goriinmez birakilan i¢ diinyayi seyirciye dogrudan aktarma islevi gérmektedir.
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Sessizlestirme pratigi, IThsan’in babasinin sert tavirlarinda agik bicimde goriilmektedir.
“Susmayacagim. Temmuz 'u ¢cagirin!” sahnesinde Thsan’m sdz hakki bastirilmakta ve engelli bireyin
kendi yagsamina dair s6z tiretme kapasitesi sinirlandirilmaktadir. Boylece engelli birey hem goriiniir
bir beden haline gelmekte hem de toplumsal 6zne olarak goriinmezlestirilmektedir. Goffman’in
damga yaklasimi baglaminda degerlendirildiginde bu durum, damgali bireyin toplumsal etkilesim
stireclerinde edilgenlestirilmesiyle iliskilendirilebilir. Dolayisiyla film, engelli bireyin toplum
tarafindan siirekli fark edilen bir beden olmasina ragmen, Ozne olarak ¢ofgu zaman
goriinmezlestirildigini gdstermektedir. Ozellikle aile i¢i sahnelerde fhsan adina konusulmasi ve
kararlarin onun yerine verilmesi, sessizlestirme pratiginin giindelik yasam igerisinde nasil
normallestirildigini ortaya koymaktadir.

3.5. Toplumsal Kabul ve Kosullu Yaklasim

Filmde toplumsal kabuliin ¢ogu zaman kosullu bi¢cimde kuruldugu goriilmektedir. Temmuz’un
Ihsan’a yaklasimi baslangicta empati ve dostluk temelinde ilerlese de gevresindeki insanlar bu iligkiyi
siirekli sorgulamaktadir. Ozellikle Ismail’in Temmuz’a yonelik “Simdi tabi sen giizel bir sey
yapiyorsun... ama insan ¢ekiniyor tabi biraz” sdylemi, toplumsal kabuliin normatif sinirlar igerisinde
gerceklestigini gostermektedir. Bu durum, engelli bireyle kurulan iliskinin dahi toplumsal denetim
mekanizmalarn tarafindan kontrol edildigini ortaya koymaktadir. Burada kabul, bireyin esit bir 6zne
olarak goriilmesinden ¢ok, yardim edilmesi gereken biri olarak degerlendirilmesi iizerinden
sekillenmektedir.

Bununla birlikte film, dostluk ve empati iizerinden alternatif bir iligki bi¢imi de Onermektedir.
Temmuz’un Thsan’a “Sen benim kanatlarimsin” demesi, engelli bireyin yalnizca yardima muhtag biri
olmadigini; ayni zamanda bagka bireylerin yasamina anlam katabilen bir 6zne oldugunu
gostermektedir. Bu yaklasim, damgalayici bakisin karsisina karsilikli dayanigma ve esitlik temelli bir
iliski modeli koymaktadir. Film bu yoniiyle, engelli bireyin yalnizca bakim nesnesi olarak degil;
duygusal bag kurabilen ve iliskileri doniistiirebilen aktif bir 6zne olarak da temsil edilebilecegini
gostermektedir.

Final sahnesinde Thsan’mn “Ben diinyamn kraliyim” diye bagirmasi ise sembolik agidan énemlidir.
Film boyunca bastirilan, diglanan ve eksiklik iizerinden tanimlanan birey, ilk kez 6zgilirlesme ve
Oznelesme deneyimi yagamaktadir. Bu sahne, damgali kimligin toplumsal sinirlarinin asilmasi ve
bireyin kendi 6znel varligini yeniden kurmasi agisindan doniisiimsel bir anlam tagimaktadir. Boylece
film, engelliligi yalnizca trajedi iizerinden degil; dostluk, dayanisma ve toplumsal kabul ekseninde
yeniden diisiinmeye a¢maktadir. A¢ik mekanda gegen final sahnesi ve karakterin yiliksek sesle
kendisini ifade etmesi, film boyunca bastirilan 6znenin kamusal goriiniirlik kazanmasini simgesel
olarak desteklemektedir.

4. SONUC, TARTISMA VE ONERILER

Bu arastirmada, Tiirk sinemasinda engellilik temsillerinin Erving Goffman’in damga kurami
cercevesinde nasil insa edildigi, “Tamam Muyiuz?” (2013) filmi iizerinden sosyolojik film
cozlimlemesi yontemiyle incelenmistir. Arastirma bulgulari, filmde engelliligin yalnizca bireysel bir
fiziksel durum olarak degil; toplumsal anlamlarla kusatilmis, normatif bakis acisi icerisinde
tanimlanan ve cesitli sdylemsel pratiklerle yeniden iiretilen bir kimlik kategorisi olarak temsil
edildigini ortaya koymustur. Bu durum, engelliligin biyolojik bir farkliliktan g¢ok toplumsal
etkilesimler igerisinde anlam kazanan sosyal bir kategori olarak iiretildigini gdstermektedir.

Filmde engelli bireyin ¢ogunlukla “eksiklik”, “muhtaclik”, “yiik olma” ve “bagimlilik” ekseninde
temsil edildigi goriilmektedir. Ozellikle Thsan karakterinin ailesi ve ¢evresiyle kurdugu iliskiler,
engelliligin toplumsal diizlemde nasil damgalandigin1 gériiniir kilmaktadir. Bu baglamda film, engelli
bireyin toplumsal iliskiler i¢erisinde ¢ogu zaman edilgen bir konuma yerlestirildigini ve bireyin 6znel
deneyimlerinin ikinci plana itildigini gdstermektedir. fhsan’in babasinin karaktere yonelik
kiictimseyici ve yok sayict sOylemleri, engelliligin “normal beden” anlayis1 karsisinda eksiklik
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iizerinden konumlandirildigini ortaya koymaktadir. Boylece film, Goffman’in “damgali kimlik”
kavramsallagtirmastyla Ortiisen bi¢imde, engelli bireyin toplumsal etkilesimler igerisinde siirekli
olarak farklilastirildiginmi gostermektedir. Bu baglamda film, “normal” beden anlayisinin toplumsal
iliskiler iizerindeki belirleyici giiclinii goriiniir kilarak, engelli bireyin sosyal kabul siire¢lerinin
kosullu bigimde isledigini ortaya koymaktadir.

Arastirma kapsaminda elde edilen bulgular, engelliligin filmde biiylik Olgiide acima sdylemi
iizerinden temsil edildigini de ortaya koymustur. Ozellikle ¢evredeki karakterlerin Ihsan’a yonelik
merhamet temelli yaklagimi, engelli bireyin 6zne konumundan uzaklastirilarak korunmasi gereken
edilgen bir beden olarak kurgulanmasina neden olmaktadir. Bu durum, Tiirk sinemasinda uzun yillar
boyunca hakim olan melodramatik anlati gelenegiyle de paralellik gostermektedir. Yesilgam
sinemasinda siklikla karsilasilan “acima nesnesi engelli” temsilinin, modern donem filmlerinde farkl
bicimlerde devam ettigi goriilmektedir. Her ne kadar “Tamam Muiz?” filmi engelli karakteri
anlatinin merkezine tasisa da temsil bi¢iminin tamamen normatif bakis acisindan bagimsizlastigini
sOylemek giictiir. Dolayistyla film, bir yandan engelli bireyi goriiniir kilarken diger yandan geleneksel
temsil kaliplarini belirli dl¢iilerde yeniden {iretmeye devam etmektedir.

Bununla birlikte film, yalnizca damgalayici sylemleri yeniden iiretmekle kalmamakta; ayn1 zamanda
bu sdylemleri goriiniir kilarak elestirel bir tartisma alam da agmaktadir. Thsan karakterinin acinmaya
kars1 gelistirdigi tepki ve toplumun kendisine yiikledigi “muhta¢ birey” kimligini reddetme cabasi,
engelli bireyin 6znelesme miicadelesini goriiniir hdle getirmektedir. Temmuz karakteriyle kurdugu
iligki ise toplumsal kabul, empati ve sosyal destek baglaminda alternatif bir iligkisellik bi¢imi
sunmaktadir. Ancak bu iliskinin dahi biiylik 6l¢iide “yardim etme”, “koruma” ve “kurtarma”
sOylemleri lizerinden kurulmasi, engelliligin tam anlamiyla esit ve bagimsiz bir 6znelik bi¢imi
icerisinde temsil edilemedigini gostermektedir. Bu durum, toplumsal kabul mekanizmalarinin ¢ogu
zaman esitlik temelinde degil, bakim verme ve koruma iliskileri {lizerinden isledigini ortaya
koymaktadir.

Arastirmanin 6nemli bulgularindan biri de engelliligin filmde hem goriinlir hem de goriinmez bir
konumda temsil edilmesidir. Ihsan’mn bedeni siirekli gériiniir kilinirken, bireyin duygusal ihtiyaglari,
toplumsal aidiyet arayis1 ve 6znel deneyimleri ¢ogu zaman arka planda birakilmaktadir. Bu durum,
engelli bireyin bedensel farklilifi iizerinden tanimlandigini; bireysel kimliginin ise ¢ogunlukla
goriinmezlestirildigini gostermektedir. Ozellikle bakim iliskileri, bagimlilik ve toplumsal dislama
kodlari, engelli bireyin giindelik yasam igerisindeki kirilgan konumunu agiga ¢ikarmaktadir. Filmde
engelli bedenin siirekli dikkat ¢ceken bir unsur olarak sunulmasi, bireyin 6znel deneyimlerinin geri
planda kalmasina neden olmakta; bdylece goriiniir beden ile goriinmez 6zne arasindaki celiski
belirginlesmektedir.

Calisma sonucunda, Tiirk sinemasinda engellilik temsillerinin halen biiyiik 6l¢lide normatif beden
anlayis1 ¢ergevesinde liretildigi ve engelli bireyin toplumsal yasam igerisindeki varliginin ¢ogu zaman
stereotiplestirilmis anlatilar aracilifiyla temsil edildigi sonucuna ulagilmistir. Engelli birey ya
acinmasi gereken magdur bir figiir ya da olaganiistii miicadele 6rnegi gosteren “ilham verici” bir
karakter olarak sunulmaktadir. Her iki temsil bi¢imi de engelli bireyin giindelik yasam igerisindeki
siradan ve ¢ok boyutlu varligini goriinmez kilmaktadir. Bu durum, sinemada engelliligin ¢cogu zaman
uc Ornekler lizerinden temsil edildigini ve engelli bireyin gilindelik yasam deneyimlerinin yeterince
goriiniirliik kazanamadigim gostermektedir.

Bu dogrultuda gelecekte yapilacak arastirmalarda farkli donemlere ait Tiirk filmlerinin karsilastirmali
bi¢imde incelenmesi, engellilik temsillerindeki doniisiimiin daha kapsamli bigimde ortaya konmasina
katki saglayabilir. Ayrica yalnizca fiziksel engellilik degil; zihinsel, isitsel ve gérme engellilik gibi
farkli engellilik tiirlerinin sinemadaki temsil bi¢imlerinin de ayr1 ayri ele alinmasi 6nem tagimaktadir.
Bunun yami sira engelli bireylerin yalnizca temsil edilen nesneler olarak degil, sinema iiretim
stireglerinin aktif 6znesi olarak degerlendirilmesi; yonetmenlik, senaryo yazimi ve oyunculuk gibi
alanlardaki temsillerinin incelenmesi de literatiire Onemli katkilar sunacaktir. Ayrica engelli
bireylerin kendi deneyimlerini dogrudan aktarabildikleri otobiyografik ve bagimsiz sinema
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orneklerinin incelenmesi, engellilik temsillerine iliskin alternatif anlat1 bigimlerinin anlasilmasina
katki saglayabilir.

Sonug olarak sinema, engellilik olgusunu yalnizca yansitan bir ara¢ degil; ayn1 zamanda toplumsal
algilar1 sekillendiren ideolojik bir alan olarak islev gérmektedir. Bu nedenle engellilik temsillerinin
elestirel bir perspektifle degerlendirilmesi, toplumsal Onyargilarin ve damgalama siire¢lerinin
gorlinlir kilinmasi agisindan 6nemli bir gereklilik tagimaktadir. u baglamda sinema caligsmalari,
engelliligin toplumsal olarak nasil tiretildigini anlamak ve ayrimci temsil bigimlerini sorgulamak
acisindan 6nemli bir sosyolojik arastirma alani sunmaktadir.
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Ozet

Modern toplumda bireyin toplumsal yap: ile kurdugu iliski, 6zellikle yabancilik, aidiyet ve toplumsal dislanma
deneyimleri iizerinden tartisilmaktadir. Modernitenin {iretmis oldugu normatif diizen, bireylerin toplumsal sistem
icerisindeki konumlarini belirlerken ayni zamanda “6teki’nin sinirlarini da yeniden insa etmektedir. Georg Simmel’in
“yabanc1” kavrami, bireyin toplumsal yapi icerisinde hem yakin hem de uzak konumlanigint agiklamasi bakimindan
modern toplum ¢éziimlemelerinde dnemli bir kuramsal referans noktasi olusturmaktadir. Kosmos filmi, tagra mekaninda
gecen anlatisi, merkezden dislanan karakter yapisi ve normatif diizenle kurdugu catigmali iliski araciligiyla modern
toplumun dislayici aidiyet mekanizmalarint goériiniir kilan 6nemli bir sinematografik metin niteligi tasimaktadir. Bu
calisma, filmde yabanci figiiriiniin hangi temsil pratikleri araciligiyla insa edildigini ve toplumsal aidiyet siirecleriyle nasil
iliskilendirildigini sosyolojik bir perspektifle incelemeyi amaglamaktadir. Arastirmada nitel arastirma yontemlerinden
sosyolojik film ¢oziimlemesi yontemi kullanilmistir. Filmde yer alan karakter iliskileri, mekansal kullanim bigimleri,
giindelik yasam pratikleri, sessizlik ve iletisim bi¢imleri ile toplumsal normlarla kurulan iligkiler sosyolojik baglamda
degerlendirilmistir. Veri ¢oziimleme siirecinde film sahneleri sistematik bigimde incelenmig; MAXQDA programi
araciligiyla “yabancilik”, “toplumsal diglanma”, “aidiyet”, “norm ihlali”, “sosyal mesafe” ve “toplumsal kabul” temalar1
dogrultusunda kodlanmigtir. Caligmanin kuramsal temelini Georg Simmel’in yabanci kavrami ve modern toplumda sosyal
mesafe yaklagimi olusturmaktadir. Arastirma bulgulari, filmde yabanci figiiriiniin yalnizca toplumsal diizenin disinda
konumlanan bir 6zne olarak degil, ayn1 zamanda mevcut normatif yapinin gériinmeyen sinirlarini agiga gikaran bir temsil
bicimi olarak kurgulandigimi gostermektedir. Yabanci karakterin toplumsal yapiya tam anlamiyla entegre olamamasi,
modernitenin aidiyet mekanizmalarinin kirllganligini ve dislayici niteligini goriiniir kilmaktadir. Ayrica filmde toplumsal
kabul siireglerinin bireysel uyumdan ¢ok kolektif normlar ve yapisal dislayicilik {izerinden sekillendigi tespit edilmistir.
Bu yoniiyle Kosmos, modern toplumda yabancilik, aidiyet ve toplumsal dislanma iliskilerini elestirel bir perspektifle
tartismaya agan 6nemli bir sinematografik anlati olarak degerlendirilmektedir.

Anahtar kelimeler: Yabancilik, toplumsal aidiyet, sinematografik temsil, toplumsal dislanma, sinema sosyolojisi

Abstract

In modern society, the relationship between the individual and the social structure is discussed, particularly through
experiences of alienation, belonging, and social exclusion. The normative order produced by modernity determines the
positions of individuals within the social system while simultaneously reconstructing the boundaries of the "other." Georg
Simmel's concept of the "stranger" constitutes an important theoretical reference point in the analysis of modern society,
as it explains the individual's positioning both near and far within the social structure. The film Kosmos, with its narrative
set in a rural setting, its character structure excluded from the center, and its conflicting relationship with the normative
order, is an important cinematographic text that makes visible the exclusionary mechanisms of belonging in modern
society. This study aims to examine, from a sociological perspective, how the figure of the stranger is constructed through
various representational practices in the film and how it is related to processes of social belonging. The research employs
the sociological film analysis method, a qualitative research method. Character relationships, spatial usage patterns, daily
life practices, forms of silence and communication, and relationships with social norms in the film are evaluated within a
sociological context. In the data analysis process, film scenes were systematically examined; The film was coded through
the MAXQDA program along the themes of “foreignness,” “social exclusion,” “belonging,” “norm violation,” “social
distance,” and “social acceptance.” The theoretical foundation of the study is Georg Simmel’s concept of the stranger and
the approach of social distance in modern society. The research findings show that the stranger figure in the film is
constructed not only as a subject positioned outside the social order, but also as a form of representation that reveals the
invisible boundaries of the existing normative structure. The inability of the stranger character to fully integrate into the
social structure makes visible the fragility and exclusionary nature of modernity’s belonging mechanisms. Furthermore,
it was found that social acceptance processes in the film are shaped more by collective norms and structural exclusion
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than by individual conformity. In this respect, Kosmos is considered an important cinematographic narrative that critically
discusses the relationships between foreignness, belonging, and social exclusion in modern society.

Keywords: Strangeness, social belonging, cinematographic representation, social exclusion, sociology of cinema

1. GIRIS

Modern toplumda bireyin toplumsal yapi ile kurdugu iliski, aidiyet, yabancilik ve toplumsal diglanma
kavramlari ¢ercevesinde sekillenmektedir. Modernitenin ortaya ¢ikardigi normatif diizen, bireylerin
toplumsal sistem igerisindeki konumlarini belirlerken ayni zamanda 6tekinin sinirlarin1 da yeniden
iretmektedir. Toplumsal yapiya uyum saglayamayan ya da hakim normlarin disinda kalan bireyler,
modern toplum igerisinde yabanci olarak konumlandirilmakta ve ¢esitli dislanma mekanizmalariyla
kars1 karsiya kalmaktadir. Zygmunt Bauman’a gére modernlesme siireci, farkliliklarin ortadan
kaldirilmasin1 hedefleyen kiiltiirel bir diizen kurma pratigi iiretmekte; bu normatif yapiya uyum
saglayamayan bireyler ise dislanma ve “Omiir boyu yabanci kalma” riskiyle karsi karsiya
birakilmaktadir (Bauman,2017:148). Bu durum, modern toplumlarda aidiyet iligkilerinin
kirilganlagmasina ve bireyin toplumsal yapi ile kurdugu iligkinin daha problemli bir hal almasina
neden olmaktadir.

Yabanci kavrami sosyoloji literatiiriinde en kapsamli bigimde Georg Simmel tarafindan ele alinmistir.
Simmel’e gore yabanci, toplumsal yap1 igerisinde tamamen disarida olmayan; ancak hi¢bir zaman
tam anlamiyla iceride de kabul edilmeyen kisidir. Georg Simmel yabanciy1, “bugiin gelip yarin giden
gezgin degil, bugiin gelip yarin kalan insan” olarak tanimlamaktadir (Simmel, 2009: 149). Bu yoniiyle
yabanci figiirli, modern toplumun aidiyet ve sosyal mesafe iliskilerini goriinlir kilan 6nemli bir
toplumsal tip olarak degerlendirilmektedir. Yabancinin toplum icerisindeki konumu, hem yakinlik
hem de uzaklik iliskisini ayn1 anda barindirmasi nedeniyle modern toplumun ¢eliskili yapisini agiga
cikarmaktadir.

Modern toplumun aidiyet mekanizmalari, bireyin kolektif normlara uyum gostermesini zorunlu
kilarken norm dis1 davranislar ¢ogu zaman dislanma ile sonuglanmaktadir. Bu baglamda yabanci
figiirti, yalnizca toplumsal diizenin disinda kalan bireyi degil; ayni zamanda mevcut normatif yapinin
goriinmeyen sinirlarini agiga ¢ikaran bir temsil bi¢imini ifade etmektedir. Modern toplumun dislayici
yapisi, farkli olan1 belirli normatif sinirlar igerisinde degerlendirmekte ve toplumsal kabul siire¢lerini
kolektif degerler lizerinden sekillendirmektedir.

Toplumsal aidiyetin kurulmasinda mekanin da belirleyici bir rolii bulunmaktadir. Mekan, yalnizca
fiziksel bir alan degil; aym zamanda toplumsal iliskilerin, giic dinamiklerinin ve dislanma
bicimlerinin tiretildigi sosyal bir yapidir. Henri Lefebvre, mekanin toplumsal olarak tiretildigini ve
toplumsal iliskilerin mekansal diizlemde goriiniir hale geldigini ifade etmektedir (Lefebvre,
2014:145). Ozellikle tasra ve sinir mekAanlari, aidiyet ile yabancilik arasindaki gerilimin yogun
bicimde hissedildigi toplumsal alanlar olarak degerlendirilebilir. Bu nedenle tasra anlatilari, modern
toplumun dislayici yapisini goriiniir kilan 6nemli kiiltiirel temsil alanlarindan biri haline gelmektedir.

Sinema ise toplumsal gergekligi yeniden iireten ve goriiniir kilan 6nemli kiiltiirel anlat1 alanlarindan
biridir. Ozellikle sanat sinemasi, bireyin toplumla kurdugu catismali iliskileri, aidiyet krizlerini ve
dislanma deneyimlerini elestirel bir perspektifle tartismaya agmaktadir. Sinema sosyolojisi
yaklasimina gore filmler yalnizca estetik iirlinler degil; ayn1 zamanda toplumsal yapinin kiiltiirel,
ideolojik ve sinifsal dinamiklerini yansitan metinlerdir (Ryan & Kellner, 2016:35-36).

Tirkiye sinemasinda tasra, aidiyet ve toplumsal dislanma temalarn ozellikle sanat sinemasi
baglaminda siklikla ele alinmaktadir. Tagra anlatilar1 lizerinden bireyin toplumsal yap1 ile kurdugu
catigsmalr iligkinin goriintir hale geldigi caligmalar, aidiyet krizlerinin ve otekilik deneyimlerinin
sinematografik temsiline odaklanmaktadir. Ozellikle Nuri Bilge Ceylan ve Reha Erdem sinemasi
lizerine yapilan arastirmalarda tasra mekaninin yalnizlik, yabancilasma, iletisimsizlik ve toplumsal
mesafe iliskileri tizerinden ¢oziimlendigi goriilmektedir. Bununla birlikte mevcut literatiirde yabanci
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figiirtiniin Georg Simmel’in “yabanci” kavrami g¢ercevesinde dogrudan ele alindigi caligmalarin
sinirlt oldugu dikkat ¢ekmektedir. Bu nedenle caligma, Kosmos filmindeki yabanci figliriinii
Simmelci perspektifle degerlendirerek literatiirdeki bu bosluga katki sunmay1 amaglamaktadir. Bu
baglamda Kosmos filmi, modern toplumun yabanciya yonelik yaklasimmi ve aidiyet
mekanizmalarin1 goriiniir kilan 6nemli sinematografik anlatilardan biri olarak degerlendirilmistir.

Film, sinir kasabasinda ortaya ¢ikan “Kosmos” karakteri araciligiyla toplumsal normlarin diginda
kalan bireyin nasil algilandigini, kabul edildigini ve dislandigin1 gostermektedir. Yabanci karakterin
toplumsal yap1 ile kurdugu mesafeli iliski; sessizlik, iletisim bigimleri, tasra mekani ve kolektif
toplumsal denetim mekanizmalari {izerinden goriiniir hale getirilmektedir. Bu yoniiyle film, modern
toplumda aidiyet, yabancilik ve toplumsal diglanma iliskilerini elestirel bir perspektifle tartigmaya
acan Onemli bir sosyolojik anlati niteligi tasimaktadir. Reha Erdem’in 2010 yapimi Kosmos filmi,
siir kasabasinda gecen anlatisi, merkezden dislanan karakter yapisi ve tagra mekanini metaforik
bicimde kullanmasi nedeniyle modern toplumun aidiyet ve dislanma iligkilerini goriiniir kilan 6nemli
bir anlati sunmaktadir. Filmde sinir mekani yalnizca fiziksel bir alan olarak degil; ayn1 zamanda
toplumsal denetim, kolektif normlar ve sosyal mesafe iligkilerinin tiretildigi sembolik bir yap1 olarak
temsil edilmektedir. Bu yoniiyle film, modernitenin dislayici yapisini tasra iizerinden goriiniir kilan
elestirel bir sinematografik metin niteligi tagimaktadir.

Bu calisma, Kosmos filminde yabanci figiiriinlin hangi temsil pratikleri araciligiyla insa edildigini ve
toplumsal aidiyet siirecleriyle nasil iliskilendirildigini sosyolojik bir perspektifle incelemeyi
amaclamaktadir. Arastirmanin temel sorusu, filmde yabanci figiiriiniin modern toplumun aidiyet ve
dislanma mekanizmalar1 baglaminda nasil temsil edildigidir. Bu temel problem dogrultusunda
asagidaki arastirma sorularina yanit aranmstir:

o Filmde yabanci figiiri hangi sinematografik ve toplumsal temsil pratikleri aracilifiyla insa
edilmektedir?

e Yabanci karakter ile toplumsal yap1 arasindaki iliski hangi aidiyet ve diglanma bigimleri
tizerinden kurulmaktadir?

o Filmde toplumsal normlar ve kolektif degerler, yabanci karakterin toplumsal kabul siireglerini
nasil etkilemektedir?

e Mekansal kullanim bigimleri, sessizlik ve iletisim pratikleri yabancilik deneyimini nasil
goriiniir kilmaktadir?

o Filmde temsil edilen yabanci figiirli, modern toplumun normatif diizeni ve sosyal mesafe
iliskileri hakkinda hangi sosyolojik gostergeleri ortaya koymaktadir?

Arastirmada nitel arastirma yontemlerinden sosyolojik film ¢oziimlemesi yontemi kullanilmistir.
Film sahneleri sistematik bicimde incelenmis; karakter iliskileri, mekansal temsiller ve toplumsal
etkilesimler sosyolojik baglamda analiz edilmistir. Veri c¢oziimleme siirecinde MAXQDA
programindan yararlanilmis; “yabancilik”, “toplumsal diglanma”, “aidiyet”, “norm ihlali”, “sosyal
mesafe” ve “toplumsal kabul” temalar1 dogrultusunda kodlama yapilmistir. Calismanin kuramsal
temelini Georg Simmel’in yabanci kavrami ve modern toplumda sosyal mesafe yaklasimi

olusturmaktadir.

Calismanin 6nemi, yabanc1 figiiriinli sinema sosyolojisi baglaminda modernite, aidiyet ve toplumsal
dislanma iliskileri ekseninde degerlendirmesinden kaynaklanmaktadir. Tiirkiye sinemasinda tasra,
aidiyet ve dislanma temalar1 {lizerine c¢esitli ¢alismalar bulunmasina ragmen yabanci figiiriiniin
Simmelci perspektifle ele alinmasina yonelik aragtirmalarin sinirli oldugu goriilmektedir. Bu nedenle
calisma hem sinema sosyolojisi literatiiriine hem de modern toplum tartismalarina katki sunmay1
amaclamaktadir.
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1.1. Kuramsal Cerceve
1.1.1. Georg Simmel’de Yabanci Kavram ve Sosyal Mesafe

Modern toplumda bireyin toplumsal yap1 igerisindeki konumu, aidiyet iliskileri ve sosyal mesafe
pratikleri tizerinden sekillenmektedir. Modernitenin bireyler arasi iligkileri rasyonellestiren yapisi,
toplumsal baglarin daha gecici ve kirilgan hale gelmesine neden olurken bireyin kolektif aidiyet
bigcimleriyle kurdugu iliskiyi de doniistiirmektedir. Bu doniisiim siireci, 6zellikle kent yagaminda
bireyin hem 6zgiirlesmesini hem de toplumsal yalmizlik ve yabancilik deneyimleriyle kars1 karsiya
kalmasim beraberinde getirmektedir. Ozellikle kent yasaminin yayginlasmasiyla birlikte bireylerin
toplumsal baglar1 zayiflamis, birey ile toplum arasindaki iliski daha karmasik bir yap1 kazanmistir.
Bu siiregte “yabanci” figiirli, modern toplumun en belirgin toplumsal tiplerinden biri haline gelmistir.
Simmel’in yabanci kavramsallagtirmasi, modern toplumdaki aidiyet iligkilerinin sinirlarint goriiniir
kilmasi bakimindan yalnizca bireysel bir deneyimi degil; ayn1 zamanda toplumsal diizenin isleyis
bicimini a¢iklayan 6nemli bir sosyolojik analiz ¢cergevesi sunmaktadir.

Georg Simmel, kentsel toplumun g¢oziimlemesini yaparak ‘“yabanci” figlirtinii ele alan Oncii
sosyologlardan biri olarak modern kent yagaminin bireyler iizerindeki etkilerini incelemistir. Bati’da
toplumsal tipler iizerine gergeklestirilen sosyolojik calismalarda Simmel’in 6nemli bir yere sahip
oldugu goriilmektedir. Mikro sosyolojik bir yaklasim benimseyen Simmel, birey ile toplum
arasindaki karsilikli etkilesim stireglerine odaklanmistir. Suzanne Vromen’e gére Simmel, toplumu
bireyler arasindaki siirekli etkilesimlerden olusan karmasik iligkiler ag1 olarak degerlendirmekte;
toplumsal yasamin bi¢imlerini ve etkilesim siireclerini anlamlandirmaya ¢aligsmaktadir. Bu baglamda
Simmel, toplumsal tiplerin olusumunu modern kiiltlirin ¢ok yonlii yapistyla iligkilendirerek
aciklamaktadir (Vromen, 2011: 358).

Simmel, giindelik yasamin karmasik toplumsal iliskilerini ve mikro diizeydeki etkilesim Oriintiilerini
anlamlandirmak adina toplumsal tip analizlerinin dnciiliiglinii yapmustir. Bireyin kars1 karsiya kaldig
yogun etkilesim aginin yarattig1 analitik karmasay1 asmak icin, etkilesim bi¢imleri ile bu siireclerde
ortaya ¢ikan toplumsal tipler arasinda yontemsel bir ayrim yapilmasi gerektigini savunmaktadir
(Ritzer & Stepnisky, 2013: 40). Bu kavramsal ayrim, toplumsal tiplerin (6rnegin "yabanci" veya
"yoksul") hangi iligki Oriintiileri i¢inde insa edildigini ve toplumsal yapi i¢erisindeki konumlarinin
nasil sekillendigini goriiniir kilmaktadir. Bu yaklasim, toplumsal tiplerin sabit kimlikler olarak degil;
toplumsal etkilesim siirecleri igerisinde Ttretilen iliskisel konumlar olarak degerlendirilmesini
saglamaktadir. Dolayisiyla yabanci figiirii, bireysel 6zelliklerden ¢ok toplumsal iliskilerin iiretmis
oldugu sosyal mesafe bigimleri lizerinden anlam kazanmaktadir.

Simmel’in toplumsal tipler yaklasiminda yabanci; yoksul, cimri, savurgan ve maceraci gibi figiirlerle
birlikte ele alinmakta ve 0Ozellikle kent yasamindaki para iliskileriyle baglantili bigimde
aciklanmaktadir. Bu toplumsal tiplerin ortak 06zelligi, toplumsal yapinin tamamen disinda
olmamalarina ragmen merkezinde de yer almamalardir (Simmel, 2009: 38). Bu yoniiyle yabanci
figliri, modern toplumun aidiyet sinirlarini ve toplumsal kabul mekanizmalarini goriiniir kilan 6nemli
bir sosyolojik kategori olarak degerlendirilmektedir.

Simmel’e gore yabanci, toplumsal yapr igerisinde fiziksel olarak bulunan; ancak kiiltiirel ve toplumsal
anlamda tam bir aidiyet gelistiremeyen bireydir. Bu nedenle yabanci, modern toplumun igerme ve
dislama mekanizmalarinin ayni1 anda isledigi celiskili bir toplumsal konumu temsil etmektedir.
Yabanciya yonelik mesafeli yaklagim, toplumsal yapinin kolektif normlarimi ve aidiyet sinirlarini
yeniden iiretmektedir. Yabanci, toplumla hem yakinlik hem de uzaklik iligkisini ayni anda
tasimaktadir. Bu nedenle yabanci figiirti, toplumsal yapinin i¢inde olmasina ragmen belirli bir sosyal
mesafe ile konumlanmaktadir. Yabancinin toplumsal yapi igerisindeki konumu, onun ne tamamen
iceride ne de tamamen disarida olmasiyla agiklanmaktadir. Bu durum, yabancinin toplumla kurdugu
iligkinin celigkili ve kirilgan yapisini ortaya koymaktadir.

Simmel’e gore her insan iligkisi yakinlik ve uzakligin birlikteligini igermektedir. Bu baglamda sosyal
mesafe kavrami, yalnizca fiziksel uzaklig1 degil; kiiltiirel aidiyet, toplumsal kabul ve kolektif giiven
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iliskilerini de igeren ¢ok katmanli bir toplumsal iliski bigimini ifade etmektedir. Modern toplumda
yabanci figiirlinlin konumu, tam da bu mesafe iliskileri tizerinden sekillenmektedir. Modern kent
yasaminda bireyler arasindaki iligkilerin gegici, rasyonel ve yiizeysel bir karakter kazanmasi, sosyal
mesafe deneyiminin daha goriiniir hale gelmesine neden olmaktadir. Bu durum, yabanci figiiriiniin
modern toplum igerisindeki ¢eligkili konumunu daha belirgin kilmaktadir. Ancak yabanci s6z konusu
oldugunda bu iligki farkli bir anlam kazanmaktadir. Yabanci hem grubun igerisinde yer almakta hem
de gruba belirli bir mesafeden yaklasmaktadir. Bu nedenle yabanci, ayn1 anda hem yakin hem de uzak
bir konumda bulunmaktadir. Simmel, yabancinin tamamen yakin olmast durumunda artik yabanci
olarak goriilemeyecegini; tamamen uzak olmasi durumunda ise grupla herhangi bir iliski
kuramayacagini belirtmektedir (Simmel, 2009: 150). Bu 6zgilin mesafe iliskisi, yabancinin toplumsal
yapi igerisindeki konumunu belirlemektedir.

Yabanci figiirii, gruba organik olmayan bir bi¢imde eklemlense de toplumsal yapinin bir pargasi
olmaya devam etmektedir. Simmel’e gore yabanci, grubun tam merkezinde yer almayan; ancak grup
ile siirekli etkilesim halinde bulunan bir toplumsal tiptir (Simmel, 2009: 154). Bu nedenle yabancinin
yasami, bulundugu toplumsal yapinin kosullarindan dogrudan etkilenmektedir. Simmel, yabanci
olma durumunu yalnizca diglanma {iizerinden degil; ayn1 zamanda 6zgiil bir toplumsal iligki ve
etkilesim bicimi olarak degerlendirmektedir (Simmel, 2009: 149). Simmel’in yabanci yaklasimi,
modern toplumda bireyin aidiyet krizlerini, toplumsal dislanma deneyimlerini ve normatif diizenle
kurdugu catigsmali iligkiyi anlamlandirmak ag¢isindan 6nemli bir kuramsal ¢erceve sunmaktadir. Bu
yOniiyle yabanci figiirii, modernitenin dislayici yapisini goriiniir kilan temel sosyolojik kategorilerden
biri olarak degerlendirilmektedir. Bu kuramsal yaklagim, Kosmos filminde temsil edilen yabanci
karakterin toplumsal yapir ile kurdugu mesafeli iliskinin ve aidiyet krizinin sosyolojik olarak
¢Oziimlenmesine 6nemli bir teorik zemin sunmaktadir.

1.1.2. Modern Toplumda Aidiyet, Dislanma ve Sinematografik Temsil

Modernitenin kentsel mekanda yarattig1 rasyonellesme ve bireysellesme siiregleri, geleneksel aidiyet
baglarimi ¢éziime ugratirken modern bireyi aidiyet ve diglanma ekseninde dinamik bir gerilimin
ortasina birakmigtir. Simmel’in teorisinde sosyal mesafe pratikleri iizerinden somutlagan bu gerilim,
cagdas toplumda bireyin kitle kiiltiirli ve sanatsal iiretimler vasitasiyla kendisini yeniden
konumlandirma arayisini beraberinde getirmektedir. Bu dogrultuda modern toplumdaki aidiyet
krizleri ve dislanma mekanizmalari, toplumsal gergekligin estetik bir formda yeniden insa edildigi
sinematografik temsiller lizerinden goriiniirliik kazanmaktadir.

Modern toplumun normatif yapisi, bireyleri belirli toplumsal kurallar ve kolektif degerler
dogrultusunda sekillendirmektedir. Modernite siireciyle birlikte toplumsal diizenin korunmasi
amaciyla farkliliklar belirli sinirlar igerisinde denetlenmekte; norm dis1 goriilen bireyler ise
dislanabilmektedir. Zygmunt Bauman modernlesme siirecinin, farkliliklar1 ortadan kaldirmaya
yonelik bir diizen tliretme pratigi oldugunu ifade etmektedir. Bauman’a goére modernlesme,
“farkliliklarin imhasin1 hedefleyen giiglii bir giidi” yaratmakta; bu normatif yapiya uyum
saglayamayan bireyler ise “Omiir boyu yabanci kalma” riskiyle karsi karsiya birakilmaktadir
(Bauman,2017: 148).

Sinema sosyolojisinde filmler genel olarak toplumsal yapinin ideolojik, smifsal ve kiiltiirel
dinamiklerini daha goriiniir kilan temsil alanlari sunmaktadir. Toplumsal dislanma ve aidiyet
krizlerinin sembolik diizlemde iiretildigi, mesrulastirildig ya da elestirel bir siizgecten gecirildigi en
nitelikli mecralardan biri sinematografik anlatilardir. Sinema, toplumsal gercekligi pasif bir sekilde
yansitan ayna islevinin 6tesinde; egemen ideolojileri, normatif sinirlar1 ve tekilestirme pratiklerini
yeniden inga eden sembolik bir hegemonya ya da direng alanidir. Modern toplumun dislayici
mekanizmalari, sinematografik metinlerde makbul/merkezi olanin kutsanmasi ve toplumsal
normlarin digina tagsan 6znelerin kadrajin disina itilmesiyle goriiniirliikk kazanir.

Bu baglamda, Simmel’in kuramsallagtirdigi sosyal mesafe ve yakinlik-uzaklik paradoksu,
sinematografik dilde salt bir kavram olmaktan ¢ikip; mekansal kullanim bigimleri, karakterler arasi
iletisimsel farkliliklar, sessizlik ve gilindelik yasam pratikleri lizerinden estetik bir forma biiriiniir.
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Ozellikle modernite kiskacindaki tasra mekani, kendi normatif diizenini ve kolektif sinirlarin1 koruma
glidiisiiyle, norm ihlali gergeklestiren ya da yapisal olarak sisteme entegre olamayan figiirleri hizla
ceperinde konumlandirir. Sinematografik anlati, dislanan bu yabanci figiiriinii sadece disarida kalmis
pasif bir kurban olarak degil; tam aksine, mevcut normatif yapinin goriinmeyen sinirlarini,
celiskilerini ve ikiytizliliigiinii agiga ¢ikaran elestirel bir toplumsal temsil olarak kurgulama giiciine
sahiptir.

Dolayisiyla sinema; yabancilik, toplumsal diglanma, aidiyet, norm ihlali, sosyal mesafe ve toplumsal
kabul gibi sosyolojik olgularin ampirik olarak gozlemlenebilecegi, modernitenin aidiyet
mekanizmalarinin kirilganligini ifsa eden elestirel bir laboratuvar islevi gormektedir. Bu yoniiyle
toplumsal tiplerin sinematografik temsillerini incelemek, modern toplumun dislayici niteligini ve
kolektif normlarin birey iizerindeki yapisal tahakkiimiinli anlamlandirmak i¢in gereklidir.

Toplumsal diglanma, bireyin ekonomik, kiiltiirel ve sosyal alanlardan uzaklastirilmasi siirecini ifade
etmektedir. Modern toplumlarda dislanma yalnizca fiziksel degil; ayn1 zamanda sembolik bigimlerde
de ger¢eklesmektedir. Toplumun normatif yapisina uyum saglayamayan bireyler, kolektif aidiyetin
disinda birakilmakta ve yabanci olarak konumlandirilmaktadir. Bu baglamda yabanci figiirii, modern
toplumun dislayici yapisini goriiniir kilan 6nemli toplumsal temsillerden biri haline gelmektedir. Bu
nedenle toplumsal tiplerin sinematografik temsillerini incelemek, modern toplumun dislayict
yapisini, kolektif normlarin birey ilizerindeki etkisini ve aidiyet mekanizmalarinin nasil tiretildigini
anlamlandirmak agisindan 6nem tagimaktadir.

2. YONTEM

Bu arastirmada, modernitenin normatif yapisi icinde gelisen yabancilik, aidiyet ve toplumsal
dislanma dinamiklerinin Reha Erdem’in Kosmos (2010) filmi {izerinden nasil insa edildigini ve
sinematografik diizlemde hangi temsil pratikleriyle kurgulandigini ortaya koymak amacglanmistir. Bu
dogrultuda, ¢alismanin nesnesini olusturan sinematografik metnin derinlemesine ¢oziimlenebilmesi
amaciyla nitel aragtirma paradigmasi benimsenmistir.

Sosyolojik film ¢oziimlemesi teknigi; makro ve mikro diizeydeki toplumsal gerceklikleri
sinematografik diizlemde desifre ederken yapisal ve iligkisel bir dizi temel olguyu referans
almaktadir. Bu baglamda sosyo-ekonomik sinif, cinsiyet, azinliklar, 1rk, toplumsallagsma, toplumsal
rol, statii, stereotip, degerler, yasam bi¢imi, yabancilasma, anomi, biirokrasi, seckinler, sapkinlik ve
islevselcilik gibi kavramlar analiz siirecinde belirleyici bir ¢ergeve sunmaktadir (Berger, 1993: 91-
96).

Sosyolojik ¢oziimleme, basta ideolojik ve gostergebilimsel yaklagimlar olmak iizere; tarihsel,
psikanalitik, feminist ve benzeri farkli analiz yontemlerinden de yararlanarak cok katmanli bir
degerlendirme imkani1 sunmaktadir (Kabaday1, 2013: 57).

Arastirmanin odagini olusturan sosyolojik film ¢oziimlemesi, sinema eserlerini yaraticisinin 6znel bir
anlatis1 ya da salt estetik bir nesne olarak ele almaktan ziyade; filmleri toplumsal birer olgu, kiiltiirel
bir iiriin ve sosyolojik veriler sunan analitik birer belge olarak degerlendirmektedir. Bu elestirel
yaklasim uyarinca sinematografik metinler, tiiriinden ya da doneminden bagimsiz olarak, tiretildikleri
veya iceriksel olarak eklemlendikleri tarihsel-toplumsal kosullarin birer yansimasi olarak kabul edilir.
Bu baglamda sosyolojik yontemin kapsami; filmlerin toplumsal degerleri bilinyesinde nasil
somutlastirip yansittigini, bu degerler lizerindeki doniistiiriicli giiclinii ve kitlelerin sosyal tutum ile
davranis kaliplan: iizerinde tetikledigi degisimleri incelemeyi zorunlu kilmaktadir (Ozden, 2004:
154).

Bu arastirmada Kosmos filmi; tasra mekani, kolektif tasra normlari, merkez-ceper iliskileri ve norm
dis1 bir 6zne olarak kurgulanan "yabanc1" figiirii baglaminda mikro ve makro sosyolojik unsurlarin
kesisim noktasi olarak ele alinmistir. Bu dogrultuda film, modern toplumdaki aidiyet, yabancilik ve
sosyal mesafe iligkilerinin sinematografik diizlemde nasil temsil edildigini incelemek amaciyla
sosyolojik bir metin olarak degerlendirilmistir.
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Aragtirmanin veri kaynagini, Reha Erdem’in yonetmenligini ve senaristligini istlendigi 2010 yapimi
Kosmos filmi olusturmaktadir. Filmin analiz nesnesi olarak secilmesinde; elirsiz zaman ve mekan
Ozellikleri tasiyan tasra anlatisi, disaridan gelen ve mistik/norm dis1 6zellikler barindiran
baskarakterin yerlesik toplumsal diizenle kurdugu catismali iliski ve modern toplumun dislama
pratiklerini sembolik bir dille yansitmasi etkili olmustur. Arastirma, filmin anlat1 yapisi, gorsel-isitsel
kodlar1 ve karakter etkilesimleri ile sinirlidir.

Veri toplama siirecinde film sahneleri, arastirmanin temel sorunsali olan “yabancilik ve sosyal
mesafe” ekseninde, kaynak metnin sistematik ve tekrarli bigimde izlenmesi yoluyla analiz edilmistir.
(Cozlimleme asamasinda filmin dramatik yapisini olusturan karakter iligkileri, mekansal kullanim
bigimleri, giindelik yasam pratikleri, sessizlik ve iletisim bigimleri ile toplumsal normlarla kurulan
iligkiler biitlinciil bir analitik ¢erceve icerisinde ele alinmistir. Bu kapsamda yabanci karakterin tasra
halki, otorite figiirleri ve ¢eperde yer alan diger aktorlerle kurdugu mesafeli ve catismali iligkiler,
sosyal mesafenin goriinlir kilindig1 temel etkilesim alani olarak degerlendirilmistir. Mekénsal
diizlemde ise sinir kenti olgusu, i¢ ve dis mekan ayrimlari, doga-kiiltiir karsithg ve mekanin
daraltilmasi ya da kapatilmas1 yoluyla sosyal mesafenin gorsellestirildigi yapisal gostergeler olarak
incelenmistir. Bununla birlikte, tagra toplulugunun giindelik rutinleri ve ritiielleri, bu diizenin yabanci
karakter tarafindan kesintiye ugratilma bigimleri iizerinden degerlendirilerek toplumsal aidiyetin
yeniden iiretim mekanizmalar tartigilmistir.

Ayrica karakterler arasi dilsel ve isitsel kodlar, iletisimsizlik anlari, sessizliklerin ve ¢igliklarin
tasidig1 sembolik anlamlar iizerinden analiz edilerek filmin iletisim yapisinin yabancilik deneyimiyle
iliskisi ortaya konmustur. Toplumsal normlarla kurulan iligkiler baglaminda ise mesruiyet zeminleri,
sapma davranislar1 ve norm ihlali siiregleri ele alinarak normatif diizenin yabanci figiir lizerinden
nasil kuruldugu ve sinirlarinin nasil goriiniir hale geldigi degerlendirilmistir.

Arastirmada elde edilen nitel verilerin ¢oziimlenmesinde, Georg Simmel’in “yabanci” ve “sosyal
mesafe” kuramsal yaklagimlarini temel alan kriter bazli tematik analiz yontemi kullanilmistir. Analiz
slirecinin sistematik ve izlenebilir bigimde yiiriitiilmesi amaciyla bilgisayar destekli nitel veri analizi
programi olan MAXQDA’dan yararlanilmistir. Bu kapsamda film sahneleri kronolojik bir bigimde
programa aktarilmig ve kuramsal ¢er¢eve dogrultusunda bir kodlama rehberi olusturulmustur.

Veriler, MAXQDA yazilimi aracihiiyla “yabancilik”, “toplumsal diglanma”, “aidiyet”, ‘“norm
ithlali”, “sosyal mesafe” ve “toplumsal kabul” olmak iizere alt1 temel tema etrafinda kodlanmustir.
Yabancilik temast; organik olmayan eklemlenme, nesnellik/tarafsizlik konumu ve yerlesik olmama
hali gibi alt kodlar iizerinden degerlendirilmistir. Toplumsal digslanma sembolik dislama, mekansal
tecrit ve cepere itilme pratikleriyle ele alinirken; aidiyet kolektif kimlik ve igeridekiler/disaridakiler
ayrimi lizerinden ¢oziimlenmistir. Norm ihlali temasit sapma davraniglar1t ve kolektif ritiiellerin
bozulmastyla iliskilendirilmis, sosyal mesafe ise yakinlik-uzaklik iligkileri ve duygusal/fiziksel
mesafe pratikleri lizerinden analiz edilmistir. Toplumsal kabul temasi ise sartli entegrasyon ve
kolektif riza mekanizmalar1 ¢ergevesinde degerlendirilmistir.

Analiz siirecinde filmden elde edilen gorsel ve isitsel veriler, bu kodlama sistemi dogrultusunda
iligkilendirilmis ve kuramsal kavramlarin sinematografik karsiliklar1 sahne betimlemeleri ve anlamsal
kodlamalar araciligiyla c¢oziimlenerek bulgular boliimiine temel olusturmustur. Arastirmanin
gecerlilik ve giivenilirligini artirmak amaciyla veri analizi siireci kuramsal cergeve ile siirekli
karsilastirmali olarak yiriitiilmiis kodlama islemleri tekrar tekrar goézden gecirilerek tutarhilik
saglanmisgtir. Ayrica MAXQDA {izerinden yapilan kodlamalar sistematik bigimde belgelenerek
analiz siirecinin izlenebilirligi ve seffaflig1 glivence altina alinmustir. Calismada yorumlayici 6znelligi
azaltmak amaciyla veriler yalnizca tekil sahne okumalar1 {izerinden degil, biitiinciil anlat1 yapisi
icerisinde degerlendirilmis; bdylece bulgularin i¢ tutarlilig1 ve kuramsal gegerliligi gliclendirilmistir.
Nitel arastirmalarda arastirmacinin yorumlayict konumunun tamamen ortadan kaldirilamayacagi
kabul edilmekle birlikte, coziimleme siirecinde kuramsal c¢erceveye bagli kalinarak yorumlarin
sistematik bi¢imde temellendirilmesine dikkat edilmistir.
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3. BULGULAR

Arastirmada, Reha Erdem’in Kosmos (2010) filminden elde edilen sinematografik, mekansal ve
iletisimsel veriler, Georg Simmel’in iliskisel sosyolojisi, “yabanc1” tipolojisi ve “sosyal mesafe”
yaklasimi ¢er¢evesinde analiz edilmistir. MAXQDA nitel veri analizi programi araciligiyla yiiriitiilen
sistematik kodlama siireci sonucunda ulasilan bulgular; yabanci, toplumsal diglanma, aidiyet, norm
ihlali, sosyal mesafe ve toplumsal kabul olmak iizere belirlenen alt1 temel kavramsal kategori altinda
sunulmustur. Bu dogrultuda, analiz siirecinin kavramsal ve iligkisel haritasini netlestirmek adina insa
edilen model Sekil 1°de gosterilmistir.

Sekil 1. Kosmos filminin kod hiyerarsisi
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Sekil 1, bilgisayar destekli nitel veri analizi programi MAXQDA aracilifiyla yiiriitiilen sistematik
kodlama siireci neticesinde insa edilen dinamik kod hiyerarsisi modelini gostermektedir. Modelin
merkezinde analiz nesnesi olan Kosmos filmi yer almakta; bu merkezden filmin dramatik ve
sosyolojik omurgasini kuran alt1 temel kuramsal aksa (list kod) dogru dallanma gergeklesmektedir.
Belirlenen alt1 temel kavramsal kategori, filmin mikro-makro iligkilerini ¢6ziimleyen temel analitik
eksenler olarak kurgulanmis ve her bir iist tema, filmin sinematografik dilinde, mekansal kurgusunda
ve karakter etkilesimlerinde somut karsiliklar1 bulunan 6zgil alt kodlarla detaylandirilmistir.
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Model incelendiginde, kuramsal kategorilerin birbirleriyle iliskili ve etkilesim halinde yapilandigi
Ormegin; baskarakterin varolugsal zeminini niteleyen Yabancilik temasi,
yerlesememe/gocebe varolus, ontolojik belirsizlik ve kimliksizlik/taninmama alt kodlariyla
beslenirken; bu durum dogrudan yerlesik tasra cemaatinin sinir koruma giidiilerini tetikleyerek Norm
Ihlali (ritiielin bozulmas1, ahlaki sapma sdylemi, yorumlama iizerinden sug iiretimi) ve Toplumsal
Dislanma (mekansal tecrit, sembolik diglanma, goriinmezlestirme/degersizlestirme) siiregleriyle
diyalektik bir iligki igerisine girmektedir.

gorlilmektedir.

Simmelci anlamda yakinlik ve uzaklik gerilimini simgeleyen Sosyal Mesafe iist kodu; mekansal
mesafe, duygusal mesafe ve yakinlik-uzaklik paradoksu alt kodlariyla filmin iletisimsel asimetrisini
ve kadraj estetigini temellendirmektedir. Bu mesafenin tasra toplulugu tarafindan yonetilme bigimi
ise, aidiyet (kolektif kimlik tiretimi, igeridekiler-disaridakiler ayrimi, kosullu kabul) ile toplumsal
kabul (gecici mesruiyet’/kahramanlastirma, sartli entegrasyon, kutsallastirma) temalarinin sinir
pratiklerini aciga ¢ikarmaktadir. Sonug olarak kod hiyerarsisi modeli, filmin aidiyet, dislanma ve
sosyal mesafe iliskilerini ¢ok katmanli bir toplumsal yap1 igerisinde temsil ettigini gostermektedir.

‘ Tema
Yabancihk

Yabancilik

Sosyal
Mesafe

Aidiyet

Toplumsal
Dislanma

Toplumsal
Dislanma

Norm ihlali

Toplumsal
kabul

Alt Kod
Kimliksizlik/
Belirsizlik

Yerlesmeme/Gogebe
Var Olus

Yakinlik/uzaklik
paradoksu

Kosullu kabul

Sembolik dislama

Mekansal tecrit

Ahlaki kodlar/Sapma

Gegici mesruiyet
(Kahramanlastirma)

Ornek Sahne / Replik
“Kimligin yok mu?” (0.16.40)

Battal’in  siirekli sinir  kasabasinda
gezmesi ve mekana ait olmama hissi

Karakterin ~ kahvehane = mekaninda
fiziksel olarak kabul gérmesine ragmen
sembolik olarak diglanmasi.

“Caligman lazzim bos gezeni sevmezler
burada” sdylemi

“Senden bir bok olmaz’repligi ve
karakterin delilik/marjinallik iizerinden
yaftalanmasi

Smir  hatti, smr  karakolu  ve
kahvehanenin  ¢eperleri  gibi  esik
mekanlarm kullanimi.

Karakterin yerlesik cemaatin kutsallik
atfettigi normlar1 ihlal ettigi kadn
sahnesi

Cocugu kurtarma sahnesi sonrasit halkin
“Allah yollamig seni buraya.” sdylemi

Tablo 1: Kosmos filmi tematik kodlama ve analitik ¢éziimleme matrisi

Analitik Anlam |
Hukuki/biirokratik taninma
eksikligi ve yasal stati
yoksunlugu

Ontolojik disarida olma durumu
ve yerlesik mekan kiiltiiriine
dahil olamama

Celiskili toplumsal iliski ler;
Simmelci anlamda grupta hem
var hem yok olma gerilimi.
Faydaci/aragsal aidiyet; bireyin
topluluk tarafindan, sagladigi
emek, fayda  ve
dogrultusunda kabul gérmesi.

islev

Stigmatizasyon (damgalama);

dilsel siddet yoluyla
degersizlestirme ve
otekilestirme.

Cografi ve mimari kapatilma
pratikleri; hareket serbestisinin
mekansal kontroli.

Kolektif ahlak ve kutsal
degerlerin tehdit altinda
gorlilmesi; sapkin  davranig
algis1 tlizerinden dislamanin
mesrulastiriimast.

Yabancinin  “sifact” ya da

“kurtaric1” olarak  goriilmesi
nedeniyle, topluluk tarafindan
gecici ve kosullu bicimde kabul

edilmesi.

Tablo 1’de yapisal sinirlari, sinematografik gostergeleri ve analitik karsiliklar1 tanimlanan alti temel
kavramsal kategori, arastirmanin bundan sonraki boliimiinde kodlar ekseninde ayrintili olarak
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¢Oziimlenmistir.Film sekanslarindan elde edilen bulgular, iliskisel sosyoloji yaklagimi dogrultusunda
degerlendirilmis ve her bir kodun filmdeki toplumsal aidiyet, dislanma, norm ihlali ve sosyal mesafe
iliskileriyle baglantis1 incelenmistir.

3.1. Yabancilik

Kosmos filminde yabancilik, Simmel’in tanimladigi bigimiyle sabit bir kimlik ozelligi degil,
toplumsal iligkiler i¢inde siirekli yeniden iiretilen iligkisel bir konum olarak insa edilmektedir. Bu
baglamda yabanci figiirii, hem “igeride bulunma” hem de “disarida tutulma” durumunu eszamanl
olarak tagimaktadir.

Cami sahnesinde yerel halkin Kosmos’u gozlemlemesi, yabancinin mekansal olarak toplumsal alanin
icinde yer almasina ragmen sembolik diizeyde digsal bir konumda tutuldugunu gostermektedir. Bu
durum, Simmel’in yabanciyr “grubun icinde ama ona ait olmayan kisi” olarak tanimlamasiyla
dogrudan ortiismektedir.

“Adim var! Battal!” ifadesi, kimligin varligin1 vurgulasa da, hemen ardindan gelen polis sorgusunda
“kimligin yok mu?” sorusu, modern toplumda kimligin yalnizca sdylemsel degil, ayn1 zamanda
kurumsal taninma mekanizmalar iizerinden iiretildigini ortaya koymaktadir. Bu karsitlik, yabancinin
ontolojik olarak “taninabilir ama tam olarak kabul edilemez” bir 6zne oldugunu gostermektedir.

Ayrica “Allah yollamis seni” ifadesi, yabanci figiiriin gegici olarak kutsal bir aracilik statiistine
yiikseltildigini, ancak bu statiiniin kalic1 bir aidiyet iiretmedigini gostermektedir. Boylece yabancilik,
filmde hem taninma hem de digslanma arasinda salinan kirilgan bir statii olarak yapilandirilmaktadir.

3.2. Toplumsal Dislanma

Filmde toplumsal dislanma, yalmzca fiziksel uzaklastirma degil, aym1 zamanda sdylemsel ve
kurumsal diizeyde isleyen ¢ok katmanli bir mekanizma olarak ortaya ¢ikmaktadir. Ozellikle “yabanci
uyumu bozar, ahlaki bozar, 6rfii bozar” ifadesi, dislamanin kolektif giivenlik sdylemi iizerinden
mesrulastirnildigint  gostermektedir. Bu sdylem, modern toplumun o6tekini kontrol etme ve
sinirlandirma egilimiyle uyumlu bigimde yabanciy1 potansiyel bir tehdit olarak konumlandirmaktadir.

Boylece dislanma, yalnizca bireysel bir tepki degil, kolektif norm iiretiminin bir sonucu haline
gelmektedir. Polisin “yasak bélgede ne isin var?” sorusu, yabancinin hukuki olarak taninmayan bir
O0zneye doniistiiriildiigiinii gostermekte; boylece dislanma yalmizca sosyal degil, ayn1 zamanda
kurumsal bir goriinmezlestirme pratigi olarak islemektedir. Film boyunca Kosmos’un sinir,
kahvehane ve karakol gibi gecici mekanlar arasinda dolasmasi, onun kalicit bir mekansal aidiyet
gelistirememesini saglamaktadir. Bu durum, dislanmanin ayn1 zamanda mekansal bir tecrit stratejisi
oldugunu ortaya koyar.

3.3.Aidiyet

Aidiyet, filmde kapali ve homojenlestirici toplumsal yapilarin irettigi bir icerme rejimi olarak
karsimiza ¢ikmaktadir. “Bu sehir mert insanlarin sehridir. Bu sehir Allah kapisidir” ifadesi, aidiyetin
mekansal degil, ahlaki ve teolojik bir kategori olarak kuruldugunu gostermektedir. Bu baglamda
aidiyet, Simmel’in grup i¢i dayanisma ve dislayict biitlinlik fikriyle uyumlu olarak, igeriyi
tanimlarken ayni anda disariyr tretmektedir. Boylece “biz” kimligi, ancak “yabanci” figliriin
dislanmasi iizerinden siireklilik kazanmaktadir.

Aidiyetin filmdeki en 6nemli boyutu ise kosullu olmasidir. Battal’in “calisman lazim” baskistyla
karsilagmasi ve kahveci tarafindan “senden bir bok olmaz” seklinde degersizlestirilmesi, aidiyetin
emek, iiretkenlik ve normatif uyum iizerinden kuruldugunu gostermektedir. Buna karsilik Battal’in
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“calismaya yliz ¢evirdim” sOylemi, modern kapitalist rasyonaliteye karsi bir reddiye iiretmekte ve
onu daha da gii¢lii bicimde “yabanc1” konumuna itmektedir. Bu durum, aidiyetin sabit bir statii degil,
normlara uyum iizerinden siirekli yeniden dagitilan bir toplumsal pozisyon oldugunu gostermektedir.

3.4. Norm lihlali

Norm ihlali, filmde yalmzca davranigsal bir sapma degil, ayni zamanda modern toplumun
rasyonellesmis deger sistemine yonelik bir karsi ¢ikis olarak temsil edilmektedir. “Ben ¢calismaya
¢oktan yiiz ¢evirdim! “ifadesi, Weberyen anlamda rasyonel-emek sistemine dogrudan bir itirazdir.
Benzer sekilde “cay istemiyorum, agk istiyorum!” sdylemi, ekonomik faydaciligin yerine duygusal
ve varolussal bir deger sisteminin konuldugunu gostermektedir. Bu durum, norm ihlalini yalnizca
davranis degil, deger rejimi degisimi olarak konumlandirmaktadir.

Kadinla kurulan iligkide Battal’in “ahlaksiz yabani” olarak etiketlenmesi, norm ihlalinin toplumsal
yorumlama siirecleriyle iiretildigini gostermektedir. Burada ayni davranig, baglama goére hem
“sapma” hem de “anlasilmazlik” olarak kodlanabilmektedir. Bu durum, normlarin sabit degil,
sOylemsel olarak iiretilen ve yeniden yorumlanan yapilar oldugunu ortaya koyar.

3.5.Sosyal Mesafe

Sosyal mesafe filmde sabit bir fiziksel uzaklik degil, iligskisel baglamlara gére degisen dinamik bir
toplumsal yapi olarak ortaya ¢ikmaktadir. Simmel’in sosyal mesafe yaklasimi dogrultusunda,
Kosmos karakteri hem “igeride” hem de “disarida” konumlandirilarak paradoksal bir varolus alanina
yerlestirilmektedir.

“Allah gondermis seni!” ifadesi ile ahlaksiz yabani etiketi arasindaki karsitlik, toplumsal alginin
cift kutuplu yapisini géstermektedir. Bu durum, sosyal mesafenin fiziksel oldugu kadar sembolik ve
duygusal boyutlar tasidigin1 géstermektedir.

Kahvehane sahnelerinde kolektif izleme, yorumlama ve dislama pratikleri, yabancinin stirekli
gbzetim altinda tutulan bir figiire doniistiglinti géstermektedir. Bu durum, sosyal mesafenin giindelik
etkilesimler i¢inde yeniden tiretildigini ortaya koyar.

3.6. Toplumsal Kabul

Toplumsal kabul filmde siireklilik arz eden bir entegrasyon siireci degil, kriz anlarina bagli olarak
ortaya ¢ikan gecici bir mesruiyet bi¢imi olarak goriilmektedir. “Allah yollamis seni” ifadesi, yabanci
figiiriin kisa siireli bir kutsallagtirma siirecine dahil edildigini gostermektedir. Ancak bu kabul,
islevsel fayda iiretimi ile sinirlidir; yabanci yalnizea toplumsal diizenin ihtiya¢ duydugu anlarda kabul
edilmekte, ardindan yeniden digslanmaktadir. Bu durum, Bauman’in modern toplumda “kullan-at
yabancilik” tiretimine dair yaklagimiyla da ortlismektedir. Dolayistyla toplumsal kabul, filmde sabit
bir aidiyet mekanizmas1 degil, kriz anlarinda ortaya cikan kirilgan ve gegici bir mesruiyet rejimi
olarak islev gormektedir.

Elde edilen bulgular, Kosmos filminde yabancinin Simmelci anlamda sabit bir kimlik degil,
toplumsal iligkiler i¢inde stirekli yeniden tiretilen dinamik bir konumsallik oldugunu gostermektedir.
Film, modern tasra toplumunda aidiyetin dislama yoluyla kuruldugunu, sosyal mesafenin ise siirekli
yeniden iiretilen iliskisel bir mekanizma olarak isledigini ortaya koymaktadir. Bu baglamda Kosmos
karakteri, yalnizca diglanan bir 6zne degil; ayn1 zamanda modern toplumun normatif sinirlarin
gOoriiniir kilan bir yabanci figiirii olarak islev gérmektedir.
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4. SONUC, TARTISMA VE ONERILER

Bu arastirmada Kosmos filmi, Georg Simmel’in iligkisel sosyoloji yaklasimi, “yabanc1” tipolojisi ve
“sosyal mesafe” kavrami ekseninde sosyolojik film ¢oziimlemesi yoOntemiyle incelenmistir.
MAXQDA araciligiyla yiiriitiilen nitel veri analizi sonucunda elde edilen bulgular; yabancilik,
toplumsal diglanma, aidiyet, norm ihlali, sosyal mesafe ve toplumsal kabul olmak {izere alt1 temel
kavramsal kategori altinda degerlendirilmistir. Arastirma bulgulari, filmin modern toplumun normatif
diizenini, aidiyet mekanizmalarin1 ve diglama pratiklerini goriiniir kilan elestirel bir sinematografik
anlat1 sundugunu gostermektedir.

Arastirma sonucunda, filmde yabancinin sabit ve 6zsel bir kimlik degil; toplumsal iligkiler i¢erisinde
siirekli yeniden fiiretilen dinamik bir konumsallik olarak temsil edildigi goriilmiistiir. Kosmos/Battal
karakteri, bir yandan toplumsal alanin i¢inde yer alirken diger yandan sembolik, mekansal ve
kurumsal mekanizmalar aracilifiyla disarida tutulmaktadir. Karakterin biirokratik ve kurumsal
kimlikten yoksun olusu, modern toplumda bireyin “mesru 6zne” olarak taninmasinin hukuki ve
normatif aidiyet kosullarina bagli oldugunu gdstermektedir. Bu baglamda film, modern tasra
toplumunda aidiyetin kapsayici degil; smir ¢izen, denetleyen ve dislayict bir yapi iizerinden
kuruldugunu ortaya koymaktadir. Bu yoniiyle film, gécebe ve yerlesemeyen varolus bigimini,
modernitenin rasyonel siniflandirma arzusuna direng gosteren radikal bir yabancilik deneyimi olarak
temsil etmektedir.

Calismada ayrica toplumsal kabuliin kalici bir entegrasyon bi¢imi olmadigi; fayda, kriz ve ihtiyag
momentlerine bagl olarak gelisen gecici bir mesruiyet pratigi seklinde isledigi sonucuna ulasilmistir.
Kosmos karakterinin kimi zaman “ahlaksiz yabani” olarak damgalanmasi, kimi zaman ise “Allah
yollamis seni” sOylemiyle kutsallastirilmasi, toplumsal kabul ve dislanmanin ayni iliskisel
mekanizma i¢inde iiretildigini géstermektedir. Bu durum, Zygmunt Bauman’in modern toplumlarda
yabancinin aragsal ve kullan-at bicimde kabul edilmesine iliskin yaklasimiyla paralellik
gostermektedir. Bu yoniiyle film, yerlesemeyen ve siirekli hareket halinde olan yabanci figiiri
iizerinden modern toplumun aidiyet sinirlarini goriiniir kilmaktadir.

Arastirma bulgulari, Georg Simmel’in yabanci kavramsallagtirmasinin ¢agdas sinematik anlatilarda
hélen gii¢lii bir agiklayicilia sahip oldugunu gdstermektedir. Simmel’in “grubun i¢inde fakat ona ait
olmayan kisi” bi¢iminde tanimladigi yabanci figilirii, filmde Kosmos karakteri tiizerinden
somutlagmaktadir. Karakterin siirekli gozlemlenmesi, sorgulanmasi ve normatif sinirlarin disinda
konumlandirilmast; yabancinin toplumsal diizen agisindan hem ihtiya¢ duyulan hem de tehdit olarak
algilanan ikili dogasin1 agiga ¢ikarmaktadir.

Bulgular ayn1 zamanda Zygmunt Bauman’in modern toplumlarda 6tekinin kontrol edilmesine ve
“kullan-at yabancilik” iiretimine iliskin gorisleriyle de paralellik gostermektedir. Filmde toplumsal
kabuliin yalnizca kriz anlarinda ve islevsel fayda tiretildigi ol¢iide ger¢eklesmesi, modern toplumun
pragmatik kabul mekanizmalarini gorlinlir kilmaktadir. Bu durum aidiyetin etik veya insani
temellerden ziyade, fayda ve normatif uyum ekseninde sekillendigini diisiindiirmektedir.

Arastirmada dikkat ¢eken bir diger bulgu ise norm ihlali ve toplumsal dislanma siireclerinin diyalektik
bir iligki icerisinde islemesidir. Karakterin yerlesik ahlaki ve kiiltiirel kodlardan sapmasi, cemaat
tarafindan damgalama, gozetim ve dislama pratiklerini mesrulagtiran bir sdylemsel zemine
doniistiiriilmektedir. Bu siirecte polis sorgulari, sinir hatti, karakol ve kahvehane gibi mekéanlar;
dislamanin yalnizca toplumsal degil, ayn1 zamanda kurumsal ve mekansal bir denetim mekanizmasi
olarak isledigini gostermektedir.

Ote yandan galisma, sinematografik gostergelerin sosyolojik ¢oziimlemelerde 6nemli bir veri kaynagi
oldugunu ortaya koymustur. Mekansal sinirlar, kadraj kullanimi, sessizlik, bakis ve kolektif gozetim
pratikleri; sosyal mesafenin yalnizca sdylemsel degil, gorsel ve mekansal bigimlerde de iiretildigini
gostermektedir. Bu agidan film, yabancilik deneyimini yalnizca anlatisal diizlemde degil,
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sinematografik estetik araciligiyla da kurmaktadir. Dolayisiyla Kosmos, birey ile kolektif normlar
arasindaki gerilimi goriiniir kilan elestirel bir esik anlatist niteligi tagimaktadir.

Bu arastirmadan elde edilen bulgular dogrultusunda, sosyolojik film c¢oziimlemelerinde iligkisel
sosyoloji yaklagiminin farklt yonetmen ve film ornekleri iizerinde karsilagtirmali bigimde
uygulanmas1 &nerilebilir. Ozellikle tasra, gog, sinir, aidiyet ve dislanma temalarini isleyen filmler
tizerinden ylritillecek caligmalar, yabancilik olgusunun farkli toplumsal baglamlarda nasil
iiretildigini ortaya koyabilir. Bu kapsamda, Reha Erdem sinemasinda yabancilik ve tagra normlarinin
tahakklimii temasi; yoOnetmenin diger filmleriyle karsilagtirmali bigimde incelenerek tematik
stireklilikler analiz edilebilir.

Bununla birlikte gelecekte yapilacak arastirmalarda, yalnizca karakter ¢oziimlemelerine degil; ses
tasarimi, renk kullanimi, kamera hareketleri ve mekansal estetik gibi sinematografik unsurlarin
sosyolojik anlam iiretimindeki roliine daha fazla odaklanilmasi dnerilmektedir. Ayrica nitel veri
analizi programlarinin kullanildig1 disiplinlerarasi g¢aligmalarin artirilmasi, film analizlerinde
metodolojik sistematikligin giiclendirilmesine katki saglayabilir. Bunun yaninda, mekan sosyolojisi
baglaminda smir kenti, tasra ve esik mekanlarin toplumsal dislanmay1 nasil yapilandirdig: farkl
kuramsal yaklasimlar dogrultusunda yeniden degerlendirilebilir.

Neticede, yabancilik, toplumsal diglanma ve aidiyet gibi kavramlarin yalnizca sinema ¢aligmalari
acisindan degil; modern toplumun giincel gog¢, kimlik ve toplumsal kutuplasma tartismalari
baglaminda da degerlendirilmesi 6nem tagimaktadir. Bu yoniiyle Kosmos, ¢agdas toplumun aidiyet,
dislanma ve yabancilik iligkilerini goriiniir kilan O©nemli bir sosyolojik anlati olarak
degerlendirilebilir.
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KOMMUNIKATIV SORISTO ZAMANI YARANAN COTINLIKLOR
KAMALD 9ZiZLi,MUSLLIM

Baki, ADPU
https://orcid.org/0009-0000-2420-2684

Miiasir comiyyatdo kommunikasiya bacariqlari insan hoyatinin hor sahosindo - tohsil, is, sosial
miinasibotlor vo gilindslik iinsiyyotdo miihiim rol oynayir. Xiisusilo dil dyronmo prosesindo
kommunikativ soristo, yoni fordin dili yalniz qrammatik cohotdon diizgiin istifado etmasi deyil, hom
do mogsadouygun, somorali vo monali sokildo fikir miibadilosi aparmaq bacarigr kimi
qiymatlondirilir. Masolon, xarici dil dyronan tolaba yalniz dil qaydalarini bilmok deyil, homin dili
istifado edorak real voziyystlordo (mosalon, restoranda sifaris vermak, tanigliq zamani 6ziinii toqdim
etmok) effektiv linsiyyat qurmagi bacarmalidir. Bu da kommunikativ soristonin asas gostoricilorindon
biridir.

Lakin praktikada kommunikativ soristonin inkisatinda miixtalif ¢otinliklor ortaya ¢ixir. Masalon, bazi
dil dyrononlords soz ehtiyatinin mahdudlugu sababindon fikirlorini ifade etmokds ¢otinlik yaranir.
Digor bir problem, sosial vo psixoloji amillordon irali golir: sohno qorxusu, utancaqliq vo ya
motivasiyanin azalmasi dil dyronsnlorin danismaqdan ¢okinmasina sabob olur. Masalon, ingilis dili
dorsindo tolobo biitlin qgrammatika gaydalarini bilmosino baxmayaraq, qarst toroflo danisiq zamani
0ziinii rahat ifado edo bilmoya bilor. Bu da onun kommunikativ soristasinin tam inkisaf etmomaosinin
gostaricisidir.

Pedaqoji saviyyado iso problemlor daha ¢ox metodologiya ilo baglidir. ©Ononovi dil tadrisi iisullarinda,
masalon, yalmiz qrammatikanin vo sozlorin yadda saxlanmasina fokuslanildigda, toalobalor nitqde
sorbostlik oldo eds bilmirlor. Tapsiriglarin monotonlugu vo autentik iinsiyyot mokanlariin azligi,
interaktiv linsiyyot imkanlarinin moahdud olmasi da kommunikativ bacariqlarin inkisafina monfi tosir
gostarir. Masalon, dors zamani talabalare yalniz kitabdan motn oxumagq vo qrammatik qaydalar totbiq
etmok tapsiriglari verildikdo, onlar real hoyatda dilin canli istifadosino hazir olmurlar.

Miisllimlorin pesokar bacariglarinin artirilmasi vo fordi yanagmanin totbiqi do miihiim ohamiyyat
dastyir. Tolobonin ehtiyaclarini, zoif vo giiclii toroflorini nozors almaq, onu danismaga tosviq etmok,
motivasiyan1 yiiksoltmok kommunikativ soristonin inkisafinda vacib amillordir. Masolon, miiollim
toloboyo onun maraqlarina uygun movzularda danismaq fiirsoti verorok onun dili istifadoys colb
etmasing yardim edo bilor.

Burada kommunikativ soristonin inkisafinda qarsilagilan osas ¢otinliklor tohlil edilocok, onlarin
sobablori arasdirilacaq vo bu problemlorin halli ii¢lin miiasir pedaqoji yanasmalar, metodlar vo
texnologiyalar toklif olunacaq. Kommunikativ soristonin inkisafini ongolloyon amillori miioyyon
edib, onlar1 aradan qaldirmagq ii¢iin effektiv hoall yollar1 gdstormok istigamotdo asagidaki vozifalor
yerina yetirilocok:

Kommunikativ saristonin konseptual osaslar1 vo inkisaf morhalolori miioyyen edilocok; Inkisaf
prosesinda garsiya ¢ixan asas ¢atinliklor vo onlarin novlori arasdirilacaq: Psixoloji, pedaqoji vo sosial
faktorlarin rolu tohlil edilocok; Miiasir tadris metodlart va texnologiyalarin totbiqi yolu ils hall
variantlar1 togdim olunacag.

Effektiv tinsiyyat dillori yronmok ii¢iin osas bacariqdir, lakin bir ¢ox tolobalor onlar1 yazili vo danisiq
formalarinda aydin vo diizgiin ifads etmokds ¢atinlik ¢okirlor. Bu problemlor miixtalif amillarls, o
climlodon lingvistik, psixoloji va sosial manealarlo bagli ola bilor. Bu ¢atinliklorin sobablorini baga
diismok miisllimlar {igiin lazimi dastoayi tomin etmok va dilin inkisafina kdmok edon miihit yaratmaq
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ticlin vacibdir. Burada tolobalorin diizglin linsiyyat zamani qarsilasdiglar1 osas problemlordon bozilori
var.

1 Mdhdud Liigat

Sagirdlorin qarsilagdiglar on ¢ox rast golinon ¢atinliklordon biri s6z ehtiyatinin mohdud olmasidir ki,
bu da onlarin fikirlorini effektiv ifado etmok imkanlarin1 mohdudlasdirir. Toloboalor diizgiin sézlori
tapa bilmodikdo, geyri-miioyyon dildon istifads eds vo ya iimumiyyotlo danismaqdan gaga bilorlor.
Bu sual xiisusi terminlordon istifado etmali olan xarici dil tolobolori arasinda daha ¢ox rast golinir,
lakin daqiq linsiyyat ii¢iin s0z ehtiyat1 tolob olunmur. Mohdud liigat talobalors anlayislari izah etmaya,
fikirlori izah etmoys vo otrafli miizakiralords istirak etmoys mane ola bilor.

2.Qrammatik xota

Qrammatikanin diizgiinliiyli xiisusils ikinci dil vo xarici talabalor {igiin ciddi problemdir. Felin zaman
xotalari, sz sirasi, mévzu fel uygunlugu vo 6n sézdon istifado ¢cox yaygindir. Bu sohvlar {insiyyot
axinlarin1 mohv eds bilar, dinloyicilor vo oxucular iigiin nozords tutulan monani basa diismoyi
cotinlogdirir. Tolobalor liigati bilsalar bels, zoif qrammatika ¢asqinliq yarada bilor vo mesaj1 aydin vo
ya pesokar gostora bilmoz. Bu masals nitq zamani toraddiids sabab ola bilar, ¢iinki dyronanlor 6z
fikirlorini sarbast ¢atdirmaqdansa, sohvlordon qagmaga ¢cox diqqat yetira bilorlor.

3. Taloffiiz problemlari

Taoloffliz tlinsiyyotdo, xilisuson do tolobolorin ana dilindo mdvcud olmayan saoslori olan dillorin
oyranilmasinda diger mithiim maneadir. Taloffiiz sohvlari anlasilmazliglara sabob ola bilar vo ya hotta
dinlayicinin s6hbati izlomasini ¢atinlogdirs bilor. Bazi hallarda sohv toloffiiz oxsar saslore malik, lakin
forqli monalar1 olan s6zlarin yanlis izahina sabab ola bilor (masalon, \ "Gami \" vo "Qoyun\" Ingilis
dili). Tolobalor vurgu vo taloffiiz mévzusunda utancaq ola bilarlor. Bu, bazaon sizi sinifdo vo ya real
hayat voziyyatlorinde danigmaqdan ¢okindirs biler.

4. Sohv etmak qorxusu (psixoloji manealar)

Sagirdlorin diizgiin linsiyyot qurma qabiliyyatina tosir edon timumi psixoloji manes sshv etmokdon
qorxmaqdir. Bir ¢ox tolobalar, performans vo ya moktublar zamani narahatliq va gorarsizliga sabab
ola bilacok dildon uygun olmayan istifade {i¢iin mithakimo vo ya tonqgiddon qorxurlar. Bu qorxu
onlarin miizakirslords istirak etmok, fikirlorini bildirmok vo yeni dil strukturlari ilo sinagdan kegirmok
istayini boga bilor. Mitkommal olmagq ii¢iin tozyiq tolobalori haddinden artiq digqgatli eds bilor, onlarin
dil bacariglarint masq etmasing vo tokmillogdirmosino mane olur.

5. Madoni farqlar

Madoni forglor do iinsiyyati ¢otinlosdira bilor. Sagirdlor miixtalif sosial kontekstlords dili anlamaq vo
ya istifado etmok {igiin ollorindon goloni edirlor. Masoalon, onlar insanlara rosmi va ya geyri-rosmi
xitab tlisullari, miivafiq nozakat soviyyasi vo ya modoniyyato xas ifadolor vo deyimlorlo tanis olmaya
bilorlar. Anlagilmazliglar tokco linqvistik masalalorden deyil, hom da sifahi olmayan isaralar (jestlar,
iz ifadolori, badon dili) vo s6hbatdo ndvba tutmaq kimi iinsiyyat iislublarindaki forqlordon do yarana
bilor.

Beloliklo, bu kigik arasdirma kommunikativ saristonin inkisafi prosesindoki problemlorin nozori vo
praktik soviyyads hallina tohfs ola vo miiasir tohsil sisteminda tolobaslorin iinsiyyat bacariglarinin
somarali formalasmasina xidmat edo bilar.
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Xiilasa

Dil, insanin asas kommunikasiya vasitosi olaraq, hayatin miixtalif sahalorinds qarsiligli alagoe qurma,
molumat miibadilasi etmok vo miixtolif modoniyyatlor arasinda korpili rolunu oynama kimi vacib
funksiyalar yerina yetirir. Dil bacariglari, 6z névbasindo, yalniz dilin qurulusunu, qrammatikasini vo
ligatini dyronmok deyil, hom do miixtolif kommunikativ situasiyalarda diizgiin vo tosirli sokilds
iinsiyyat qurma gabiliyyatinin inkisafin1 tomin edir. Bu bacariqlardan yazi vo oxu, dil dyroncisi {i¢iin
ham tahsil prosesindo, ham da giindslik hayatda miiveffaqiyyatli {insiyystin qurulmasinda miihiim rol
oynayir.

Acar sozlar: dil, kommunikasiya, molumat, dilin qurulusu, qrammatika, liigat, qabiliyyat.
Summary
Difficulties in communicative competence

Language, as the main communication technology of a person, performs important functions such as
browsing social networks, obtaining information, and acting as a bridge between certain cultures.
Languages, in turn, provide not only the necessary level of language structure, grammar, and
vocabulary, but also the development of the ability to correctly and effectively structure themselves
in various communicative situations. Of these skills, writing and reading play an important role in the
development of learning for the language learner both in the educational process and in everyday life.

Keywords: language, communication, information, language structure, grammar, vocabulary,
dictionary.

Pe3rome
TpyanocTu B pa3BUTHH KOMMYHHKATHBHOI KOMIIETEHTHOCTH

SI3bIK, KaK OCHOBHAs KOMMYHHUKAIIMOHHAsi TEXHOJIOTHS YEJIOBEKa, BBIMIOJHSAET BaKHbIE (PYHKIIUH,
TaKhe Kak MPOCMOTP COIMATBHBIX CETEeH, MoayueHrne HHPOPMAIIUU U BBICTYIAET B KAYECTBE MOCTA
MEX1y Pa3IMUYHBIMU KYJIbTYpaMu. SI3bIKH, B CBOIO OYEpeb, 00ECIIEUHBAIOT HE TOJIBKO HEOOXOJUMBIN
YPOBEHb SI3bIKOBOIM CTPYKTYpbI, TPAMMATHUKHA U CIIOBAPHOTO 3amaca, HO U Pa3BUTHE CIOCOOHOCTH
MPaBWIBHO U 3((HEKTUBHO CTPYKTYpUPOBATh ce0sl B Pa3IMYHBIX KOMMYHUKATUBHBIX CUTyanusax. 13
STUX HABBIKOB MHCHMO W YTCHHUE HUTPAIOT BAXHYIO POJb B PAa3BUTHUU Y H3YYAIOIIETO SI3BIK KaK B
00pa3oBaTeIbHOM MpoIlecce, TaK U B OBCEAHEBHON KHU3HU.

KuiroueBble cioBa: 53bIK, KOMMYyHMKalusi, MHQOpMAaIus, S3bIKOBas CTPYKTypa, I'paMMaTHKa,
CJIOBApHBIN 3aI1ac, CJI0Baphb.
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USAQ O9DOBIYYATINDA BOKIiR NOBIYEVIN TONQIDI FIKiRLORI
AYGUN AHMADOVA SHUKUR KIZI

Azerbaycan Devlet Pedagoji Universitesi (U. Hacibeyov-68), 0000-0002-2464-2513
Aygiin Ahmadova, Edebiyat Ogretim Teknolojileri Boliimii Doc¢enti

Anahtar kelimeler: yeni, cocuk, gelisme, zaten, geng, okuma, sinif, ders, kitap
Keywords: new, child, development, already, young, reading, class, lesson, book

Usaq odobiyyatinin inkisaf morholesi, onun yeni yaranan nilimunalorini tohlil va
imumilogdirmok cohdi kegon osrin 50-ci illorindon baglayaraq Bokir Nobiyevin elmi-nozari
axtariglarinda foal movqe gazanir. Alimin usaq adobiyyatina belo bir baxis nlimayis etdirmasi, hor
seydon ovvol, dovriin odobi-badii taocriibasinds yetismokds olan usaq vo yeniyetmolorin
diinyagoriisiine vo soxsiyyot kimi formalagmasina verilon toloblorlo six bagli olmast ilo izah oluna
bilar.

Vaxti ilo xalq sairi Somad Vurgun usaq adabiyyatinin qarsisinda duran miihiim yaradiciliq
vozifalarindon bohs edorok yazirdi: “Insan hoyatinin ilk vo gdzal monasi usaqliqdan basladig {iciin
biz do bu moqalomizds ilk masolo olaraq mona gozolliyindon bohs etmok istoyirik. Usaq ticilin
yazilmis hor bir osorin osasinda mona gozolliyi yasamalidir. Monast dayaz qays vo moagsadi aydin
olmayan, otorgi hisslor vo tesirlor toronniim edon asarlor usagin hafizesinds ani bir qigilcim kimi
parlayib soniir. Dediyimiz mona gozslliyi haqigotlo nofos almalidir. Usaq golbini torbiys etdiyimiz
zaman o qolba hoyat va tobistin haqigotlori ilo ganad vermoliyik. Bu haqigat o godor zongin,
rongarang, monali vo gézoldir ki, onun heg bir boyaga, rong vo uydurmalara ehtiyaci yoxdur” (1, s.
311-312).

Bokir Nobiyevin usaq adobiyyatina hasr olunan ilk yazilar1 kegon asrin 50-ci illorinin birinci
yarisina tosadiif edir. Bu yazilarin bir gismi yeni yaranan adobi-badii niimunslor haqqinda galoma
alinan maqals-raylordir. Alimin usaq adobiyyatina hasr olunan ilk maqalasi do mohz yenics i51q lizii
goran kitablara hasr olunmasi ilo slamatdarliq qazanir. Bu baximdan “Azerbaycan” jurnalinda darc
olunan “Doérd usaq kitab1 hagqinda* adli moaqalo diggati calb edir. Moqalodo dord kitabdan ticli —
Oliaga Kiircaylinin “Arifin baggas1”, Novruz Goncalinin “Ug dost”, Qabil imamverdiyevin “Bol
mohsullu tarlada” usaqlar iigiin golomo alinmis seir toplulari, Hobibonin (Hobibs Zeynalova — ©.H.).
“Kigik hekayolor”i ise adindan da goriindiiyii kimi, kicik yasli usaqlar tigiin kigik janrda goloms alinan
niimunolori tohlil etmak, bu osorlorin osas moziyyatlori barodo yekdil tosovviir yaratmaq moqsadi
dasiyir.

Miiollif ilk olaraq Hobibonin hekayolorinin baglica xiisusiyyatlorini agmaga, usaq
psixologiyasina moxsus olan osas cohatlori tohlil etmoyo ¢aligir. Tohlilin kitaba daxil edilon ilk
hekayolordon biri olan “Yeddinci qardas” {izorindo tohlilin aparilmasi oslindo usaglarin sonat-peso
se¢ma va belo bir se¢im prosesindo onlarin kegirdiyi hisslorin inandirict sokildo tosvira gatirilmasi ilo
naticolonir. Masalonin bu torofini Bokir Nobiyev hassasligla duyur, yeddi qardas arasinda golocoklo
bagli diisiincalors aydinliq gatirilmasinds ailads aparict sima olan ananin rolunun diizglin miioyyon
edilmasini yaziginin odobi uguru kimi géstormok olar. Usaglarin golocok hagqinda sirin xoyallari, bu
olgatmaz xoyallarin ger¢oklogsmosino dorin inamin asilanmasinda yash naslin, xiisuson do
valideynlorin rolu masslosinin gabardilmasi sovet dovriino moxsus torbiya sisteminin bu giin 6z
ohomiyyat vo doyerini itirmoysn timdo vozifosi olaraq qalmasi kifayot qodor osaslandirilir.
Qardaslardan imranin, Vaqifin, Elginin vo Kazimin yeni dogulan qardaslar1 barodo iroli siirdiiyii istok
vo forziyyoslorin usaq diislincosi ilo tamamilo uygunlugu vo list-iisto diigmosi masalosinin tobii vo
inandiric1 goriinmasini tonqidgi xiisusi diggato ¢atdirmasi bu monada inandirict tosir bagislayir.

Usaglar tigiin nasr olunan seir kitablarinda moktablilorin 6z yasidlart ilo somimi miinasibot
qurmagq, fordiyyst¢ilikdon kollektivgiliys meyli formalasdirmaq kimi miisbat cohatlorin asilanmasi
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baximindan Oliaga Kiircaylinin “Arifin bagcas1” kitabindaki seirlorin mévzu vo ideya baximindan
forqlondirilmasi bu monada miisbat tosir bagislayir. Maqalods sairin moktab hayatindan alinan adi
bir mévzuya yaradici sokildo yanagmasini digqgoata ¢okon tonqidgi dogru olaraq dofalorlo badii tosvira
gotirilon hoyat hoaqigatloring, real gerg¢okliklors yeni baxis vo miinasibat bildirilmasini do yazig¢i tiglin
vacib sortlordon biri hesab edir, neco deyorlor istedad burada 6z s6ziinli deyir, dofalorlo yazilmis
movzuya yeni bigim vo don geyindirmoys o ustaligla nail ola bilir. Tonqid¢i dogru olaraq yazir:
“Movzu oxsarligina baxmayaraq, Kiirgaylinin asori daha yaxsi tosir bagislayir, ¢iinki sair sadoco
olaraq bir ohvalati nozmo ¢okmomis, tosvir etdiyi hadisays foal yaradiciliq miinasibati baslomisdir”
(2, s.142). Bokir Nabiyevin “Arifin baggasi” kitab1 haqqinda bir o godor do inandiric1 goriinmayan
iradlar1 da moqalodo agig-aydin hiss edilmokdadir. O yazanda ki: “Arifin baggasi” kitabinda
nogsanlar da vardir. Maktobin pioner toskilati osordo gdstorilmomis, pionerlorin bag salmaq isi
moktab pioner togkilatinin iimumi isindon tocrid olunmusdur” (2, s. 142). Az qala sovet donominin
zavod, miiossiso, kond tosarriifat: saholoring aid edilon partiya, ictimai-ideoloji togkilatlarla isin, birgs
foaliyyatin mexaniki olaraq moktob hoyatina samil edildiyi bu miilahizolorde 6zilinii biiruzs verir.
Agac okmoyi, yasilliq salmagi miitloq sokilds pioner togkilat: ilo slagoalondirmays no ehtiyac var?!
So6hbot burada usaqlarin birgs foaliyyatindoki ozmkarligdan, dostluq vo yoldasliq miinasibotlorindoki
somimiyyatdon geds bilor.

Bokir Nabiyev bu sirada hor bir kitabin ayri-ayriligda tortibi masalaloring do xiisusi digqgat vo
hassasliqla yanasmasi tabii goriiniir. Malumdur ki, badii matno uyarli sokilds ¢okilon rosmlorin asorin
iimumi mozmununu dork vo gavrayisda shomiyyatli rol oynamasini isbat etmoys elo bir llizum
yoxdur. Bu, usaqlar {igiin golomoa alinan bodii asorlords xiisusi ohomiyyat kosb edir. Oqtay
Sadigzadonin “Bol mohsullu tarlada”, Davud Kazimovun “Uc dost” kitabma c¢okdiyi sokil vo
illiistrasiyalar toqdir olundugu halda, rassam Yevgeniya Nikolayevna Saliginanin “Kigik hekayalor”
kitabina ¢okdiyi sokillorin badii matndoki mozmun vo ideyanin agilisina xidmaot etmadiyi izo ¢ixarilir.
Baokir Nobiyevin hamin kitabdaki rossam isi ilo bagl toassiiratlarinda maraq doguran miilahizalorden
kicik bir geydi nozordon kegirmoyo calisaq: “Saliginanin “Kicik hekayolor” {iclin ¢okdiyi sokillor
oxucunu tomin etmir. Bu sokillordoki insanlar, xiisusilo usaqlar inandirici deyillor; sokillordoki biitiin
oglan va qizlarin baslar1 yalniz bagladiqlar1 lentls forglonir.

Bokir Nabiyevin elo homin ildo usaq seiri osasinda bastolonon mahni motnloring hasr olunan
basqa bir moqalasinds galdirilan masolo do 6ziiniin aktuallig: ilo forglonirdi. “Usaq nogmalarinin
matni haqqinda” adli maqalads iso badii matnlo musiqinin vohdat yaratmasi, usaq diinyasina moxsus
sado vo somimilik vacib sortlordon biri kimi 6no ¢okilir. Daha sonraki onilliklords alimin dorsliklordo
usaq seirindon istifado imkanlari, moktablilorin yas saviyyasine uygunlugu, diinyagoriisiiniin
formalagmasina yardimgi olan odobi-badii niimunolorin dorslikloro daxil edilmosi zorurati xiisusi
olaraq nazors catdirtlirdi. Kegon asrin 70-ci illorinin ovvallorindo iimumtohsil moktoblorinin 5-ci
siniflori {iglin nosr olunan Odobiyyat dorsliyinin hom miislliflorindon biri kimi Bokir Nobiyevin bu
sahado foaliyyati elmiliklo metodikanin imkanlarindan yaradici sokildo yararlanmanin real nlimunasi
idi. Tanmmmis metodist alim Agadadas Babayevlo birlikdo yazilan homin dorslik miioyyon
tokmillogsmolarlo on iki todris ili arzindo moktoblords istifado edilmosi usaqlar vo moktoblilor iigiin
odobi-badii materiallarin on yaxsi nlimunolorinin segilorok tortib edilmasi istigamatindo goriilon
moqsadyonlii is kimi geyd oluna bilor.

Ballidir ki, comiyyat hoyatinda bas veron doyisikliklor vo yenilogsmoalor dorsliklorin, todris
vasaitlorinin do yenilondirilmasini bir zarurat kimi qarsiya qoyur. Soksaninci illorin sonlarinda istor
kecmis postsovet mokaninda, istorso do miittoffiq respublikalarin bir ¢oxunda ana dili, oxu vo
adabiyyat dorsliklorinin nasri va yenilosmasi ilo bagh miizakirolorin kegirilmasi Azarbaycan elmi-
pedaqoji ictimaiyyatini dorindon diisiindiirmiis, bu istigamotdo ciddi vo narahatliq doguran fikirlor
ayri-ayrt motbuat sohifalorindo vo kiitlovi informasiya vasitolorindo soslondirilmisdir. ©lbatto, sirf
ixtisaslagma baximindan gqaldirilan bu problemlorin izah vo sorhindo daha ¢ox metodistlor va
pedaqogika sahasindo ¢alisan miitoxassislor istirak etmis, son doroco aktualliq kosb edon bir sira
masalalors aydinliq gotirmoys calismislar. Belo miizakirs vo polemikalara Bokir Nobiyevin foal vo
isglizar sokildo qosulmasi oslindo uzun illor orta moktoblor {iglin hazirlanan “©Odobiyyat”
darsliklorinin miislliflorinden biri kimi onun bu sahads qazandigi tocriibe ilo six bagh idi. Uzun
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onilliklarin tacriibasindon ¢ixis edarak fikir sdylomak, yeni dovriin toloblorini nozors alaraq proqram
vo dorsliklorin yaranmasi ilo baglh miizakirolors Bokir Nobiyevin qosulmasi belo bir istokdon irali
golirdi. Bu baximdan alimin soksoninci illorin sonlarinda golomo alinan “Balalarimizin hoyat vo
monaviyyat kitab1” adli moqalosi xiisusi maraq vo aktualliq kosb edir. Magalado darsliyin vozifo vo
funksiyalari, sagirdlore ilk bilik vo molumatlarin asilanmasinda ovozsiz rolu bels izah vo sorh olunur:
“Hamu bilir ki, on yaxs1 dorslik sagirdin hayat kitabinin bir fasli olmalidir. Sagird 6z Ana dili, oxu
vo adobiyyat kitablarindaki biliklora yiyalondikco diinya, insanlar, Voton, onun tarixi vo taleyi
haqqinda molumati ¢oxalir vo badii sozlin incaliklorine diqget yetirmaya, seirin sirring, sehring
mohrom olmaga baslayir, bunlarin osasinda iso kigik yaslilarin diinyagoriisii vo xarakterco
formalasmasi prosesi stiratlonir” (3, s.70).

Bokir Nobiyev dorsliklor hazirlanarkon moktoblilorin yas psixologiyasinin, secilon badii
materiallarin sado vo anlasiql bir dilde olmasini da vacib sortlordon biri hesab edir, bu xiisusiyyatlori
0ziindo comlosdiran matnlorin yetismokdo olan ki¢ik yash maktablilorin oxlaq vo monavi tokamiiliine
gostora bilacayi tasira toxunaraq belo bir noticoya golorak yazirdi: “Aydin mosaladir ki, belo dorsliklor
ticlin secilon adobi asarlards yiiksok idealligla badiilik, boyiik magsadlo onun ifado modeoniyyati lizvi
vohdotdo tozahiir etmoli, material usaglarin psixikasina, yas xiisusiyyotlorinin toaloblorino cavab
vermali, dili aydin, anlasiqli, ahongdar olmalidir. Ancaq bu taloblorin hamisina birlikde cavab veran
osarlor yliz minlorco azyasli votondasi, yeniyetmoni Vatono, xalga, onun manavi sarvatloring, dilino
mohobbat, ideallarimiza sadaget ruhunda torbiys etmok kimi ali mogsadin hoyata kegirilmosina
sanball1 tohfs ola bilor” (3, s5.70).

Bakir Nobiyevin usaq adobiyyati sahoasinds foal yaradiciliq axtariglari aparan miislliflorin nogr
olunan kitablarina yazdigi miigaddima, onlarin timumi yaradicilig1 barads galomas aldig1 elmi ogerklor
mithiim shomiyyati ilo secilir. Bu tipli yazilar sirasinda taninmis usaq sairlorindon xalq sairlori
Mirvarid Dilbazinin, Nigar Rofiboylinin vo respublika Dovlot miikafati laureati Xanimana
Oliboylinin usaq adobiyyat1 sahasindoki xidmaotlorini, gonc noslin torbiyasi sahasindo bu ii¢ xanim
sairin yaradiciliginda 6ziinii qabariq sokildo gostoran saciyyavi xiisusiyyatlorin iz ¢ixarilmasi asas
magsad vo qays kimi miisyyanlosir. Dogrudur, birinci iki xanim sairin yaradicilifinda haqqinda
galoms alinan maqalalords miisllif daha ¢ox homin galom sahiblorinin poetik irsino imumi sakilds
qiymot vermoya calisir, belo bir seir ¢olongindo usaq odobiyyatinin mévqgeyi mosalosindon do
miioyyaon qador bohs etmayo cohd gostorir. Bokir Nobiyev taninmis usaq sairi Xanimana 9libaylinin
iki cildlik “Se¢ilmis asarlori”’na yazdig1 “Usaq adebiyyatimizin xanim anas1” adl1 miiqgoddima aslindo
0z janrina vo xarakterino gora daha ¢ox portret ogerki xatirladir. Burada usaq adobiyyati sahasindo
ardicil vo mohsuldar faaliyyst gostoran sairin yaradiciliq torclimeyi-halina moxsus an inco detal vo
toforriiatlar1 zongin fakt vo materiallar asasinda tohlilo calb edilir. Oslindo burada sairin yaradiciliq
torclimeyi-halina osaslt sokildo tosir gostoron ailo miihitinin, valideynlorin odobiyyat vo sonot
mosaloloring hassas miinasibatinin golocok hokim-sairin diinyagoriisiine vo ruhuna asiladigr yiiksok
oxlaqi-menavi dayarlari do kifayot qodar gdrmayas va tasdiqlomayas imkan verir.

Tongidgi Xanimana Oliboylinin sair fordiyyotino moxsus keyfiyyotloro toxunaraq belo bir
qonaoto golorok yazir: “Xanimana boyiik arzular, yliksok amallar sairi idi. O, biitiin voton balalarinin
azad, son, agilli, modoni, hazircavab, torbiysli, tomizkar, otrafdakilara qars1 diqqgotli, hassas, ehtiyaci
olanlara kémak olini uzadan nacib vo xeyirxah insanlar kimi b&yiimoalorini istayirdi. Oziiniin 50 illik
yaradiciliq yollarinda sair homiso bu mogsodo qulluq edirdi. Lakin onun sonotkar gozii 6z oziz
ovladlar1 qador sevdiyi veoton balalar1 arasinda boazi yalangilari, gopculari, xasislori, qorxaqlari,
paxillar1 da goriir, onlarin da ailods, baggada, moktobdo, comiyyotdo torbiyslonib piixtologmasing,
yaramaz xususiyyatlordon uzaqlasmalarina, xalqin giivonc yeri olan votondaslar kimi yetigmosino
calisirdi. Bu deyilonlor yaradiciliq alomindo asanligla oldo edilmosi miimkiin olan motloblor deyil”
(4, 5.290). Bu prinsipial miiddealardan ¢ixis edarok Bakir Nabiyev sairin epik sopkids galoms alinan
poemalarinin, usaq dramlarinin mdévzu vo sonatkarliq mosalalorine miinasibat bildirir, gonc naslin
tolim va torbiyasindo bu zongin irsin gordiiyli vo gors bilocoyi miisbat tosir lizarinds otrafli tohlil vo
iimumilosmalor aparilir.

Usaq odobiyyatinin miiasir voziyyoti, onun qarsisinda duran miihiim yaradiciliq
problemlorinin aragdirilmasi1 homiso odabi tongidin diqgst morkezinde olmusdur. Gonc noslin
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formalagmasinda, onlarin comiyyatin foal bir iizvii kimi yetismosindo miistosna rolu olan akademik
Bokir Nobiyevin elmi-nozori irsindos usaq adobiyyati yaradiciligi, miiasir doviir {i¢iin yeni movzularin
tolob olunmasi aktual masoalolordon biriidi.

ODOBIYYAT
1.Vurgun, S.Y. Osoarlori (Magalo, moruzos, nitq, tobrik vo ogerklor):6 cilddo Red. Kamal
Talibzads. - Baki: Elm, c. 5.- 1972, - 426 s.
2. Nobiyev, B.O. Dord usaq kitab1 haqqinda B.Nobiyev. -Baki: Azorbaycan,-1954. Ne§, - s.
141-142,
3. Nabiyev, B.9. Oziimiizdon baslayaq B.Nabiyev. - Baki: Elm, - 1990. - 292 s.
4. Nobiyev, B.O. Haronin 6z yolu var... B.Nabiyev. - Baki: Cinar-Cap, - 2008. - 466 s.

OZET
BEKIR NABIYEV'IN COCUK EDEBIiYATINA DAIR ELESTIiREL
DUSUNCELERI

Cocuk edebiyatinin gelisim asamasi, yeni ortaya ¢ikan Orneklerinin analiz edilmesi ve
genellestirilmesi ¢abasi, Bekir Nabiyev'in 1950'lerden beri bilimsel ve teorik arastirmalarinda aktif
bir yer edinmistir. Bilim insaninin ¢ocuk edebiyatina dair bu goriisiinii ortaya koymasinin nedeni, her
seyden Once, donemin edebi ve sanatsal deneyimi i¢inde biiyliyen ¢ocuklarin ve ergenlerin diinya
goriisii ve kisilik olusumu i¢in gerekenlerle yakindan baglantili olmasidir.

Halk sairi Samad Vurgun, ¢cocuk edebiyatinin karsi karsiya oldugu dnemli yaratici gorevler
hakkinda bir keresinde sdyle yazmisti: "Insan hayatinin ilk ve en giizel anlam1 ¢ocuklukta basladig1
icin, bu makalede ilk konu olarak anlamin giizelliginden bahsetmek istiyoruz. Anlamin giizelligi,
cocuklar i¢in yazilmis her eserin kalbinde yasamalidir. Anlami s1g, amaci belirsiz ve diger duygulari
ve etkileri yiicelten eserler, cocugun hafizasinda bir kivilcim gibi parlar ve sonra soner. Bahsettigimiz
anlam giizelligi, gercekle nefes almalidir. Bir ¢ocugun kalbini egitirken, o kalbe hayatin ve doganin
gercekleriyle kanatlar vermeliyiz. Bu gercek o kadar zengin, renkli, anlaml ve giizeldir ki, boyaya,
renge veya kurguya ihtiya¢ duymaz" (1, s. 311-312).

Bekir Nabiyev'in ¢ocuk edebiyatina adanmis ilk yazilari, gecen ylizyilin 50'li yillariin ilk
yarisina denk gelmektedir. Bu yazilardan bazilari, yeni ortaya c¢ikan edebi ve sanatsal ornekler
hakkinda yazilmig makale-yorumlardir. Bilim insaninin ¢ocuk edebiyatina adadigi ilk makale, yeni
yayimlanmis kitaplara adanmis olmasiyla da dikkat ¢ekiyor. Bu baglamda, “Azerbaycan” dergisinde
yayimlanan “Ddrt Cocuk Kitab1 Hakkinda” baslikli makale ilgi ¢ekiyor. Makale, dort kitaptan tigiinii
ele aliyor: Aliaga Kurgayli'min “Arifin Bahgesi”, Nevruz Ganjali'nin “U¢ Arkadas”, Kabil
Imamverdiyev'in cocuklar i¢in yazdig “Bereketli Tarlada” ve Habiba Zeynalova'nin (A.H.) “Kiiciik
Hikayeler”i. Adindan da anlasilacag: gibi, “Kii¢iik Hikayeler”, kii¢iik cocuklar i¢in yazilmig 6rnekleri
analiz etmeyi ve bu eserlerin temel degerlerine dair birlesik bir fikir olusturmay1 amagliyor.

Yazar Oncelikle Habiba'nin hikayelerinin temel 0Ozelliklerini ortaya koymaya, cocuk
psikolojisinin temel yonlerini analiz etmeye calistyor. Kitapta yer alan ilk Oykiilerden biri olan
“Yedinci Kardes”in analizi, aslinda ¢ocuklarin bir sanat veya meslek segme siirecindeki duygularinin
ikna edici bir tasvirini ortaya koyuyor. Bekir Nabiyev, konunun bu yoniine duyarlidir ve yedi kardesin
gelecek hakkindaki diigiincelerini netlestirmede ailenin 6nde gelen figiirli olan annenin roliiniin dogru
bir sekilde belirlenmesi, yazarin edebi basarisi olarak goriilebilir. Ozellikle ebeveynler olmak iizere,
biiyiik kusagin cocuklara gelecek hakkinda tatli hayaller kurma ve bu ulagilmaz hayallerin
gergeklesecegine dair derin bir inan¢ asilamadaki roliine yapilan vurgu, Sovyet donemi egitim
sisteminin bugiin de dnemini ve degerini kaybetmemis kilit bir gérev olmasinin yeterince hakli bir
nedenidir. Elestirmenin, imran, Vagif, El¢in ve Kazim kardeslerin yeni dogan kardesleri hakkindaki
dilek ve varsayimlariin ¢ocugun diisiinceleriyle tamamen tutarl ve ortiistiigline 6zel olarak dikkat
¢ekmesi bu anlamda ikna edicidir.
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ABSTRACT
BEKIR NABIYEV'S CRITICAL THOUGHTS ON CHILDREN'S LITERATURE

The stage of development of children's literature, the attempt to analyze and generalize its
newly emerging examples, has been gaining an active position in the scientific and theoretical
research of Bekir Nabiyev since the 1950s. The scientist's demonstration of such a view of children's
literature can be explained, first of all, by the fact that it is closely connected with the requirements
for the worldview and personality formation of children and adolescents growing up in the literary
and artistic experience of the period.

People's poet Samad Vurgun once wrote about the important creative tasks facing children's
literature: "Since the first and most beautiful meaning of human life begins in childhood, we want to
talk about the beauty of meaning as the first issue in this article. The beauty of meaning should live
at the heart of every work written for children. Works whose meaning is shallow and the purpose is
unclear, and which glorify other feelings and influences, flash like a spark in the child's memory and
then fade away. The beauty of meaning we are talking about must breathe with truth. When we
educate a child's heart, we must give that heart wings with the truths of life and nature. This truth is
so rich, colorful, meaningful and beautiful that it does not need any paint, color or fiction" (1, pp.
311-312).

Bekir Nabiyev's first writings dedicated to children's literature coincide with the first half of
the 50s of the last century. Some of these writings are article-opinions written about newly emerging
literary and artistic examples. The first article of the scientist dedicated to children's literature is also
notable for being dedicated to books that have just been published. In this regard, the article titled
“About Four Children's Books” published in the “Azerbaijan” magazine attracts attention. The article
discusses three of the four books — “Arif's Garden” by Aliaga Kurchayli, “Three Friends” by Novruz
Ganjali, “In the Bountiful Field” by Qabil Imamverdiyev, written for children, and “Little Stories”
by Habiba (Habiba Zeynalova — A.H.). As the name suggests, “Little Stories” aims to analyze
examples written for young children in the small genre and to create a unified idea of the main merits
of these works.

The author first tries to reveal the main features of Habiba's stories, to analyze the main aspects
of child psychology. The analysis of “The Seventh Brother”, one of the first stories included in the
book, actually results in a convincing description of the feelings of children in the process of choosing
an art or profession. Bekir Nabiyev is sensitive to this aspect of the issue, and the correct identification
of the role of the mother, the leading figure in the family, in clarifying the thoughts about the future
among the seven brothers can be seen as the writer's literary success. The emphasis on the role of the
older generation, especially parents, in instilling in children's sweet dreams about the future and a
deep belief in the realization of these unattainable dreams is a sufficiently justified reason for the fact
that the Soviet-era educational system remains a key task that has not lost its importance and value
today. The fact that the critic draws special attention to the fact that the wishes and assumptions put
forward by the brothers Imran, Vagif, Elchin and Kazim about their newborn brothers seem
completely consistent and coincide with the child's thinking is convincing in this sense.
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SOMOD VURGUN VO FOLKLOR - MiLLi POETIiK DUSUNCONIN QAYNAQLARI
9SODOVA SEVINC SABIR
ADPU, XDM, INGILIS DiLi MUSLLIiMIi
Bolma: Somad Vurgun va folklor

Xiilasa

Bu mogalodo Somod Vurgunun yaradiciliginda folklorun rolu arasdirilir. Sairin osorlorindo xalq
odobiyyatinin motivlori, obrazlari vo poetik strukturlar1 tohlil olunur. Folklorun onun poetik
diinyagoriistiniin formalagmasinda miihtim tesirs malik oldugu gostarilir. Naticods Vurgunun milli
odobiyyatda folklor ononasini miiasir soviyyado inkisaf etdirdiyi gonastino golinir.

Acgar sozlar: Somad Vurgun, folklor, Azarbaycan adabiyyati, asiq yaradiciligi, poetika

Abstract

This article examines the role of folklore in the works of Samad Vurgun. It analyzes how motifs,
images, and poetic structures of Azerbaijani folk literature are reflected in his works. The study
emphasizes the strong influence of folklore on the poet’s artistic worldview and creative method. It
concludes that Vurgun successfully transformed traditional folkloric elements into modern literary
forms, contributing significantly to the development of Azerbaijani national literature.

Keywords: Samad Vurgun, folklore, Azerbaijani literature, ashug art, poetics
Annotanus (RU) (60-80 csioB)

B cratbe paccmarpuBaercs ponb Qosbkiopa B TBopuecTtBe Camena Bypryna. Anamusupyrorcs
MOTHUBBI, 00pa3bl U MOITUYECKUE CTPYKTYpbl HAPOJHOW JMTEpaTypbl B €ro NPOU3BEIEHUIX.
[ToguepkuBaeTcs BiusgHue Gonbkiopa Ha GOpMUPOBAHHE XY10)KECTBEHHOT'O MUPOBO33PEHHUS TT0ITA.
Jlenaetcs BbIBOJ, uTO BypryH TBopuecku mpeoOpa3oBai (OJBKIOPHbIE TpaJuLMM MU BHEC
3HAYHUTEJBHBIA BKIIA/l B Pa3BUTHE a3epOailykaHCKOH JTUTEPaTyPHI.

Knwuesvie cnoea: Cameo Bypeyn, ¢onvknop, azepbaiiodxcanckas aumepamypd, auiy2cKoe
meopyecmeo, nosmuKa

Somad Vurgun Azorbaycan odobiyyatinda folklor ononslorinin miiasir poetik sistemds yenidon
islonmasi baximindan xiisusi yer tutur. Onun yaradiciligl xalq adobiyyatinin zongin gaynagqlar ilo
qidalanaraq milli ruhun va estetik diigiinconin formalagmasinda miihiim rol oynamisdir. Sair folkloru
yalniz badii material kimi deyil, hom do milli kimliyin ifads vasitesi kimi doyorlondirmisdir
(Qasimov, 2015).

Somod Vurgunun poeziyasinda asiq yaradiciliginin tosiri aydin sokildo miisahido olunur. Xiisusilo
qosma vo gorayli formalarinin ritmik xiisusiyystlori, obrazli dil vo emosional ifado torzi onun
seirlorindo genis yer tutur. Bu xiisusiyyotlor sairin asorlorino xalq ruhuna yaxinliq vo somimilik
qazandirir. O, xalq danisiq dilinin zongin imkanlarindan istifads edarak poetik ifadoni daha canli vo
tosirli etmisdir (Mommadov, 2018).

Folklor motivlori Vurgunun yaradiciliginda miixtsalif formalarda tozahiir edir. Mifoloji obrazlar, tobiot
kultu, gohromanliq ideyalar1 vo kollektiv yaddas elementlori onun osorlorinin asas struktur
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komponentlorindondir. Xiisusilo tobiat tasvirlorinds xalq poetikasinin izlori aydin hiss olunur. Tobiot
onun asarlorinds yalniz fon deyil, hom do simvolik mona dastyan canli obraz kimi toqdim edilir.

“Vaqif” draminda folklor elementlori daha sistemli sokildo 6ziinli gdstorir. Burada xalqin tarixi
yaddasi, milli kimlik vo monavi dayarlor folklor motivlori vasitasilo ifade olunur (Sliyev, 2012).
Dramin dili vo iislubu xalq danisiq torzine yaxin olmagla yanasi, poetik zonginliyi ilo do segilir. Bu
osordo Vurgun folkloru dramaturji strukturun osas komponentino ¢evirorok milli teatr ononosinin
inkisafina tohfo vermisdir.

Somad Vurgun homginin atalar sdzlori, bayatilar vo xalq deyimlarindon ustaligla istifads etmisdir. Bu
elementlor onun osorlorino hom semantik dorinlik, hom do milli koloriti artiran xiisusiyyatlor
qazandirir. Folklorun bu ciir istifadesi sairin yaradiciliginda ideya vo mozmunun daha tosirli
catdirilmasina xidmaot edir.

Notico etibarilo, Somod Vurgun folklor irsini yaradict sokildo monimsoyorok onu miiasir odobi
diistinca ilo sintez etmigdir. Onun yaradicilifi Azarbaycan adabiyyatinda folklor vo yazili adebiyyatin
qarsiligh tesirinin parlaq nlimunossidir. Sair milli poetik anonalori inkisaf etdirorok yeni badii-estetik
soviyyoyo yiiksoltmis vo golocok nosil odiblor iiclin miihiim bir yaradiciliq istigamati
mioyyonlosdirmisdir (Qasimov, 2015; Mommadov, 2018).

Idobiyyat siyahisi:

1. Oliyev, R. (2012). Azarbaycan dramaturgiyasinda folklor ananalari. Baki: Elm.
2. Maommaodov, T. (2018). Milli poetika va folklor. Baki: Tohsil.
3. Qasimov, A. (2015). Somad Vurgun yaradiciliginda xalq motiviari. Baki: Yazig1.
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TEACHING METHODOLOGY AND PEDAGOGICAL APPROACHES OF AZERBAIJANI
ART IN THE 9TH GRADE FiNE ARTS TEXTBOOK

IX SINIF TOSVIRI SONOT DORSLIYINDO AZORBAYCAN INCOSONOTININ TODRISI
METODIKASI VO PEDAQOJi YANASMALAR
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Teacher of the subject combination commission ""Art and physical education' of the Azerbaijan State
Pedagogical College under the Azerbaijan State Pedagogical University
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ABSTRACT.

The success of Azerbaijani education has development dynamics. New standards and content lines
have been introduced in the teaching of subjects in secondary schools. In order to form creative
aesthetic development in children, fine art is taught as an independent subject in secondary schools.
One of the main topics in the curriculum of fine arts is the methodology of teaching Azerbaijani art.
In the 9th class fine arts textbook, the creativity of our prominent artists is analyzed and the ability of

them to express their opinion on the art of our country is developed.
Keywords: Azerbaijan, education, secondary school, fine art, artist, methodology

Azorbaycan tohsilinin ugurlar inkisaf dinamikasina malikdir. Orta moktoblords fonnlorin todrisindo
yeni standartlar vo mozmun xotlori togdim edilmisdir. Usaqlarda yaradici estetik inkisafi
formalasdirmagq tigiin tosviri incosonat fonni orta moktoblordo miistoqil bir fonn kimi kegirilir. Tosviri
incasanat fonninin todris planinda asas yer tutan movzulardan biri do Azerbaycan incesonatinin
Oyradilmosi metodikasidir. IX sinif tosviri incesonst dorsliyinds formalasan sagirdo gorkomli
rossamlarimizin yaradiciligi tohlil edilorok, onlarda 6lkomizin incosonating fikir miinasibot bildirmok

qabiliyyeti inkisaf etdirilir.

IX sinif tosviri sonot dorsliyindo sagirdloro “Azorbaycan tosviri sonstindo miiasirliyin oksi”
bolmasindo gorkomli rossamlarimizin yaradicilifi vo osorlori tohlil edilmoklo borabor, hamginin
estetik reaksiya da inkisaf etdirilir. “Mikayil Useynov: memarliqda konstruktivizmin prinsiplori"
movzusunda miiasir Baki gohor memarliginin on yaxst nimunolorinin misllifi, XX osr milli
memarliq tarixindo xiisusi yer tutan Mikayil Useynov haqqinda molumat verilir. Memar miiollifi
oldugu tikililordo, milli memarliq elementlorindon basqa, hom do Sorq forma vo motivlarini totbiq

etmisdir.
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Nonkonformist rossam Mircavad Mircavadovun yaradiciliginin tohlilino diqqast yetirsak, rossamin 6z
tocriibolorinda tosviri sonat liglin anonavi olmayan materiallardan-metal, dag, qum, sementdon istifado
edirdi. Sagirdlors hamg¢inin rassamin yaradiciligi “hayat xronologiyasi” adlanan cadvalde toqdim
edilmisdir. “Bilirsinizmi” adlanan hissade Mircavadin moshur “Umid isig1” esarinin Salvador Daliya

hasr edilmasi, asordoki div vo qadin obrazlarinin forma-rong holli sagirdlorin diggatine ¢atdirilir.

ILL 1.M.Mircavadov “Nuhun gomisi” (1987)

“Omor Eldarov:gézallik vo harmoniya” movzusunda taninmis heykoltorasin yaradiciligi tohlil edilir.
Heykoltoras sairo Natovan obrazina bir neco dofo miiraciat etmisdir. Darslikdo “Dramaturq Hiiseyn
Cavid”, “Sottar Bohlulzada” heykallorinin do tohlili sagirdlors togdim edilir. Sonoatkarin xiisusi tosir
bagisladigr “Zamanin dord rongi” asorinds falsofi vo dord qoz agacim forqli yasda olan qadinlara
miivafiq vaziyyatdo yonmusdur. Artiq bitkin diisiincolora malik olan IX sinif sagirdi plastikanin

gozolliyi, hoyat folsofosi haqqinda mantiqli fikirlor sdyloyo bilor.
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ILL 2. O.Eldarov “Xursudbanu Natavan” (1960)

Miiasir dovriimiiziin moshur Azorbaycan rossamlarindan biri olan Tahir Salahov yaradiciligi vo
xtisusilo neft movzusunda islodiyi osorlor toqdim edilmisdir. Rossamin “Novbodon golonlor”,
“Tomirgilor”, “Xozords sohor” asarlorinin illiistrasiyalart da movzuda yerlosdirilmis, asasint qoydugu
“sort iislub” haqqinda molumat verilir. T,Salahovun neft¢ilorinin sort goriiniislori omok adamlarinin
taleyini, tobiatlorindoki sadsliyi, motanati, xeyirxahligi ifado edon asarlor tasviri incasonat dorsliyinds

miizakire edilir. Sonatkarin “Ononolor vo miiasirlik:Odlar yurdu” triptixinds Azarbaycanin salnamasi,

memarligimizin qodim dévrlordan bu giinadak olan tarixi IX sinif sagirdlorinin diinyagériisiinii artirir.

IX sinif tasviri incasanat dorsliyinds “Fazil Nocofov:insan tasvirinds forma axtariglari” mévzusunda
heykaltorasin yaradiciligindaki sorbastlik, cosaratli formalar, yeni obrazlarin yaranmasi sagirdlora
togdim edilir. “Bilirsinizmi” bélmosinds Fazil Nocofovun XX asrin boylik bostokar: Qara Qarayevin
nohang qirmizi granit parcasindan olan abidasi tohlil edilir. “Zamanin oyunlar1” falsafi isindo plastik

romzlor, portret vo miidrik sdzlordon ibarat asorin detallar agiglanir.

Daim axtariglarda olan, adst-onanayo bagli sonatkarlarimizdan biri olan xalq rossami Arif Hiiseynov
yaradicilig1 barasindo molumat verilir. Onun dozgah qrafikasinda miisllifi oldugu asarlorindon basqa
“As1q”, “Dialoq”, “Hophopnams”, “Novruz silsilesi”, “Azerbaycan mugami” illlistrasiyalarini

izloyirik.
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iLL 3. A.Hiiseynov “Novruz” silsilasi. “Kandirbazlar” (2008)

“Forhad Xolilov:Abseron motivlori” mévzusunda rossamin yaradicilifinda shomiyyaetli yer tutan
Abseron motivlori tohlil edilir. Sagirdlor Forhad Xolilovun yaradiciligimin birinci morholosindo-
dogma landsaftla bagli, lakin Avropa avanqardinin miioyyon ononasinin tasiri hiss olunan rongkarliq
nliimunslori, ikincisindo iso diinyaduyumuna tapinaraq miitoraqqi ifado vasitolorino tam kegid

morhoalosi ilo tanis olurlar.

Dorsliyo nozor yetirsok “Azorbaycan incosonatinin dyradilmasi metodikasi” istigamotinin inkisaf
etdirilmasi baximindan Sakit Mommodov yaradiciliginin tohlili, xtisusile klassik vo miiasir tislubun

sintezi 6n plana ¢ixarilir.

IX sinif tosviri incosanat darsliyindo Azarbaycan rossamlarinin yaradiciliginin tohlili formalagsmaqda

olan ganc naslin niimayandolari {i¢iin miithiim rol oynayir.
ODOBIYYAT SiYAHISI:

1.Agayev E “Orta moktoblordo tosviri incosonat fonninin todrisi:problemlor vo hallor” //“Umumi
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LIFE AND ACTIVITIES OF THE HONORED ARTIST OF AZERBAIJAN RAIS
RASULZADE

AZERBAYCAN'IN ONURLU SANATCISI RAIS RASULZADE'NIN HAYATI VE
FAALIYETLERI

ELNARA MAZANDAROVA

1Azerbaycan, Bakii, Tebriz 108, daire 15, Azerbaycan Devlet Pedagoji Universitesi, egitimci,
ORCID numarasi- 0000-0001-6745

Ozet

Bu makale, Azerbaycan Onursal Sanatcist Rais Rasulzade'nin hayatina ve eserlerine adanmistir.
Sanat¢inin gelisimi ve olusumu Azerbaycan ile ayrilmaz bir sekilde baglantilidir. Bu nedenle,
sanatseverler, sanat elestirmenleri ve Azerbaycanli sanat¢ilarin farkli kusaklari ustanin eserlerine
asinadir. Farkli tlirlerde bircok eseri olmasina ragmen, sanatgr manzara tiiriinii tercih etmektedir.
1978'de geng sanatci, eski SSCB ve Azerbaycan Sanat¢ilar Birligi'ne kabul edildi ve en aktif
iiyelerinden biri olarak 6ne c¢ikti. Sanatci, iiretken bir sekilde calisirken ayni zamanda sosyal
aktivizmini de siirdiirdii. Azerbaycan ve Sovyet cumhuriyetlerindeki sanat sergilerine ve yurt diginda
diizenlenen sergilere aktif olarak katildi. Rasulzade'nin eserleri Kiiba (Havana, 1980), Afganistan
(1980-1981), Polonya (1988), Amerika Birlesik Devletleri (Houston, 1989) ve daha bir¢ok iilkede
sergilendi. Eserleri Azerbaycan Devlet Sanat Galerisi, Cumhuriyet Sanat Fonu, Moskova Sanatcilar
Konfederasyonu'nun yani sira Tiirkiye, Almanya, Polonya, Amerika Birlesik Devletleri, Rusya, Israil
ve diger iilkelerdeki 6zel koleksiyonlarda bulunmaktadir. Vataninin manzaralarin1 resmetmek ustaya
ozel bir zevk vermektedir. Abseron'u gezerek 6zgiinliikleri ve gelenekleriyle 6ne ¢ikan unutulmaz
kdylerini resmeden Rais Rasulzade'nin manzaralarinda Bakii ve Bakii kdylerinin manzaralar1 da
yaygin olarak kullanilmaktadir. Rais Rasulzade'nin eserlerinde Hazar Denizi temali ¢alismalar 6zel
bir yere sahiptir. Sanat¢1, bu konudaki geleneksel eserlere sadik kalarak, parlak ve kendine 6zgii
renklerle essiz tablolar yaratmay1 basardi. Sanat kariyerinin farkli donemlerinde ¢esitli tislup ve tiirleri
kesfeden Rasulzade, son yillarda Azerbaycan manzaralarina yoneldi. Usta, bu tiirde 800'den fazla
eser Uretti. Bir bolgenin dogasini betimlemek icin kullandig1 renk ve atmosfer, yazarin diger
eserlerinde tekrarlanmaz. Ona gore her bolge bireysel ve benzersizdir. Sanat¢inin ¢ok yetenekli
oldugu ve eserlerinin anavataninda herkes tarafindan hala sevildigi vurgulanmaktadir. Bu makalenin
amaci, sanatin1 geng nesle tanitmaktir. Yazar, "sanat¢inin yagam eserleri", "sanat¢inin yetenegi" ve
"sanat¢inin Azerbaycan sanatindaki yeri" gibi kavramlari inceliyor.

Anahtar kelimeler: sanat¢i, manzara, sanat eseri, yaratim, saygin sanatci

Abstract

The article is dedicated to Creativity of the Honored Artist of Azerbaijan Rais Rasulzade’s life and
his creations. The development and formation of the artist is inextricably linked with Azerbaijan.
Therefore, connoisseurs and lovers of art, art critics and different generations of Azerbaijani artists
are familiar with the master's works. Despite the fact that he has many works in different genres, the
artist prefers the landscape genre. In 1978, the young artist was accepted into the Union of Artists of
the former USSR and Azerbaijan and distinguished himself as one of its most active members. The
artist worked prolifically, while also maintaining his social activism. He actively participated in art
exhibitions in Azerbaijan and the Soviet republics, as well as exhibitions organized abroad.
Rasulzade's works have been exhibited in Cuba (Havana, 1980), Afghanistan (1980-1981), Poland
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(1988), the United States (Houston, 1989), and many other countries. His works are held by the
Azerbaijan State Art Gallery, the Republican Art Fund, the Confederation of Artists in Moscow, as
well as in private collections in Turkey, Germany, Poland, the United States, Russia, Israel, and other
countries. Painting the landscapes of his homeland brings the master a special pleasure. The
landscapes of Baku and Baku villages are also widely used in the landscapes of Rais Rasulzade, who,
traveling around Absheron, captured its unforgettable villages, distinguished by their originality and
traditions. A special place in the work of Rais Rasulzade is occupied by works on the theme of the
Caspian Sea. The artist managed to create unique paintings with a bright distinctive color, while
remaining true to the traditions of works on this topic. At different periods of his artistic career,
Rasulzade has explored various styles and genres, but in recent years he has favored Azerbaijani
landscapes. The master has created over 800 works in this genre. The color and mood he used to
describe the nature of one region are not repeated in any of the author's other works. For him, each
region is individual and unique. It is emphasized that the artist was very talented and his works still
loved with everyone in his motherland. The aim of this article is to show his art creation to younger
generation. The author examines such concepts as “artist’s life creations”, “artist’s ability” and
“artist’s place in Azerbaijan art”.

Keywords: artist, landscape, piece of art, creation, honored artist

A well-known Azerbaijani artist, member of the Union of Artists of Azerbaijan, Rais Azer oglu
Rasulzadeh was born on November 1, 1946 in Kazakhstan. The meaning of the name Rais is "Ra" in
ancient Sumerian - "Sun", "is" - light, heat. The light, heat in the name are reflected in the existence
and creativity of Rais Rasulzadeh, Honored Artist of Azerbaijan, heir to Mahammad Amin

Rasulzadeh.

Despite being motherless since the age of 3, Rais Rasulzadeh studied well and even from a young age
was involved in track and field athletics, played chess and won first place in championships. By the
time he graduated from secondary school in Karaganda and the Krupskaya Correspondence Art
People's University, where he studied in parallel, the artist already had more than 50-60 works.

Rais Rasulzadeh's father, Azer Rasulzadeh, studied the secrets of painting at an art school in Baku
before his exile, together with Mehdi Huseynzadeh, and graduated from art school in Azerbaijan.
However, his son Rais' desire to become an artist resulted in his admission to the Azerbaijan State
Art School named after A. Azimzadeh. Rais Rasulzadeh, who painted still lifes, landscapes,
compositions, portraits and other styles, came to Baku and studied painting in 1965-1969, and after
graduating, he devoted his life to living and creating in his ancestral homeland.

During his military service, in a competition held among 12 military units on the topic "The Best
Design of a Military Unit", the military unit where Rais Rasulzadeh served won the competition as a
result of his skill and effort. The artist explains his love for his homeland in such a way that, despite
being repeatedly offered various positions and jobs in Kazakhstan, Russia, and other countries of the
union, he always preferred to return to Baku.

Since Rais Rasulzadeh's work has been connected to Azerbaijan since the beginning of his career, art
lovers and art critics have recognized his signature as a painter with a unique style from various
exhibitions. Although he has many works of art in various genres, the artist has mainly preferred to
paint landscapes of his homeland.

After returning to Baku after military service in 1971, Rais Rasulzadeh received higher education at
the Faculty of Graphic Arts of the current Azerbaijan State Pedagogical University between 1972 and
1977. After graduating from the institute in 1978, he began working at the same university as a teacher
and then as a senior teacher in the "Drawing, Sculpture and Painting" department, showing himself
to be a well-prepared and demanding teacher.
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In 1978, Rais Rasulzadeh was also accepted as a member of the Union of Artists of the former USSR
and Azerbaijan and, working tirelessly as one of the most active members of the Union of Artists,
distinguished himself by his activity in all creative and public affairs of the Union. For this reason,
he intensively participated in the exhibitions of the creative union of the republic and the Union of
Artists of the former USSR, as well as in exhibitions organized abroad. Rais Rasulzadeh's works were
exhibited in Cuba (Havana-1980), Afghanistan (1980-1981), Poland (1988) and the USA (Houston-
1989) and many other countries.

Scientific and journalistic articles about the artist's works have been published in the all-Union,
republican press, and information media, and reproductions have been given.

In recent years, the artist has participated in the "Autumn", "Spring", "Novruz" exhibitions of
Azerbaijani art opened in Baku, Moscow, and Istanbul, in the "January-90" and watercolor
exhibitions in 1990, and in "Spring" and other exhibitions in 1991. The artist's first exhibition was
held in 1994, and the second exhibition in 1995 in Baku. She continuously participated in exhibitions
organized in the republic and abroad in 1996-1998, in the thematic art exhibitions "Trends in Art"
and "In the Kingdom of Art and Oil" in 2000-2001, in the art exhibition "Landscape" in December
2001, in the "XXI Century - New Works" in March 2002, in "Still Life" in November 2002, in the
exhibitions "Baku, Icherisheher", "Female Image in Fine Arts" in 2003, "In the World of Flowers",
"Still Life in the Interior" in 2004 and many other valuable exhibitions. Although Rais Rasulzadeh
has applied to opposing styles during his artistic career, he currently prefers to paint Azerbaijani
landscapes.

Rais Rasulzadeh has more than 800 works of art. We can cite dozens of his works as examples -
“Goychay River”, “Flowering”, “Oguz”, “Shuvelan. Summer”, “The Sound of Silence”, “Summer
Colors”, “Mirzabeyli. Karasu”, “Landscape in Chaykend”, “Khazar”, “Gedebey. Slavyanka” and

others. In his landscapes, we can imagine a rich, poetic image of Azerbaijani nature.

Currently, young artists, whose students he teaches, refer to his manners and style in his work, and
benefit from his art in their creations. Rais Rasulzadeh’s role in the development of the landscape
genre in modern Azerbaijani painting is great.

The peculiarities of the inimitable Azerbaijani nature that he instills in his paintings, its uniqueness
and reality in modern art, stem from his endless love for his native homeland.

He immortalizes the beauty of the nature of his homeland by transferring it to the canvas, and by
making natural beauties his own, he adds even more beauty with his lines.

One of the reasons why Rais Rasulzadeh's landscapes are understood and loved by everyone is that
the beauty of mountains, flowers, and nature in general, which seem ordinary to many, is felt and
transferred to the canvas. As a result, the laconicism and clarity in his paintings, the colorfulness and
fluidity of colors make him even more beloved by the audience. The audience who is familiar with
his works sees, understands, and accepts with love the beauty of nature that he could not feel or
perceive through the eyes of Rais Rasulzadeh.

Rais Rasulzadeh never gets tired of depicting the landscapes of the majestic mountains of Azerbaijan,
orchards, overflowing rivers, green plains, and flowering forests. Even the difficulties of exile life
could not prevent this love and desire for his native homeland, but on the contrary, it strengthened
this feeling even more.

Since returning to his homeland, he has been traveling through the regions of Azerbaijan, deeply
studying the specific features of the nature of his homeland. Rais Rasulzadeh travels every inch of
his homeland, as if learning the language of nature.

That is why, in none of Rais Rasulzadeh's works, the color and mood that he used when describing
the nature of a certain region were repeated in the description of the nature of another region.
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The theme of landscape is one of the topics addressed by many artists of Azerbaijani fine arts.
Nevertheless, Rais Rasulzadeh made his mark in this genre by creating images with a unique style
and composition.

Rais Rasulzadeh, who is considered an outstanding master of the landscape genre in modern
Azerbaijani fine arts, traveled to many of our regions and created wonderful natural landscapes that
inspired him, but at the same time, he loved the landscapes of the city of Baku and the villages where
he lived, and as if he had given them a new life.

Looking at the diversity in the paintings dedicated to the description of Azerbaijani nature, we once
again understand the richness of the artist's inner world. The artist skillfully transfers the fruit
orchards, flower meadows, and rivers of Azerbaijan to the canvas, as if he were recreating nature with
his own eyes and thoughts, and reviving it with his brush. In general, the theme of nature occupies a
central place in the artist's work. The works he creates on this theme reflect the love for his homeland
that he carries in his inner world. The artist reflects nature in his paintings as he sees it, filtering it
through the filter of his imagination. That is why the artist's works are distinguished by their
uniqueness.

Among the artist's works on the theme of Gabala, the work "Gochalanchay. Gabala" stands out in
particular. In this work, the artist depicted Gochalanchay in summer. One of the most striking aspects
here is the mobility and abundant water of the Gochalanchay, whose waters are depicted thickening
during the melting of snow in the mountains in the summer season. The compositional structure of
this work 1s also quite interesting. Thus, the artist has clearly and fully shown the movement of the
river. In this way, the artist has also succeeded in depicting the distance covered by the increasingly
distant coastal landscape. The color scheme used here is also heartwarming and eye-catching. The
unity of the blue and green colors used is a reflection of the artist's view of the landscape. Rais
Rasulzadeh seems to understand the language of nature and establishes a dialogue with it, referring
to which he transfers all his ideas and emotions to the canvas. It is for this reason that the artist's
landscapes are realistic and seem alive. The most prominent stylistic feature of Rais Rasulzadeh's
landscapes is that he seems to be conversing with the viewer with the landscapes he creates.
Therefore, Rasulzadeh's creativity, with its fluidity, is understood and loved by everyone, regardless
of their position.

Rais Rasulzadeh also depicted what he saw in Gabala in his paintings “Gabala. Laza”, “Gabala.
Perfume Corner”, “Gabala. Uludag” and many other works. He usually depicted nature not in the
colors we see, but as he desired, as he felt it. In his works, nature is depicted as even more colorful,
fresh and eye-catching than it really is, and as a result, all the artist’s landscape works become a
generalized image of nature. One of Rais Rasulzadeh’s works differs from the other in terms of its
effects. Rasulzadeh’s creativity improves even more as the years go by. Because, he is always in
search of beauty and innovation.

One of the peculiarities of the artist’s works was that the works were depicted with an increasingly
strong emotional effect. In this regard, the work “Goygol. Road in the Mountains” depicted by the
artist can be cited. The lyrical mood is reflected in this work, and the epic excitement in the image,
lyricism, is derived from the harmony and richness of colors. The artist used a very harmonious unity
of color shades to depict the grandeur of the mountains in the landscape he depicted, their
magnificence stretching into the distance, and to convey it to the viewer. Thus, the transparent image
of the air in the foreground, clear, distant, and in the background, the haze characteristic of the
mountain space, the effect created by the unity of green-blue-white shades, gives the viewer a high
emotional mood of the summer season in Goygol. The work “Goygol. The Road in the Mountains”
is unique for its lyricism, unity of color and the completion of the compositional structure.

We can mention such works as “Goychay River”, “Oguz”, “Gadabay. Slavyanka”, “Siyazan”,
“Kepez”, “Lankaran. Friends”, “Agri” among the works of the artist, who has portrayed almost all
regions of Azerbaijan in his works, and whose love for each corner of the homeland stems from his
separate approach.
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Rais Rasulzadeh, who has traveled every inch of the charming corners of Azerbaijan and painted its
unique landscapes, also includes the landscapes of Baku and Baku villages. Among them, “In the Old
City”, “Shuvelan. Summer”, “Khazar”, “Absheron”, “City View”, “Old Baku”, “Garden in
Shuvelan”, “Absheron. Castle Village” and other works reflect the wonderful images of the
fascinating nature of the Baku-Absheron land. At the same time, the artist loved the colors of the
works related to Baku, the difference in the climate here, and the local atmosphere and transferred
them to the canvas. Naturally, a person who is in love with the nature of his homeland could not help
but reflect the beauties of Baku in his creativity.

The works on the theme of Absheron occupy a special place in Rais Rasulzadeh's creativity. Thus,
the artist, remaining true to his tradition in his works on this subject, succeeded in creating quite
unique paintings with a unique color scheme. In the painting "Khazar", the artist reflected the rocks
in the foreground with a mysterious synthesis of yellow and gray shades, and then completed the
work by presenting the waters of the Caspian Sea in a composition with colors ranging from light
turquoise to dark blue. Despite the calm, still reflection of the Caspian waters, the dynamics in the
work are provided by the flying seagulls depicted. Thus, a flock of seagulls flutters over the Caspian
waters slightly to the left of the center of the composition. The basis of the color scheme of his work
is blue, yellow and green shades.

Rais Rasulzadeh reflected his endless love for his native Azerbaijan and its fascinating nature on
canvas with the harmony of unique colors and instilled it in future generations.

Along with countless landscape works, the artist's work also includes unique works in the still life
and portrait genres. Among the portrait works, one can mention "Humay", "Portrait of the Artist",
"Designer Ovchinnikov Valery", "Fisherman J. Jafarov" and many others. The artist did not remain
indifferent to the common people, and in addition to the image in "Fisherman J. Jafarov", he also
portrayed workers of various professions in his brush. We can also cite the work "Metro Builders" as
an example of these works. In this work, we can see hardworking metro builders depicted in a semi-
dark space. The uniqueness of each person depicted, the difference in facial structures, but the fact
that they serve the same purpose, their unifying goals, once again prove how skillfully the work was
performed during the analysis of the work.

Rais Rasulzadeh was awarded the honorary title of "Honored Artist of the Republic of Azerbaijan"
in 2002. Many of the artist's works are kept in art galleries in Azerbaijan and other countries. After
the death of Ashraf Mehdiyev, the head of the Association of Victims of Political Repression in
Azerbaijan, he accepted the offer to lead the association.
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LOANWORDS IN THE AZERBAIJANI LANGUAGE AND THEIR IMPACT ON
THE LEXICAL SYSTEM
AZORBAYCAN DILINDO ALINMA SOZLOR VO ONLARIN
LEKSIK SISTEM® TOSIRi
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OZET

AZERBAYCAN DILINDE ALINTI KELIMELER VE BUNLARIN LEKSIK SISTEM
UZERINDEKI ETKISI

Azerbaycan dili tarih boyunca c¢esitli dillerle temas halinde olmus ve bu temaslar sonucunda zengin
bir soz varligina sahip olmustur. Alint1 kelimeler, dilin s6z varliginin ayrilmaz bir pargasi olarak onun
gelisiminde 6nemli bir rol oynamistir. Bu makalede Azerbaycan dilindeki alint1 kelimelerin ortaya
cikis nedenleri, kaynaklari, yapisal ve anlamsal ozellikleri ile leksik sistem iizerindeki etkileri
incelenmektedir.

Tarihsel gelisim siirecinde Azerbaycan dili Arapca, Farsca, Rus¢a ve Bat1 dilleriyle yakin iligkide
olmustur. Bu iligkiler sonucunda dile ¢esitli alanlara ait terimler, kavramlar ve giinliik iletisim
birimleri girmistir. Ozellikle Arapca ve Farsca kokenli kelimeler klasik edebiyatin ve dini-kiiltiirel
ortamin etkisiyle yayginlasmistir. Daha sonraki donemlerde ise Rusca araciligiyla bilim, teknik ve
yonetim alanlarina ait bircok terim dile gegmistir. Giiniimiizde ise Ingilizce baslica kaynak dillerden
biri haline gelmistir.

Alint1 kelimeler Azerbaycan dilinin leksik sistemini hem zenginlestirir hem de bazi degisikliklere yol
acar. Bu kelimeler yeni kavramlarin ifade edilmesini saglar, terminolojik yapiyr gelistirir ve dilin
islevsel olanaklarini artirir. Bununla birlikte, alint1 kelimelerin agir1 kullanimi milli s6z varliginin geri
planda kalmasi, es anlamli kelime yogunlugu ve tislup uyumsuzlugu gibi sorunlara da neden olabilir.

Makale ayrica alint1 kelimelerin fonetik, morfolojik ve semantik uyum siire¢lerini de ele almaktadir.
Bu siirecler sonucunda alint1 kelimeler dilin i¢ kurallarina uyarlanarak milli dil sisteminin bir pargasi
haline gelir. Ayn1 zamanda terminolojik standartlagsma ve dil politikasinin rolii de vurgulanmaktadir.

Sonug olarak alint1 kelimeler Azerbaycan dilinin gelisiminde 6nemli bir rol oynasa da, bunlarin dogru
ve amach kullanimi biliylik 6nem tagimaktadir. Dilin safliginin korunmasi ile zenginlestirilmesi
arasindaki dengenin saglanmasi giiniimiiz dilbiliminin temel gorevlerinden biridir.

Anahtar kelimeler: alint1 kelimeler, leksik sistem, dil iligkileri, terminoloji, Azerbaycan dili.

ABSTRACT

The Azerbaijani language has historically been in contact with various languages, and as a result of
these interactions, it has developed a rich vocabulary. Loanwords, as an integral part of the lexicon,
have played a significant role in the development of the language. This article examines the causes,
sources, structural and semantic features of loanwords in Azerbaijani, as well as their impact on the
lexical system.

Throughout its historical development, Azerbaijani has maintained close contact with Arabic,
Persian, Russian, and Western languages. As a result of these interactions, numerous terms, concepts,
and everyday lexical units from various fields have entered the language. In particular, Arabic and
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Persian loanwords became widespread under the influence of classical literature and religious-cultural
environments. In later periods, many terms related to science, technology, and administration entered
the language through Russian. In the modern era, English has emerged as one of the main donor
languages.

Loanwords both enrich the lexical system of Azerbaijani and contribute to certain changes within it.
They enable the expression of new concepts, expand the terminological base, and enhance the
functional capacity of the language. However, excessive use of loanwords may also lead to issues
such as the marginalization of native vocabulary, synonym redundancy, and stylistic inconsistency.

The article also analyzes the phonetic, morphological, and semantic adaptation processes of
loanwords. Through these processes, loanwords become adjusted to the internal rules of the language
and turn into an integral part of the national linguistic system. The role of terminological
standardization and language policy is also emphasized.

In conclusion, although loanwords play an important role in the development of the Azerbaijani
language, their proper and purposeful use is essential. Maintaining a balance between preserving
linguistic purity and enriching the language remains one of the main challenges of modern linguistics.

Keywords: loanwords, lexical system, language contact, terminology, Azerbaijani language.
AZORBAYCAN DILINDO ALINMA SOZLOR VO ONLARIN

LEKSIK SISTEMO TOSIRI

XULASO

Azorbaycan dili tarixon miixtalif dillorlo tomasda olmus vo bu tomaslar naticosindo zongin leksik
torkib formalagdirmigdir. Alinma s6zlor dilin liigst fondunun ayrilmaz hissasi kimi onun inkisafinda
mithiim rol oynamisdir. Bu moqalodo Azorbaycan dilindo alinma sdzlorin yaranma sobablori,
manbalari, struktur-semantik xiisusiyyatlori vo leksik sistema tosiri aragdirilir.

Tarixi inkisaf prosesindo Azarbaycan dili arab, fars, rus va Qarb dillari ilo six slagods olmusdur. Bu
olagolor naticasinds dilo miixtalif sahalore aid terminlor, anlayislar vo giindslik {insiyyat vahidlori
daxil olmusdur. Xiisusilo orab vo fars mongoli sézlor klassik adabiyyatin vo dini-modoni miihitin tosiri
ilo genis yayilmigdir. Sonraki dévrlords iso rus dili vasitasilo elm, texnika vo idarsetmo sahoslorine aid
coxsayli terminlor dilo kegmisdir. Miiasir dovrde iso ingilis dili osas donor dillordon biri kimi ¢ixi1s
edir.

Alinma sozlor Azorbaycan dilinin leksik sistemini hom zonginlogdirir, hom do miioyyan doyisikliklors
sobab olur. Bu sozlor yeni anlayislarin ifadosine imkan yaradir, terminoloji bazani genislondirir vo
dilin funksional imkanlarin1 artirir. Bununla yanasi, alinma s6zlorin hoddindon artiq istifadosi milli
leksikanin sixigdirilmasti, sinonim bollugu vo iislubi uygunsuzluq kimi problemlor do yarada bilor.

Moagqalado alinma sozlorin fonetik, morfoloji vo semantik uygunlagma proseslori do tohlil edilir. Bu
proseslar naticaesinde alinma s6zlar dilin daxili qanunlarina uygunlasdirilir vo milli dil sisteminin bir
hissasino ¢evrilir. Eyni zamanda, terminoloji standartlasdirma vo dil siyasotinin rolu da xiisusi
vurgulanir.

Notico etibarilo, alinma sozlor Azarbaycan dilinin inkisafinda miihiim rol oynasa da, onlarin diizgiin
vo moaqsadyonlil istifadesi vacibdir. Dilin safliginin qorunmasi ilo onun zonginlosdirilmasi arasinda
balansin tomin olunmasi1 miiasir dil¢gilik qarsisinda duran oasas vozifalordon biridir.

Acar sozlar: alinma sozlor, leksik sistem, dil alagalori, terminologiya, Azarbaycan dili

GIRIS. Azorbaycan dili tiirk dillori ailosine monsub olmagla zengin tarixi inkisaf yolu ke¢misdir. Bu
inkisaf prosesi yalniz daxili ganunauygunluqlar osasinda deyil, hom do miixtalif dillorlo qarsiligh tasir
noticosinds formalagmisdir. Dil slagolori naticasindo yaranan alinma s6zlor Azarbaycan dilinin leksik
sistemindo mithiim yer tutur.
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Alinma sozlor miixtolif tarixi, siyasi, iqtisadi vo madoni faktorlarin tosiri ilo bir dildon digorine kegon
leksik vahidlordir. Bu sozlor dilin inkisafinda miihiim rol oynayaraq yeni anlayislarin ifadssini tomin
edir vo kommunikativ imkanlar1 genislondirir.

Miiasir dovrdo globallagsma prosesi alinma sozlorin sayini daha da artirmigdir. Xiisusilo informasiya
texnologiyalari, iqtisadiyyat vo elm sahosindo ingilis monsoali sozlorin aktiv istifadesi miisahido
olunur. Bu is9 dilin inkisafina yeni istiqamatlor verir.

OSAS HIiSSO. 1. Ahnma sozlorin yaranma sabablori. Alinma sozlorin yaranmast bir sira amillorlo
baglidir. Bunlara asagidakilar daxildir:

—maodoni vo iqtisadi alagalor
—elmi-texniki inkisaf
—siyasi tosirlor
—qloballagsma prosesi

Bu amillor naticasinds dillor arasinda qarsiligh tasir yaranir vo yeni sozlor bir dildon digorins kegir.
[1, 131]

2. Alinma s6zlorin manbalari. Azarbaycan dilinde alinma s6zlorin asas monbaolori asagidakilardir:
—arob dili (masalon: elm, kitab, miiallim)
—fars dili (masalon: pancors, doftor)
—rus dili (masalon: zavod, problem)
—ingilis dili (masalon: kompiiter, menecer)

Bu dillor miixtolif dovrlordo Azorbaycan dilino tosir gostormis vo onun liigot fondunu
zonginlosdirmisdir. 96

3. Struktur vo semantik xiisusiyyatlor. Alinma sozlor Azaorbaycan dilindo fonetik vo morfoloji
baximdan uygunlagir. Masolon, bazi sozlor taloffiize uygun dayisir, sakilgilor gabul edir va yeni s6z
yaradiciligina qosulur.

Semantik baximdan iso alinma sdzlor bazon ilkin menasini saxlayir, bozon iso yeni monalar qazanir.
Bu da dilin semantik sisteminin inkisafina tasir gostarir.

4. Leksik sistemd tasiri. Alinma sozlorin leksik sistema tosiri ¢oxsaxolidir:
—liigot fondunun zonginlogmosi
—terminologiyanin inkisafi
—sinonimlorin yaranmasi
—lislubi miixtoalifliyin artmast

Lakin bozi hallarda alinma so6zlorin haddindon artiq istifadasi dilin milli x{isusiyyotlorino monfi tosir
gostora bilar.

5. Miiasir dovrdo alinma sozlor. Qloballasma soraitindo ingilis dili osas tosir monboyino
cevrilmisdir. Internet, texnologiya vo biznes sahalorindo bu tosir xiisusilo giicliidiir.

Bu proses dilin inkisafina miisbot tosir gostorso do, dilin normativ qaydalarinin qorunmasi vacibdir.
[2, 55]

NOTICO. Azorbaycan dilindo alinma sozlor tarixi inkisafin tobii noticesidir veo dilin
zonginlogmasindo miihiim rol oynayir. Bu sozlor yeni anlayislarin ifadssini tomin edir, terminoloji
bazan1 genislondirir vo dilin funksional imkanlarini artirir.
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Bununla yanasi, alinma sézlorin diizgiin istifadosi vo milli dil normalarina uygunlasdirilmasi miithiim
ohomiyyat kasb edir. Dil siyasati vo terminoloji i bu sahade miihiim rol oynayir.

Notico olaraq geyd etmok olar ki, alinma sdzlordon somorali istifado dilin hom inkisafini, hom do
safligini tomin edon asas amillordon biridir.

ODOBIYYAT SiYAHISI
1.Azorbaycan dilinin leksikologiyast — Baki, 2010.
2.Miiasir Azarbaycan dili — Baki, 2015.
3.Dilg¢ilik osaslar1 — Baki, 2012.
4.Terminologiya problemlori — Baki, 2018.
5.Qasimov M. Azorbaycan dilinin tarixi — Baki, 2005.
5.Hasonov A. Leksikologiya masalalori — Baki, 2011.
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SAGIRDLOR®O SiFAHI VO YAZILI NITQIN QARSILIQLI MONIMSODILMOSI
YOLLARI

KONUL O9LODDIN QIZI MOMMODOVA
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Azarbaycan Dovlat Pedaqoji Universiteti

Orcid id: 0000-0001-8664-4912

Acar sozlor: Nitqin yazili vo sifahi formalar, toloffliz, odobi dil, fonetik, leksik, morfoloji vo
sintaktik normalar

Nitqin yazili va sifahi formalari, nitqin ndvii kimi do xarakterizo edilir.

Sifahi nitq toloffiiz edilon, esidilorok qavranilan nitqdir. Sifahi nitq xalq danisiq dilinin
cilalanmig formasi olan sifahi nitq odobi dilin fonetik, leksik, morfoloji vo sintaktik normalari
osasinda tozahiir edir. Nitqin sifahi formasi qodim dovrlordon, holo olifba vo yazi meydana
golmomisdon xalq yaradiciligi kimi insanlar arasinda holavarlar, sayag1 sozlori, agilar, atalar sozlori,
zorb-masollor, qaravalli, tapmaca, nagillar, bayatilar, mahnilar, xalq oyun-tamasalar1 soklindo
yayilmisdir.

Bugiinkii sifahi nitq miisllimlorin, aktyorlarin, s6z ustalarinin, radio vo televiziya verilislorindos
diktorlarin, miioyyon masalolorlo ekrana ¢ixan jurnalistlorin, sair vo yazigilarin, timumiyyatlo,
ziyalilarin dilidir ki, daim forma vo mozmunca zonginlosir. Sifahi nitqi xarakterizo edon baslica cohaot
onun esidilmosidir. Bu nitq danisilan, sdylanilon, saslonan nitqdir. O, al-qol, badon harokatlori, iz,
g0z, qas, dodaq-mimika horakatlori va sasin ahongi ilo miisayiot olunur, basqa ciir desak, sifahi nitqdo
danisan intonasiyadan (diksiya, vurgu, fasils, ritm, melodika, tembr, intensivlik va s.), mimika va
jestlordan istifade eds bilir. Sifahi nitqin ayrilmaz hissesi olan sosin ahangi va badon iizvlorinin
horokatlori sOylonilon fikri miixtalif ¢calarda ¢atdirmaga yardimer olur.

Yazilh nitq iinsiyyatin yazili motnlorin komayi ilo hoyata kegirilmasi vo gorma vasitasilo
qavranilmasidir. Yazili nitq meydana goldiyi giindon(XIII osr) miiasir dovriimiizo qador ¢ox uzun
tarixi tokmillogsmo yolu kegmisdir. Yazili nitq horaki bir aktdir. Fikrin yazili ifadssi sifahi ifadesindon
cox-¢ox ¢atindir. Ciinki o qrafik isarslor sistemi ilo maddilosir. Gorma gavrayisina asaslanan bu forma
uzun miiddot sahibindon konarda yasayir. Yazili nitq osrlordon asrlore qalaraq, xalqin xozinosine
cevrila bilir. Yazili nitqds sozlor, ifadslor vo eloco do ciimlalor yerli — yerindo islonmalidir. Yersiz
s0z va ifadalora, qrammatik va iislubi cohatdon qiisurlu ciimlalore, fikrin mentiqinin pozulmasina,
ikinci doracali, az shomiyyatli faktlara yer verilmomaolidir. Yazili nitq qrammatik-semantik cohatdon
olagalonmolidir, dil materiallart estetik cohatdon cilalanmalidir.

Nitq mexanizmi formalasdiqca, sagird 6z fikirlorini todricon ifado etmoys alisdigca monasi tanig
olmayan sozlori do movcud liigat ehtiyat1 zomininde qavramaga, dyronmoya nail olur. Monasin1 yeni
Oyrondiyi sozlorlo avvallor monimsadiyi s6zlor arasinda qrammatik vo montiqi olagolor yaradir, onlari
climlo igarisinds islodir, getdikco monasini genislondirmoyo calisir.

Qeyd etmok lazimdir ki, ibtidai siniflorde ana dili todrisinin baslica moagsadi olan sifahi vo yazili
nitqin inkigafi iizrs is holo doa istonilon soviyyads deyildir. Bels ki, sagirdlorin bir qrupu ¢ox yaxst
sifahi nitqo malik olduqlar1 halda, fikrini yazili sokildo ifads etmokdo ¢otinlik ¢okirlor. Digor qrupu
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159, oksinog, ifado vo insa yazarkon miivoffoqyyot qazandiqlar1 halda, sifahi nitglori anlasilmaz,
darixdirici, soniik olur. Az da olsa, nitqin har iki cohaoting eyni soviyyados yiyolonon sagirdlors do rast
golmok miimkiindiir.

Nitq inkisafi sahasinde 6ziinli gostoron bu miixtaliflik sifahi vo yazili nitqin psixologiyasinin
eyni olmadiginm stibut edir. Sifahi vo yazili nitq insanlarin bir-biri ilo dil vasitasilo linsiyyatinin iki
formasidir. Sifahi nitqin osasinda nitq orqanlarindan esitmo duygusu, yazili nitqin 9sasinda iso hom
gormo vo hom do yazan olin horokatlorindon ibarat horaki duygular durur.

Demoli, sifahi nitq esitmo qavrayisi ligiin miioyyonlogdirilmis sosli nitq, yazili nitq iso gérmo
qavrayisi li¢lin miisyyanlosdirilmis qrafik nitqdir. Bu duygular sagirdlorin oxumagq, yazmagq, diizgiin
danigsmaq bacariginin inkisafi iiclin boyiik oshomiyyato malikdir. Sifahi vo yazili nitq garsida duran
vazifodon asili olaraq linsiyyatin iki formasidir.

> Sifahi nitq insanlarin konkret hoyat soraitinds bir-birilo dilin kdmayi ilo canli linsiyyot
prosesidir. Demali, sifahi nitq, 9sason, qarsi-qarstya gedon bir prosesdir. Onun {igiin danisanin
va dinloyonin, sorusanin vo cavab veranin olmasi vacibdir. Sifahi nitq tolob edir ki, dinloyan
onu danisiq prosesinda basa diissiin. Sifahi nitq avtomatik yaranir vo tobii soraitde gedir. Bu
zaman diisiinmoyo, arasdirmaga vaxt qalmar.

> Yazili nitq iso linsiyyoto colb olunanlarin istirakini tolob etmir, ¢linki nitqin bu
formasinin kims aid oldugunu miisyyanlosdirmok do ¢aotindir. Yazili nitq prosesindo
fikirlosmoak, gbtiir-qoy etmak ii¢iin imkan olur.

> Sifahi nitq tosadiifdon-toesadiifs, yazili nitq iso homiso monolojidir. Sifahi nitq 6z
qurulusu vo sozlorin se¢ilmasi cohotdon sorbost oldugundan danmisan kitab ciimlolorindon,
¢otin termin vo ifadolordon, miirokkob konstruksiyalardan qgagir, s6zlori asan toloffiiz etmoya
calisir, climlods istadiyi soziin {izorine montiqi vurgunu salmagqla fikrin dinloyiciys daha
doqiq, aydin ¢catmasina nail olur.

> Sifahi nitqdo eyni mosoloys dofalorlo qayitmaq, lazimi s6zii, ifadeni, ciimloni
tokrarlamaq, lazim goldikdo s6zii, ifadolori buraxmaq ciimlonin {islubunu doyismok
miimkiindiir.

> Yazili nitqds 1so moantiqi ardicilliq gozlanir, s6zlorin buraxilmasina, yersiz tokrarlara
yol verilmir. Leksik, morfoloji va sintaktik cohatdon cilalanmis yazili nitqe yiysalonmak ii¢iin
sagirdlor uzun bir yol kecirlor. Yazili nitqin miirokkob vo miicorrod olmasinin naticosidir ki,
sagirdlorin ona yiyelonmalari uzun vaxt vo gorgin amok tolob edir.

> Sifahi nitq yazili nitqo nisboton daha ifadoslidir. Bu onun dinloyicilor torofindon diizgiin
basa diisiilmasinin miihiim gortlorindon biridir. Sifahi nitqde ifadsliliyin miixtalif
vasitolorindon istifado olunur, masolon, sosin qaldirilmasi vo asagi salinmasi, fasilo, siirot,
vurgu, lazimi s6z vo ifadonin saslo ayrilmasi, mimika, jest vo s. Biitiin bunlar sifahi nitqi
ifadoali etmoklo yanast hom do dinloyicido inam, oqido yaratmagin miihiim vasitosidir.

> Yazil nitq iso belo yardime vasitolordon mohrumdur. Ona goéra da bir ¢ox hallarda
yazili nitqin mozmununu basa diismok ¢otin olur. Bu fikri bela bir haqigot tasdiq edir ki, bozon
miloyyon motni ucadan oxuyana nisbaton onu dinloyonlor daha yaxsi basa diisiirlor, lakin
yazili nitq hissalora, abzaslara, paraqraflara ayrilir. Kursiv, dirnaq, sual vo nida isaralori, cox
ndqte diqqgati lazimi s6z9, baslican1 ayirmaga, yazili matnin mozmununu daha doqiq vermaya
sorait yaradir.Yazili nitqdo, sozlori digqetlo segmok, lazim goldikdo, jestlori, mimikan1 vo
intonasiyani da sozlorlo ifado etmoyo ¢alismaq lazimdir.

> Sifahi nitq prosesindo miisahiblor bir-birini tez vo yaxsi basa diisdiiklorindon nitqin bu
cohati 6z y1gcamlig1, miixtasarliyi lazim goldikds hatta yarimgiglig ils forqlonir. Hadisonin
sahidi olan, bir-birini yaxs1 basa diison toroflorin hor ikisi s6hbot zamani ciimlods bu vo ya
digor sozii, hatta bas lizvlori buraxmagqla linsiyyat saxlayirlar.

> Sifahi nitq insanlarin fordi xiisusiyyatlorini nozors almaq ili¢lin miioyyan imkanlara
malikdir. Miisahibin s6zii neco demosindon, sosinin tonundan, intonasiya calarlarindan,
gozlorindoki monadan, mimikasindan asili olaraq lazimi sz, ifado, ton segmok miimkiindiir.
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Dinloyicilarin torkibindon, soviyyasindon asili olaraq danisan eyni fikri miixtalif ciir ¢atdira
bilor.

> Sifahi va yazili nitq istifado etdiyi dil materialina goro do forglonir. Sorbast nitq olan
sifahi nitqde danisiq dilinin leksik, qrammatik va iislubi vasitolorindan istifads edilir. Sifahi
nitq sagirdlordon sozlorin orfoepik normalara miivafiq toloffiiziinii, nitq formalarinin
diizgiinliiylinii tolob edir. Sifahi nitq 6z sintetik qurulusuna goro sadodir. Bu nitqdo adoton,
sado, qisa ciimlolordon istifado olunur. Sifahi nitq toloffiiziin fizioloji vo psixoloji soraiti ilo
olagodardir.

> Yazili nitq iso miixtolif miirokkob ciimlolorlo ifado olunmagla kitab vasitalorine
osaslanir.Odabi dil normalart ilo idars olunan bu nitq daha ¢ox normalasdirilmig, davamli
nitqdir. Yazi zamam1 bu vo ya digor soziin ¢otinlik dorocesinin, orfoqrafik cohstdon
savadliligin nazors alinmasi vo fikrin rabitali sokildo ifado olunmasi miihiim gortdir.

Adoton, ibtidai siniflords sagirdlorin sifahi nitqi onlarin yazili nitqindon zongin olmagla tolim
prosesindo miihiim yer tutur. Sagirdlor yeni bilikloro mohz sifahi nitq vasitasilo yiyalonirlor. Sifahi
nitq tadricon yazili nitq ticiin méhkom osas yaradir. Sagirdin sifahi nitqi no gqodor inkisaf edarsa, onun
yazili nitqi do o qodor yliksok olar. Yazili nitqin inkisafi iso 6z noOvbasindo sifahi nitqin
zonginlogmosing tosir gostorir. Ona goro do misllim nitqin hor iki cohatinin garsiliqh inkisafi
qaygisina qalmalidir. Sagirdlorin diizgiin, ifadsli damismalarina, 6z fikirlorini yazili sokilds doaqiq
ifado etmolorina nail olmaq son derace vacibdir.

Yazili nitqo yiyalonmok ¢ox ¢otin oldugundan I sinifdo dors ilinin axirlarindan sagirdlors 6z
sifahi fikirlorini yazili sokildos ifads etmok qaydasini dyratmak lazimdir. Onlar eyni fikri daha y1gcam,
daha doqiq, daha gozal sozlorls, ifadali vermoyi dyronmali, ifads vo insa, essedoki sohvlorini gérmoyi
va diizoltmayi bacarmalidirlar.
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LANGUAGE AS A STRATEGY FOR INTEGRATION IN EDUCATION

TOHSILDO DILIN INTEQRASIYA STRATEGIYASI KiMi

P.UZ.F.D. ESMiRA MOMMODOVA

ADPU-NUN “AZORBAYCAN DIiLI VO ONUN TODRIiSi TEXNOLOGIiYASI”
KAFEDRASININ BAS MUOLLIMi

OZET: Dil-insanlar arasinda on miihiim {insiyyat vasitosidir, “Slovo-re¢i osnova” an timumi,

on interaktiv deyimdir. Ana dili tolimi sagirdlordo bu iki fikrin yaranmasina siibutuna gotirib
cixarmugdir.

ABS filosofu vo pedaqoqu Parker tohsilin inteqrasiyas: ilo bagli qarsida duran maesalalora belo
aydinliq gotirir:*“Tohsilin inteqrasiyast mogsad deyil, strategiyadir. Bu strategiyadan istifads etmoklo
dars planlarini zonginlesdirmak, sagirdlorin anlama imkanlarini derinlogdirmak va onlarin ideyalari
imumilosdirma bacarigini artirmaq miimiikiindiir” [1].

Inteqrasiya- miioyyon tohsil sistemi gorcivesindo sagirdlorin tofokkiiriinde diinyanm biitov vo
boliinmoz obrazin formalasdirmaq, onlar1 inkisafa vo Oziiniiinkisafa istigamotlondirmokmaoqsadi ilo
tolimin biitlin mozmun kompnentlari arasinda struktur slagalori qurmaq va onlari sistemlogdirmakdir.
Elmi biliklorin mozmunu vo onun Oyronilmosi strategiyasini quranlar, prinsip vo ya qanun
say1lmasindan asilt olmayaraq, inteqrasiyaya ciddi fikir vermislor.

Yeni tohsil sestemindo inteqrasiya amili vaxtinda nozoro alinmali, sonraki maorholoslors
saxlanilmalidir. Ibtidai tohsildo imumilosdirilmo gabiliyyatlorinin formalasdirilmasina ciddi fikir
vermak lazimdir. Ana dili termini vo ya ifadssinds hansi diferensial monalarin ehtiva olundugunu
miiollim ag1b sdylomalidir.

Anahtar kelimeler: kelime, dil, ders kitabi, entegrasyon, egitim

Language is the most important means of communication between people, “Slovo-rechi osnova” is
the most general, most interactive idiom. Mother tongue teaching has led to the emergence of these
two ideas in students.

The American philosopher and educator Parker clarifies the issues facing the integration of education
as follows: “Integration of education is not a goal, but a strategy. Using this strategy, it is possible to
enrich lesson plans, deepen students' understanding, and increase their ability to generalize ideas™ [1].

Integration is the establishment of structural relationships between all content components of
education and their systematization within a certain educational system in order to form a holistic and
indivisible image of the world in the minds of students, to direct them to development and self-
development. Those who established the content of scientific knowledge and the strategy for its study
paid serious attention to integration, regardless of whether it was considered a principle or a law.

The integration factor in the new education system should be taken into account in a timely manner
and should be saved for later stages. It is necessary to pay serious attention to the formation of
generalization abilities in primary education. The teacher should explain and explain what differential
meanings are contained in the term or expression of the native language.

Keywords: word, language, textbook, integration, education
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Dil-insanlar arasinda on miihiim {insiyyat vasitasidir, “Slovo-re¢i osnova” on iimumi, on interaktiv
deyimdir. Ana dili tolimi sagirdlords bu iki fikrin yaranmasina siibutuna gotirib ¢ixarmigdir.

ABS filosofu vo pedaqoqu Parker tohsilin inteqrasiyasi ilo bagl qarsida duran mosolslora belo
aydinliq gotirir: “Tohsilin inteqrasiyast magsad deyil, strategiyadir. Bu strategiyadan istifado etmoklo
dors planlarin1 zonginlosdirmok, sagirdlorin anlama imkanlarini dorinlosdirmak vo onlarin ideyalari
imumilosdirmo bacarigint artirmaq miimiikiindiir” [1].

Inteqrasiya- miioyyon tohsil sistemi gorgivesindo sagirdlorin tofokkiiriinde diinyanin biitév vo
boliinmaz obrazin formalasdirmag, onlar inkisafa vo dzlinliinkisafa istigamotlondirmokmaqsadi ilo
tolimin biitiin mozmun kompnentlori arasinda struktur slagelori qurmaq va onlari sistemlosdirmakdir.
Elmi biliklorin mozmunu vo onun &yronilmasi strategiyasini quranlar, prinsip vo ya ganun
sayllmasindan asili olmayaraq, inteqrasiyaya ciddi fikir vermislor.

Yeni tohsil sestemindo inteqrasiya amili vaxtinda nozoro alinmali, sonraki morhslolora
saxlanilmalidir. Ibtidai tohsilds {imumilosdirilmo qabiliyyatlorinin formalasdiriimasima ciddi fikir
vermok lazimdir. Ana dili termini vo ya ifadesinds hansi diferensial monalarin ehtiva olundugunu
miisllim agib sdylomolidir. O, sair B.Vahabzadonin bu misrasini saslondirmak va bunlari bu vo ya
basga formada dofolorle do olsa, demays borcludur:

Dil aganda ilk dofo “ana” sOyloyirik biz,
“Ana dili” adlanir bizim ilk darsliyimiz.
[lk dorslik 6ziinds olifba, oxu, Azarbaycan dili vo hiisnxati birlogdiron “Ana dili” dersliyidir.

Nosroddin Tusidon sagirdlor bunlari Gyronirlor: Yerdo bas veron hadisolor gdydoki hadisalorlo
bilavasits olagodardir. Yerin problemlorini hall etmak istorken, ilk ndvbada, gdylo bagli problemlori
hall etmak lazimdir. Dahi Nizami do homin fikra qiivvat verarak yazir:

Goylor olsaydi esqdon azad,
Soylo, olardimi yer {izii abad?!

Umumiyyatlo, filosoflar dorin {imumilosmis fikirlori, yoni hikmeotlori ilo inteqrativ tosovviirlor
yaratmaqda, analyislar formalasdirmaqda genis imkanlara malikdirlor.

Dili, danigig1, nitqi qurmagq ti¢lin 9sas olan s6zdiir. Onu yani s6ziin yalniz vasito hesab etmak olmaz.
Sozii nitq iiglin, dil {i¢iin asas gotlirmok lazimdir. Interaktiv anlayis olan s6z 6ziindo saslori ehtiva
etmirmi? Dahi Fiizuli yazir:

S6ziin soni o andaza boyiikdiir ki, miiallimlor,
S6ziin mohsulu bilmisglor duani, vohyi Qurana.

Buradan ¢ixan fikir ondan ibaratdir ki, s6z hor bir fikrin asasidir. Daxili nitq s6zlorlo qurulur. Daxili
nitq tofokkiirii formalagdirir. Fikri xarici dile va ya nitge ¢eviran va ifads edon do sozdiir.

S6ziin qanadlar var qus kimi inco-inco,

Diinyada s6z olmasa, noya gorak diisiinco?!

Bu ifadolords ¢ox giymatli vo homginin do inteqrativ fikir mogamlar1 var. Sozsiiz fikir yoxdur; s6z
fikir yaradicidir. S6z yaratdigi fikrin hom dos ifadagisidir. Bazilori bu fikrin bazon oksini do deyirlor.

Guya fikir sozsliz do mévcuddur. Ancaq unudurlar ki, s6z fikir formalasdirir, sonra istifadogiyo
cevrilir. Demoali, bu cohat onun rolunu daha da artirmis olur. Dahi Nizami neco yazib:

Diistinconin avvali, biitlin saylarin sonu Sozdiir; Yadinda saxla, unutma asla bunu!

Buradan cixan yekun fikir budur ki, nitq tofokkiirdon do qabaqdir. S6z yoxdursa, fikir yoxdur.
Bununla belo, digor bir iimumilosmis fikir do beladir ki, fikrin dorin olmasi s6ziin ¢ox olmasindan
yox, monali olmasindandir. Qiymatli s6z se¢on insan doryadan mirvari yigan, ola gohans inci axtaran
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mahir iizgiigii (iiziicli) kimi zohmoto qatlagsmaga, ola sohano inci axtarib tapmaga, bir sozlo, arif
olmaga borcludur.

I9dobiyyat:

Kurikulumlarin hazirlanmasi vo totbigi mosalolori (metodik tovsiyo), Kdvsor nosriyyati, Baki, 2008,
223 soh.

Darslik neco olmalidir? Oka Ofset Azorbaycan —tiirkiys poliqrafiya sirkoti. Baki, 2003, 117 soh.
Umumitohsil moktoblorinin I-IV siniflori iigiin kurikulumlari. “Tohsil” nosriyyati, 2008, 476 soh.
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COOPERATION AND COLLABORATION IN GROUP DISCUSSION
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Key words: Cooperation, collaboration, teamwork.

Group discussion is a common classroom activity that allows students to share ideas and learn from
one another. It encourages active participation and improves speaking and listening skills.
Cooperation and collaboration are necessary for successful discussions because they create a positive
learning environment where students feel comfortable expressing their opinions.

In modern education, students are encouraged to work in groups because teamwork is an important
skill for both academic and professional life. Through group discussions, learners can develop
confidence, communication abilities, and problem-solving skills.

Importance of Cooperation and Collaboration

Cooperation helps students support each other during discussions. When learners cooperate, they
listen carefully, respect different opinions, and work together to complete tasks. This creates a
friendly and supportive atmosphere in the classroom.

Collaboration is also important because it encourages active participation from all group members.
Students share ideas, discuss solutions, and make decisions together. Collaborative discussions
improve critical thinking and help students understand topics more deeply.

Another benefit of cooperation and collaboration is improved communication skills. Students learn
how to express ideas clearly, respond politely, and interact effectively with others. These skills are
useful in both education and daily life.

Challenges in Group Discussion

Although cooperation and collaboration have many benefits, group discussions may also face
challenges.

One common problem is unequal participation. Some students may dominate the discussion while
others remain silent.

Conflicts and disagreements can also occur when participants have different opinions. If not managed
properly, these conflicts may reduce group effectiveness.

Another challenge is lack of communication skills. Some students may struggle to express ideas
clearly or listen actively to others.

Low motivation may also affect collaboration. Students who are not interested in the topic may
participate less actively.

Time management can be difficult in group discussions as well. Groups sometimes spend too much
time on unimportant issues instead of focusing on the main topic.

Role of the Teacher

Teachers play an important role in managing group discussions. They should create a supportive
environment where students feel safe to share ideas. Teachers should encourage equal participation
and ensure that all learners are involved in the discussion.
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In addition, teachers should provide clear instructions and interesting topics to motivate students.
Constructive feedback can also help learners improve their communication and teamwork skills.

In conclusion, cooperation and collaboration are essential for effective group discussions. They help
students improve communication, teamwork, confidence, and critical thinking skills. Despite some
challenges, successful group discussions can be achieved with proper teacher guidance and active
student participation. By promoting cooperation and collaboration, teachers can create meaningful
and productive learning experiences.
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Abstract.

Yukio Mishima’s Patriotism (%[E), written in 1960, occupies a significant place in twentieth-century
Japanese literature as a dramatic and aesthetic representation of the ideological conflict between
tradition and modernity. The work can be interpreted not merely as a literary text, but also as an
artistic manifesto reflecting Mishima’s ideological views on national identity, loyalty to the Emperor,
and traditional Japanese values. The parallel between the ritual suicide depicted in the story and
Mishima’s own ritual suicide in 1970 demonstrates the extent to which the author blurred the
boundaries between art and life.

At the center of the narrative stands the tragic fate of Lieutenant Takeyama Shinji, an officer of the
Imperial Japanese Army, and his wife Reiko. The events unfold against the background of the
February 26 Incident of 1936. Since Takeyama’s close friends participated in the coup attempt, they
are declared rebels by the government, and Takeyama is ordered to take part in the military operation
against them. However, he experiences a profound moral dilemma between maintaining his loyalty
to the Emperor and refusing to raise arms against his friends. Faced with this contradiction, the
protagonist perceives seppuku, regarded as the highest expression of the bushido code, as the only
possible solution. Mishima presents Takeyama’s death not as an act of weakness, but rather as the
glorification of the traditional Japanese conception of honor. Takeyama Shinji embodies the spirit of
bushido, placing honor, loyalty, and moral integrity above life itself. Reiko’s unquestioning decision
to follow her husband in death reflects the traditional Japanese female ideal characterized by loyalty,
obedience, and self-sacrifice. For Reiko, her husband’s honor outweighs her individual existence, and
thus their relationship is portrayed not merely as a romantic union, but as a bond founded upon
national and spiritual values.

Although modernization is not directly represented in the story, it is implicitly perceived as a
destructive force manifested through political and moral crisis. During the period between the 1930s
and 1960s, the spread of Western-influenced modernist ideas in Japan contributed to the weakening
of traditional values. Mishima interprets this process as the degeneration of the national spirit. The
historical context of the February 26 Incident symbolizes the conflict between modern liberal-
democratic governance and the traditional Emperor-centered worldview. The rebel officers’ rejection
of the Western-oriented political system and the Emperor’s harsh suppression of the uprising reflect
the ideological fragmentation experienced by Japan during this period.

For Mishima, death represents not merely a physical end, but also an aesthetic and spiritual act.
Takeyama Shinji’s suicide is portrayed as a symbolic protest against modernization and as the final
triumph of the bushido spirit. In this respect, Patriotism can be regarded as one of the major literary
works that defends traditional Japanese values while expressing ideological resistance to
modernization.

Keywords: Yukio Mishima, Japanese literature, bushido, modernization, tradition, seppuku
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YUKIiO MiSHIMA’NIN “VATANPERVERLin’ HiKAYESiNI)E BUSHIDO RUHU VE
MODERNLESMEYE KARSI IDEOLOJIK DIiRENiS

Ozet

Yukio Mishima’nin 1960 yilinda kaleme aldig1 “Vatanperverlik” (%£:[%]) adl hikdye, gelenek ile
modernite arasinda ortaya ¢ikan ideolojik ¢atismanin dramatik ve estetik bir ifadesi olarak XX. yiizyil
Japon edebiyatinda 6nemli bir yere sahiptir. Eser yalnizca edebi bir metin degil, ayn1 zamanda
Mishima’nin ulusal kimlik, imparatora sadakat ve geleneksel Japon degerlerine iliskin ideolojik
gorilislerinin sanatsal bir manifestosu olarak da degerlendirilebilir. Hikdyede tasvir edilen 6lim
sahnesinin, Mishima’nin 1970 yilinda gerceklestirdigi ritiiel intiharla paralellik géstermesi, yazarin
sanat ile yasam arasinda sinir tanimadigini ortaya koymaktadir.

Eserin merkezinde Japon Imparatorluk Ordusu subay1 Tegmen Takeyama Shinji ile esi Reiko’nun
trajik kaderi yer almaktadir. Olaylar, 1936 yilinda gerceklesen 26 Subat askeri darbe girisimi
cercevesinde gelismektedir. Takeyama’nin yakin arkadaglarinin isyana katilmasi nedeniyle hiikiimet
tarafindan asi ilan edilmeleri lizerine Takeyama, onlara karsi yiiriitiilecek askeri operasyonda gorev
almak zorunda kalir. Ancak o, hem imparatora olan sadakatini korumak hem de dostlarina silah
dogrultmamak arasinda derin bir ahlaki ikilem yasamaktadir. Bu ¢eliski karsisinda kahraman, tek
cikis yolunu bushido kodunun en yilice asamasi olarak goriilen seppukuda bulur. Mishima,
Takeyama’nin 6liimiinii bireysel bir zayiflik olarak degil, aksine geleneksel Japon onur anlayisinin
yiiceltilmesi bi¢iminde sunmaktadir. Takeyama Shinji karakteri bushido ruhunun tasiyicisidir; onur,
sadakat ve ahlaki ilkeselligi yasaminin iizerinde tutmaktadir. Reiko’nun esinin kararina tereddiitsiiz
bicimde katilmasi ise geleneksel Japon kadin modelini — sadakat, itaat ve fedakarlik ideallerini —
yansitmaktadir. Reiko i¢in esinin onuru kendi bireysel varligindan daha 6nemlidir; bu nedenle ¢iftin
iliskisi yalnizca romantik bir baglhlik degil, aym1 zamanda ulusal ve manevi degerler temelinde
kurulmus bir birlik olarak sunulmaktadir.

Hikayede modernlesme dogrudan tasvir edilmese de siyasal ve manevi kriz baglaminda yikic1 bir giic
olarak hissedilmektedir. 1930-1960 yillar1 arasinda Japonya’da Bati etkisindeki modernist
diislincelerin yayginlagsmasi, geleneksel degerlerin zayiflamasia yol agmistir. Mishima bu siireci
ulusal ruhun yozlagmasi olarak degerlendirmektedir. 26 Subat olaylarinin tarihsel baglami da modern
liberal-demokratik yonetim anlayis1 ile imparator merkezli geleneksel diisiince arasindaki catismay1
simgelemektedir. Isyanci subaylarin Bati etkisindeki siyasal sistemi reddetmeleri ve imparatorun
ayaklanmay1 sert bigimde bastirmasi, Japonya’nin yagadigi ideolojik pargalanmay1 yansitmaktadir.
Mishima igin 6liim yalnizca fiziksel bir son degil, ayn1 zamanda estetik ve manevi bir eylemdir.
Takeyama Shinji’nin intihari, modernlesmeye karst simgesel bir protesto ve bushido ruhunun son
zaferi olarak sunulmaktadir. Bu bakimdan “Vatanperverlik” hikayesi, geleneksel Japon degerlerinin
savunusunu ve modernlesmeye karsi ideolojik direnisi yansitan dnemli edebi eserlerden biri olarak
degerlendirilebilir.

Anahtar Kelimeler: Yukio Mishima, Japon edebiyati, bushido, modernlesme, gelenek, seppuku
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SOMOD VURGUNUN YARADICILIGINDA

VOTONPORVORLIK iDEYALARI
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Acar sozlar: Somod Vurgun, sair, voton, xalq, dil.

Azorbaycan poeziyasinin XX asr nohonglorindon biri olan Somod Vurgun 6z yaradiciligr ilo klassik
ononolori birlogdiron nadir sonotkarlardandir. Onun irsi yalniz dilin sirinliyi vo voznin axicilig ilo
deyil, ham do dorin falsofi axtariglar va sarsilmaz axlaqi prinsiplarle digqati calb edir. Somad Vurgun
yaradiciligt Azorbaycan odobiyyatinin sadoco bir morholosi deyil, hom do milli ruhun, folsofi
diiclinconin va oxlaqi doyarlorin poetik ensklopediyasidir.

Boytlik sairin moshur “Diinya durduqca duracaq sonot” folsofosi, sonotin vo insan omoyinin
6lmozliyino olan inamindan dogur. Onun tobiost falsofasi sadoco monzors tosviri deyil, daglar, daralor,

caylar sair tigiin canl1 bir varliq, hikmot monbayidir.

Sairin yaradiciliginda osas movzular vatonparvarlik, insan sevgisi, tabiot gozolliklori, omok vo
gohromanliqdir. “Azorbaycan”, “Ana”, “Boxtiyar”, “Komsomol poemas1” kimi asorlorinds votona
mohabbat, golocoyo inam vo insanin monavi gilicli 6n plana ¢ixir. Bu asorlordo sair hom fordi

duygulari, hom do ictimai ideallar1 vohdotdo toqdim edir.

Somad Vurgunun yaradiciliginda oxlaq hom do votons bagliligla dlgiiliir. Sairin usaqgdan boytiys dillor
ozbari olmus moshur “Azorbaycan” seiri sadoco bir votonparvarlik niimunasi deyil, votons sevgisini,
eyni zamanda insanin doguldugu torpaga qarst monoavi borcunun falsofi ifadosidir. Sair Azorbaycani
yalniz cografi mokan kimi deyil, dogma ana yurd, miigoddss varliq kimi toqdim edir. Seirdo
azorbaycan xalqinin boyiikliyiinii, torpaga bagliligi, votonporvorlik hissi oyadir.

“El bilir ki, son monimsan,
Yurdum, yuvam maskonimsan,
Anam dogma Votonimsan,
Ayrilarmi koniil candan
Azorbaycan, Azarbaycan! [7 ]

Somad Vurgun haqqinda ilk magale 1927-ci ilds “Soki fohlasi” gazetina slave kimi buraxilan “Qizil
goalom” voraqinds “Seir maraqlis1” imzasi ilo ¢ap edilmisdir. Burada “boyiik fikirlori qisa sokildo ifado
etmok godar har kosa nasib olmayan bir istedad sahibi” oldugu vurgulanaraq, “ssorlorinds qurulus vo
ifadonin inco bir dumanla ortiilii oldugunu , zehnin osl moqsad vo mokani segmokda giicliiliik
cokdiyini” geyd edilir. [7 ]

1939-cu ilds II Cagiris Azorbaycan SSR Ali Sovetinin II sessiyasinda boyiik sair Somod Vurgun
dilimiz hagqinda ¢ixis edorok demisdir: “...Xalq dili , xalq slifbast! Bunun godor masul, bunun qador
soraofli vo miiqoddas bir vozifs ¢ox az-az olur... Azarbaycan xalqinin dili on badii, an toraqqiparvar,
zangin bir dildir... Dil xalqin namusu demakdir, tarixi demakdir, vicdan1 demakdir. Biz dil masalasini
har yerds goz baboyimiz kimi gézlomaliyik. Dilimizi korlamaq istoyon adamlar da vardir...

108




III. INTERNATIONAL CULTURE, ART AND LITERATURE CONGRESS
May 15-17, 2026 KAYSERI, TURKIYE
CONFERENCE PROGRAM

Var olsun bizim gozal dilimiz, zongin dilimiz! [5, soh.32 ]

Baxmayaraq ki, Somod Vurguna qarsi hiicumlar 1940-c1 illordo do davam edirdi, lakin sair
bolseviklorin ruslagdirma siyasotine garsi ¢ixir vo “Aslan gayasi2 seirindo yazir:

Axd1 rusiyaya neft komorlori,
Dasidi onlar1 ilk domir yolu...
Tarixo hokm edon o gilindon bari,
Caligdiyadlara Azari oglu.

Cair 1942-ci ilin sentyabr ayinda Bakida “Mugamat vo xalq mahnilarinin ifas1” ils baglh kegirilon
miisavirads ¢ixis edorok deyir: “Bz musiqi maktablorinds nainki Azarbaycan sobosi agmaliyiq, hotta
musiqi moktoblarinin biitiin islorinin 90 faizini Azorbaycan dilindo aparmaliyiq”. Sovet dovriindos
belos fikir irali stironlor millst¢ilik kimi gobul edilir, siirgiin edilir vo yaxud giillolonirdi. [5, soh.87;
7, s0h.12 ].

Ulu Ondor Heydor Oliyev Xalq Sairi Somod Vurgunun anadan olmasinim 90 illik yubileyinds onun
yaradiciligimi vo soxsiyyatini yiiksok qiymatlondirarok demisdir: “...Semad Vurgun 6z dovriiniin,
zomanasinin miihitindo, ¢or¢ivasinds yazib-yaradib vo Azarbaycan xalqi qarsisinda avazsiz xidmatlor
gostoribdir. Azorbaycan adobiyyatini, madoniyyatini, diinya adobiyyatini zonginlosdiribdir. Somad
Vurgun yaradicilii deryadir, indiyadok yazilanlar bunun hamisini oks etdiroe bilmayib. Hesab edirom
ki, onun yaradicilig1 vo bu barads yeni-yeni osaorlor yaranacaqdir... Somad vurgun xalqina, millatino
sadiq insan olubdur. O, 6z millstinin oyanisina, milli dir¢alisine xidmaot edibdir!™...

Somad Vurgun ziilm altinda inloyan Sorq xalglarini da istirmarsiz, zalimsiz, isiqli bir diinya qurmaga
cagirir.

Somad Vurgun “Azorbaycanin elmi tarixini yaradaq” adli yazisinda geyd edir: “Tarix elmi biitiin
ictimai elmlorin besiyidir. Tarixi bilmodon xalqin biitlin ozomatini vo onun omollorini
miioyyaonlosdirmok ¢otindir. Azorbaycan xalqinin sorafli kegmisi vardir vo o, an godim, oan madoni
xalqlar sirasina daxildir. Azorbaycan xalqinin madeniyyati tarixin ayri-ayrt marhalslarinds biitiin
sorqdo on gabaqcil vo on miitoroqqi moadoniyyot olmusdur... Tarixgilorimizin ozomaotli xalqimiz
haqinda, onun ¢oxasrli madaniyyati vo gqohromanliq tarixi haqqinda gur saslo danigmalarinin vaxti
catmigdir. Vatonin mohabbati ilo alovlanmayan, onun tarixini bilmayon alim va ya tarix¢i, yazi¢t vo
ya rossam 0z xalqina layiq heg bir sey yarada bilmoz.” [5, soh.74 ].

Somod Vurgun “Bakinin dastani” asorinds yazir:
“Baki1! Baki! Gozal Vaton!

Bizo s6hrot yarandin son!

Qoca Sorqgs yol gostoron

Al bayraqgli bir glinogson!...” [3, soh.190 ]. Sair burada 6z votoninin, Bakinin no godor g6zal oldugunu,
onu neca sevdiyini, eyni zamanda $orqa yol gostordiyini qeyd edir. Homin dastanin IV nagmasinda
“I¢origsohor” hissosindo iso sair yazir:

“Bu gapidan neco nosil golib kegmis,
Yada diigiir mriin uzaq zamanlar1 —
Bizim qala qgapilardan azmi kegmis,

Zingirovlu, yikli dove karvanlan?!” [5, soh. 217. Sair burada Vatoninin godim tarixe malik
oldugunu, madoniyyat moarkazi oldugunu, Ipakyolunun Baki soharindan, I¢arisohardan ke¢diyni qeyd
edir.
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Somod Vurgunun yaradiciliginin oxlaqi vo falsofi gatlar1 bu giin do 6z aktuallifin1 qoruyur. Sairin
osarlori bizo insan1 sevmayi, tobioti sevib anlamagi, loyagoti qorumagi vo vo hor soraitdo “insan”
qalmagi oyradir.

Azorbaycan odobiyyati tarixindo Somod Vurgun imzasi sadoca poetik iislubun yeniliyi ilo deyil, hom
do milli tofokkiiriin falsafi dorinliyi ilo xiisusi yer tutur.

Somod Vurgun Azorbaycan poeziyasinda klassikadan miiasirliyo kecid edon diislinco sisteminin
memaridir.

Klassikadan giic alan vo miiasirliys isiq sacan Somod Vurgun irsi Azorbaycan xalqinin monavi
x9zinasi olaraq hor zaman yasayacaqdir.

Umumilikde, Somad Vurgunun yaradiciligi milli adebiyyatin inkisafinda miihiim morhsladir. Onun
asarlori bu giin do 6z aktualligini qoruyur, oxuculara vaton sevgisi, insanliq, adalot vo monavi doyarlor
asilayur.

XULASO:

Moqalads Azerbaycanin ilk Xalq Sairi Somod Vurgunun yaradicilifinda milli ruhun, folsofi
diiclinconin vo oxlaqi doyerlorin birlosmaesi, milli adabiyyatin inkisafinda miihiim marhals oldugu,
voton sevgisi, insanliq, adalot, monovi doyorlorin qorunmasi 6z oksini tapmisdir. Eyni zamanda
Somod Vurgun haqqinda ilk yazinin ¢ap olunmasindan, sairin Azorbaycan dilinin zonginliyi,
qadimliyi haqqinda ¢ixisindan va onun asarlarinin bu giin do 6z aktualligin1 qoruyub saxlamasindan
sOhbat agilir.
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PATRIOTISM IN THE WORKS OF SAMAD VURGUN
Keywords: Samad Vurgun, poet, homeland, people, language.
SUMMARY:

The article shows that the work of the first People's Poet of Azerbaijan, Samad Vurgun, combines the
national spirit, philosophical thought and moral values, is an important stage in the development of
national literature, and reflects love of the homeland, humanity, justice, and the protection of spiritual
values. At the same time, the publication of the first article about Samad Vurgun, the poet's speech
about the richness and antiquity of the Azerbaijani language, and the fact that his works still retain
their relevance today, are discussed.

YooanoBa Ycuus Majaar, 1okTop pusiocopuu no pusaosoruu,
HauunonanbHbIi yHUBEPCUTET 000POHBI,

Jouent Boennoro Uncturyra nmena I'eiitapa AnueBa

NAEU MATPUOTU3MA B TBOPYECTBE CAMEJIA BYPI'YHA

Kurouessblie cnoBa: Camen BypryH, moast, poanHa, HapoJ, S3bIK.
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PE3IOME:

B craThe mokazaHo, 4TO TBOPYECTBO MEPBOr0O HAPOJIHOro mnoista AzepbOaimkana Camena Bypryna
coueTaeT B ceOe HAIMOHAIBHBIA IyX, PUIOCO(CKYIO MBICIb U MOpPAJbHBIE LIEHHOCTHU, SIBIISETCS
Ba’KHBIM 3TAaIlOM B pa3BUTUU HaHI/IOHaJIBHOﬁ JIUTCPATYPBI U OTpaXXacTt J'IIOGOBB K pOAUHC, TYMAHU3M,
CIPaBEJIMBOCTD M 3aIIUTy AYXOBHBIX IIeHHOCTeH. OJTHOBPEMEHHO pacCcMaTpUBAIOTCA ITyOIMKaLUs
niepBoii ctatbu 0 Camenie BypryHe, peds mosTa 0 60raTcTBe U APEBHOCTH a3epOaii[KAHCKOTO S3bIKa,
a TaKke TOT (DaKT, YTO €T0 MPOU3BECHUS COXPAHSAIOT CBOIO aKTyalIbHOCTh U CETOJHSI.
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LITERATURE AND PSYCHOLOGY: A PSYCHOLOGICAL ANALYSIS OF EDGAR
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Abstract

Literature and psychology are two closely interconnected disciplines that examine the inner world of
human beings. Literature artistically portrays emotions, thoughts, fears, and internal conflicts,
whereas psychology scientifically studies behaviour, emotions, and mental processes. The
relationship between these two fields allows readers to gain a deeper understanding of literary texts
and of human nature itself.

One of the most significant American writers associated with psychological fiction is Edgar Allan
Poe. His short story “The Tell-Tale Heart” is a striking example of the representation of psychological
tension in literature. The narrator insists that he is sane, yet he murders an old man because he is
disturbed by the man’s “vulture eye.” Although the crime is meticulously planned, the narrator is
eventually overwhelmed by guilt and mental distress.

As the story progresses, the narrator believes he hears the beating of the old man’s heart. This sound
symbolises his guilty conscience and increasing psychological instability. From a psychological
perspective, the story illustrates paranoia, obsession, hallucination, and the destructive effects of
repressed guilt. According to the psychoanalytic theory of Sigmund Freud, suppressed emotions
emerging from the unconscious mind can exert powerful control over human behaviour.

Poe demonstrates that no one can escape the voice of conscience. Even when a crime remains
undiscovered externally, internal psychological pressure may force the individual to confess.
Therefore, “The Tell-Tale Heart” is not only a Gothic horror story, but also a profound psychological
exploration of the human mind.

Keywords: literature, psychology, Edgar Allan Poe, The Tell-Tale Heart, guilt, paranoia,
psychoanalysis.

Edebiyat ve Psikoloji: Edgar Allan Poe’nun “The Tell-Tale Heart” Eseri Uzerine Psikolojik Bir
Inceleme

Ozet

Edebiyat ve psikoloji, insanin i¢ diinyasini inceleyen birbiriyle yakindan iliskili iki bilim dalidir.
Edebiyat, duygulari, diisiinceleri, korkular1 ve i¢ ¢atismalari sanatsal bir dille yansitirken; psikoloji,
davranislari, duygulari ve zihinsel siire¢leri bilimsel yontemlerle arastirir. Bu iki alan arasindaki iligki,
edebi metinlerin daha derinlemesine anlagilmasina ve insan dogasinin daha iyi kavranmasina olanak
tanir.

Psikolojik kurgu alaninda 6ne ¢ikan 6nemli Amerikali yazarlardan biri Edgar Allan Poe’dur. Onun
“The Tell-Tale Heart” adli kisa ykiisii, edebiyatta psikolojik gerilimin en carpici 6rneklerinden
biridir. Hikayenin anlaticis1 akil sagliginin yerinde oldugunu iddia eder; ancak yasli adamin “akbaba
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g0zii”nden rahatsiz oldugu i¢in onu oldiiriir. Cinayeti kusursuz bir sekilde planlamasina ragmen,
zamanla sucluluk duygusu ve ruhsal baski altinda ezilir.

Hikayenin ilerleyen bdliimlerinde anlatici, yasli adamin kalp atiglarin1 duydugunu diisiiniir. Bu ses,
onun vicdan azabmin ve giderek artan psikolojik c¢okiislinliin simgesidir. Psikolojik agidan
bakildiginda, eser paranoya, takinti, haliisinasyon ve bastirilmis suc¢luluk duygusunun yikici etkilerini
ortaya koymaktadir. Sigmund Freud’un psikanalitik kuramina gore, bilingdisina itilen duygular insan
davranislari tizerinde giiglii bir etkiye sahiptir.

Poe bu eserinde, insanin vicdanindan kagamayacagini gostermektedir. Su¢ dis diinyada gizli kalsa
bile, bireyin i¢ diinyasindaki psikolojik baski onu gercegi itiraf etmeye zorlayabilir. Bu nedenle “The
Tell-Tale Heart” yalnizca gotik bir korku 6ykiisii degil, ayn1 zamanda insan zihninin derinliklerine
yapilan etkileyici bir psikolojik yolculuktur.

Anahtar Kelimeler: edebiyat, psikoloji, Edgar Allan Poe, The Tell-Tale Heart, su¢luluk duygusu,
paranoya, psikanaliz.
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PROCESS OF SOCIALIZATION AND FORMATION OF PERSONALITY
SOSIALLASMA PROSESI VO SOXSIYYOTIN FORMALASMASI

EMILYA HUSEYNOVA

Akademik Hoasan Bliyev kiicasi 104, Azorbaycan Dévlat Pedagoji Universiteti, Umumi
pedaqogika kafedrasi, pedaqogika iizra folsafs doktoru, dosent
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Ozet

Sosiallagma fordlorin vo comiyyatlorin inkisafinda on vacib proseslordon biridir. Bu, fordlorin
comiyyatds monali bir hayat li¢lin zoruri olan sosial normalari, doyarlori, madoni onanalori va
davranis niimunalorini monimsadiyi prosesdir. Sosiallasma yolu ilo fordler bagqalar: ilo qarsiliqh
olagoads ola, sosial rollar1 yerino yetiro vo sosial miithitdoki doyisiklikloro uygunlasa bilon fordlors
cevrilirlor. Miiasir pedaqogika va psixologiyada sosiallasma soxsiyyat inkisafinin vo onun comiyyoto
ugurlu inteqrasiyasinin tomoli kimi gobul edilir.

Soxsiyyat comiyyatdon tocrid olunmus sokilds inkisaf etmir. Hoyatin ilk giinlorindon fordlor ails,
tohsil miiassisalori, media, homyasidlar vo digor sosial institutlarin tosiri altinda olurlar. Sosial tocriibo
insiyyat, torbiy9, tolim vo ortaq faaliyyetlor vasitasilo qazanilir. Sosiallagsma yolu ile fordlor tadricon
bilik, oxlaqi keyfiyyatlor, diinyagoriisii vo hoyat doyorlori qazanirlar.

Torbiyonin ilk vo asas institutu olan ailo sosiallasmada xiisusi rol oynayir. Ailods usaq yaxsiliq vo
pislik, davranis normalari, bagqalarina hdrmat vo masuliyyst haqqinda ilkin anlayis alds edir. Ailonin
emosional atmosferi, valideynlorin torbiya torzi vo ailo miinasibatlorinin tobisti usagin soxsiyyaotinin
inkisafina ohomiyyatli doeracads tasir gostarir.

Maktob vo biitdvliikde tohsil sistemi eyni derocado vacib rol oynayir. Tohsil miihiti intellektual,
iinsiyyatcil vo monoavi keyfiyyatlorin inkisafini togviq edir. Moktobds usaqlar bagqalari ilo garsiligh
olago qurmagi, qaydalara omol etmayi, garar qobul etmayi vo 6z fikirlorini ifade etmoyi dyronirlor.
Miiasir tohsil tokco bilik vermoyo deyil, hom do sosial faaliyyotin, tonqidi diisinconin vo votondas
masuliyyatinin inkisafina yonalib.

Homyasidlar vo sosial miihit do sosiallagsmada miihiim amildir. Homyasidlarla qarsiligli slage insanin
omokdaslq, liderlik, 6ziintiifads vo emosional qarsiligli alaga bacariglarini inkisaf etdirmasino komok
edir. Xiisusilo yeniyetmolik dovriindo sosial qruplarin tosiri fordi davranisda miioyyonedici amilo
cevrilir.

Qloballagsma vo rogomsallagsma kontekstindo sosiallasma prosesi shomiyyatli doyisiklikloro moruz
qalir. Internet, sosial media va roqomsal texnologiyalar gonclorin siiuruna tasir gdstormak iiciin giiclii
vasitolora ¢evrilib. Bir toraofdon, onlar informasiya vo iinsiyyot imkanlarini genislondirir, digor
torafdon iso asililiq inkisaf etdirmok, iiz-lizo iinsiyyati azaltmaq vo monfi doyarlorin yayilmasi riskini
yaradir. Buna goro do, miiasir comiyyat gonc nasildo media moadoniyyatinin vo rogomsal savadliligin
inkisaf etdirilmosino xiisusi diqqgot yetirmolidir.

Soxsiyyatin inkisafi insanin sosial foaliyyot soviyyaesi ilo six baghdir. Soxsiyyat foaliyyot vasitasilo,
hoyat problemlarinin halli, ictimai hoyatda istirak vo xarici diinya ilo qarsiliql slags yolu ilo inkisaf
edir. Oziiniitohsil, 6ziinohdrmat vo dziiniidork etmok istayi bu prosesdo miihiim rol oynayr.
Beloliklo, sosiallagsma insanin hayati boyu davam edon miirokkob va davamli bir prosesdir. Oxlaqli,
mosuliyyatli vo sosial cohotdon aktiv bir fordin inkisafi sosiallasmanin ugurundan asilidir. Ailo,
maoktob, icma vo miasir informasiya texnologiyalar birlikdo insanin inkisafina, diinyagoriigiine vo
doyorlor sistemina tosir gostorir. Buna goro do, miiasir comiyyotds fordin ahongdar inkisafi {i¢iin
alverisli sosial vo tohsil miihitinin yaradilmasi vacibdir.
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Acar sozlor: sosiallagsma, soxsiyyot, torbiyo, sosial miihit, soxsiyyotin formalasmasi, ails, tohsil,
sosial normalar, doyarlor, soxsiyyatin inkisafi.

Abstract

Socialization is one of the most important processes of human and society development. It is a process
of assimilation by an individual of social norms, values, cultural traditions and models of behavior
necessary for a full life in society. Thanks to socialization, a person becomes a person who is able to
interact with other people, perform social roles and adapt to changes in the social environment. In
modern pedagogy and psychology, the problem of socialization is considered as the basis of
personality formation and its successful integration into public life.

Personality is not formed in isolation from society. From the first days of life, a person is under the
influence of family, educational institutions, mass media, peers and other social institutions. It is
through communication, education, training and joint activity that the assimilation of social
experience takes place. In the process of socialization, a person gradually acquires knowledge, moral
qualities, outlook and life values.

A no less important function is performed by the school and the education system as a whole. The
educational environment promotes the development of intellectual, communicative and moral
qualities of the personality. At school, the child learns to interact with the team, follow the rules,
make decisions and express his own opinion. Modern education is aimed not only at the transfer of
knowledge, but also at the development of social activity, critical thinking and civic responsibility.
Peers and social environment are also important factors of socialization. Communication with peers
helps a person to form skills of cooperation, leadership, self-expression and emotional interaction.
Especially in adolescence, the influence of a social group becomes one of the determining factors of
a person's behavior.

In the conditions of globalization and digitalization, the process of socialization undergoes significant
changes. The Internet, social networks and digital technologies have become powerful means of
influencing the consciousness of young people. On the one hand, they expand the possibilities of
receiving information and communication, and on the other hand, they create risks of dependence,
reduction of live communication, and the spread of negative values. Therefore, modern society should
pay special attention to the education of media culture and digital literacy of the young generation.
The formation of personality is closely related to the level of social activity of a person. Personality
develops in activity, in the process of solving life tasks, participation in public life and interaction
with the surrounding world. Self-education, self-esteem and striving for self-realization play an
important role in this process.

Thus, socialization is a complex and continuous process that continues throughout a person's life. The
formation of a moral, responsible and socially active personality depends on the success of
socialization. Family, school, society and modern information technologies together influence the
development of a person, his worldview and system of values. Therefore, the creation of a favorable
social and educational environment is the most important condition for the harmonious development
of a person in modern society.

Key words: socialization, personality, upbringing, social environment, personality formation, family,
education, social norms, values, personality development.
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SOCITAL RESPONSIBILITY AND PEDAGOGICAL LEADERSHIP IN UNIVERSITY

UNIVERSITETDO SOSIAL MOSULIYYOT VO PEDAQOJI LIDERLIK

GULAR NURIYEVA

Akademik Hoson Bliyev kiicasi 104, Azerbaycan Devlet Pedagoji Universitesi, Umumi
pedaqoji boliimii, 6gretmen
ORCID: 0009-0001-3926-480X

Ozet

Miiasir diinyada universitetlor tokco tohsil va elmi funksiyalar1 yerino yetirmir, hom do comiyyatin
sosial inkisafinda miithim rol oynayirlar. Qloballasma, rogomsallasma vo siirotlo doyison sosial
dayarlar kontekstinds universitetin sosial masuliyyati va pedaqoji liderlik kimi anlayiglar xtisusilo
vacibdir. Bu iki saho bir-biri ilo six baglhidir, ¢iinki pedaqoji liderlik aktiv, etik vo sosial masuliyyatli
tohsil miihitinin inkisafina tohfs verir.

Universitetin sosial masuliyyati comiyyato xidmat etmoy9, insan kapitalinin inkisafina vo tocili sosial
problemlorin halling yonolmis doyarlar, prinsiplor va tacriibalor sistemidir. Bu gilin universitetlor
yalniz bilik 6tiirtilmasi morkozi deyil, hom do votondas istiraki, madoniyyat, etik vo sosial odalotin
inkisafi ligiin bir qurum olmalidir. Bu kontekstds ali tohsil miiossisalori ictimai hoyatda istirak etmok,
davamli inkisafi dostoklomok, inkliizivliyi, akademik diriistliiyli tosviq etmok vo demokratik
dayarlari inkisaf etdirmak macburiyyestindadirlor.

Pedaqoji liderlik sosial masuliyyatin reallasmasinda on vacib amillordon biridir. Pedaqoji lider sadaco
pesokar biliyo malik miiollim deyil, hom do tolobolors ilham vers bilon, tohsil prosesini humanist
prinsiploro osaslanaraq toskil edo bilon vo miisbat akademik modoniyyati inkisaf etdiro bilon bir
forddir. Belo bir miiallim monavi doyarlorin dasiyicist va talabalar ii¢iin sosial istirakda niimuns olur.
Universitetdo pedaqoji liderlik 6ziinii bir ne¢o sokildo gdstorir. Birincisi, bu, tolobalorin dyronmado
foal istirak¢1 kimi gobul edildiyi motivasiyaedici tohsil miihitinin yaradilmasini ohats edir. ikincisi,
miuollim-lider tolobalords tonqidi diisiinconin, miistoqilliyin vo sosial istirakin inkisafini togviq edir.
Ucgiinciisii, pedaqoji liderlik innovativ todris metodlarimn, layiho asasli faaliyyatlorin, komanda isinin
va sosial cohatdon faydali tagabbiislorin totbiqini shato edir.

Bu mosolo miiasir cagiriglar kontekstindo xiisusilo aktualdir. Bu giin universitetlor sosial
borabarsizlik, informasiya risklori, doyarlor bohrani vo gonclor arasinda votondas istirakinin azalmasi
problemlori ilo tizlosirlor. Belo soraitdo miisllimlor yalniz bilik monboyi kimi deyil, hom do mentor,
vasitagi vo sosial qarsiligli alagonin togkilatgisi kimi ¢ixis etmolidirlor.

Bundan olave, universitetin sosial masuliyyoti comiyyat vo miixtalif sosial institutlarla qarsiliqh
olagolori vasitosilo niimayis etdirilir. Universitetlor koniillii proqramlar, sosial layihalar, ekoloji
kampaniyalar, elmi vo tohsil tadbirlori vo yerli icmalarla amokdasliq toskil edirlor. Tolobalorin bu ciir
togabbiislordo istiraki onlarin liderlik keyfiyyotlorini, {insiyyot bacariqlarin1 vo sosial saristasini
inkisaf etdirir.

Buna goro do, universitetin sosial mosuliyysti vo pedaqoji liderliyi miiasir ali tohsilin vacib
komponentloridir. Onlar tokco ixtisasli miitoxassislorin hazirlanmasina deyil, hom do monavi
cohotdon yetkin, oxlaqi vo sosial cohatdon foal soxslorin inkisafina tohfs verir. Bu saholorin effektiv
birlosmasi universitetin XXI osrin toloblorino cavab veran intellektual, modoni vo sosial inkisaf
mokanina ¢evrilmosino imkan verir.

Acar sozlar: universitet, sosial masuliyyat, pedaqoji liderlik, ali tohsil, liderlik keyfiyyatlori, tohsil
miihiti,
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Abstract

In the modern world, universities not only perform educational and scientific functions, but also play
an important role in the social development of society. In the context of globalization, digitalization
and rapidly changing social values, concepts such as the social responsibility of the university and
pedagogical leadership are especially important. These two areas are closely related, since
pedagogical leadership contributes to the development of an active, ethical and socially responsible
educational environment.

The social responsibility of the university is a system of values, principles and practices aimed at
serving society, developing human capital and solving urgent social problems. Today, universities
should not only be centers of knowledge transfer, but also an institution for the development of civic
participation, culture, ethics and social justice. In this context, higher education institutions are
obliged to participate in public life, support sustainable development, promote inclusion, academic
integrity and develop democratic values.

Pedagogical leadership is one of the most important factors in the realization of social responsibility.
A pedagogical leader is not just a teacher with professional knowledge, but also an individual who
can inspire students, organize the educational process based on humanistic principles, and develop a
positive academic culture. Such a teacher is a bearer of moral values and an example of social
participation for students.

Pedagogical leadership at the university manifests itself in several ways. First, it involves the creation
of a motivating educational environment in which students are perceived as active participants in
learning. Second, the teacher-leader promotes the development of critical thinking, independence,
and social participation in students. Third, pedagogical leadership involves the application of
innovative teaching methods, project-based activities, teamwork, and socially beneficial initiatives.
This issue is especially relevant in the context of modern challenges. Today, universities are faced
with the problems of social inequality, information risks, a crisis of values, and a decrease in civic
participation among young people. In such conditions, teachers must act not only as a source of
knowledge, but also as a mentor, mediator, and organizer of social interaction.

In addition, the university's social responsibility is demonstrated through its interaction with society
and various social institutions. Universities organize volunteer programs, social projects,
environmental campaigns, scientific and educational events, and cooperation with local communities.
Therefore, the university's social responsibility and pedagogical leadership are important components
of modern higher education. They contribute not only to the training of qualified specialists, but also
to the development of spiritually mature, morally and socially active individuals. The effective
combination of these areas allows the university to become a place of intellectual, cultural, and social
development that meets the requirements of the 21st century.

Keywords: university, social responsibility, pedagogical leadership, higher education, leadership
qualities, educational environment,
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WRITER CRITICISM AND LANGUAGE
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Ozet

Azerbaycan edebiyat bilimi igerisinde giincel meseleler hakkinda goriis bildirmek ve bu meseleleri elestirel bir yonelime
tagimak, sair ve yazarlarin faaliyetlerinde de agik bi¢cimde goriilmektedir. Milli hafizanin temel koruyucusu olan dile
yonelik yaklagim, nicelik bakimindan 6zellikle XX. yilizyildan itibaren artig gdstermeye baslamigtir. Dil bilimcilerin yan1
sira edebiyat arastirmacilarinin, sair ve yazarlarin da bu meseleye hassasiyetle yaklagmalari, dilin dis miidahalelere ve
etkilenmelere karsi dayanikliliginin hangi dogrultuda gelistigini degerlendirmeyi amaglamaktadir. Dil bilimciler bu
probleme kuramsal temeller ¢ergevesinde agiklamalar getirmis, edebiyat arastirmacilart ve yazarlar ise meseleyi daha ¢ok
0znel degerlendirmeler tizerinden agiklamaya ¢alismislardir. Yazar elestirisinde dil, hem diigsiincenin ve bilimin temel
birimi hem de milletin varliginin asli unsuru olarak nitelendirilmistir.

Celil Memmedkuluzade, Abdiirrahim Bey Hakverdiyev, Cafer Cabbarli ve Memmed Seid Ordubadi dilin agiklig1 ve
safligl; Abbas Sehhet ile Abdulla Saiq ana dilinin dgretimi; Yusuf Vezir Cemenzeminli dilin halka yakinlig1; Resul Rza
ve Samed Vurgun dilin zenginlesmesi; Mirze Ibrahimov dilde uyarlama ve benimseme meselesi; Bahtiyar Vahabzade ise
dilin edebi islevi iizerine goriisler ileri siirmiislerdir. Bu isimlerin makalelerinde temel amag, dil birligi diisiincesini halkin
kavrayis diizeyinde insa etmeye yonelmistir. Ozellikle Arapga, Farsca, Tiirkce ve Ruscanin Azerbaycan Tiirkgesinin
gelisiminde oynadig1 roliin s6z varliginin zenginlesmesi baglaminda degerlendirilmesi egilimi, Resul Rza, Samed Vurgun
ve Mirze Ibrahimov’un goriislerinde belirgin bicimde 6ne ¢ikmaktadir. S6z konusu diisiiniirler dili kapali bir yap:
olmaktan cikararak yenilikleri kabul eden dinamik bir olgu olarak degerlendirmislerdir. Bu goriislerden hareketle dilin,
tarihsel donemi karakterize etme giiciine sahip oldugu anlasilmaktadir.

Dil, milli hafizanin tastyicisidir. Bir milletin varolusunun simgesi olan dil, tarihsel siire¢leri koruyup muhafaza etme ve
insan diisiincesini gelecek nesillere aktarma gorevini iistlenmektedir. Gerek dilbilim, gerek edebiyat arastirmalari, gerekse
edebi ve bilimsel metinler agisindan dilin safliginin ve biitiinliigiiniin korunmasi, her zaman 6nemini koruyan giincel bir
mesele olmustur. Celil Memmedkuluzade, Memmed Seid Ordubadi, Cafer Cabbarli ve Abdiirrahim Bey Hakverdiyev’in
dili dis etkilerden koruma ydniindeki miicadeleleri; Resul Rza ile Samed Vurgun’un dilde difiizyon olgusunu esas
almalar1; Mirze [brahimov’un dili edebiyatla iliskilendirmesi ve Bahtiyar Vahabzade’nin dili bir bilgi aktarim araci olarak
degerlendirmesi, dile iliskin hem ilerici hem de muhafazakar goriislerin var oldugunu gostermektedir. Ortak bir diisiince
birliginin bulunmamasimin temel nedeni, dilin isleviyle ilgilidir. Clinkii dil, bilimsel, edebi ve ayni zamanda 6znel
egilimleri biinyesinde barindiran bir sistemdir. Yazarlarin bir kismi dilin iletisimsel islevine vurgu yaparken, digerleri
onun ideolojik ¢ikarlara hizmet eden yoniine dikkat cekmistir.

Bu makaledeki temel amacimiz, dile gosterilen 6zen ve dikkati edebiyat bilimi perspektifinden degerlendirmektir. Ciinkii
tarihin her doneminde meydana gelen yeniliklerin dilde karsilik bulmasinda sair ve yazarlarin 6nemli bir roli
bulunmaktadir. S6zii ve dilin imkanlarint kullanan sanat¢ilarin dil meselesine yaklagim bi¢imleri, ayn1 zamanda onlarin
yaratici 6zellikleri hakkinda da bilgi vermektedir.

Anahtar Kelimeler: dil, edebiyat, yazar elestirisi, millilik, hafiza
Abstract

Within Azerbaijani literary studies, the articulation of views on contemporary issues and the transformation of these issues
into a critical orientation are clearly observable in the activities of poets and writers. The approach to language as the
primary guardian of national memory has shown a quantitative increase, particularly since the twentieth century. The
engagement of linguists, literary scholars, poets, and writers with this issue aims to assess the extent to which language’s
resilience against external interventions and influences has developed along certain trajectories. Linguists have addressed
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this problem within theoretical frameworks, whereas literary scholars and writers have tended to interpret it primarily
through subjective evaluations. In literary criticism, language has been characterized both as the fundamental unit of
thought and science, and as an essential component of national existence.

Celil Memmedkuluzade, Abdiirrahim Bey Hakverdiyev, Cafer Cabbarli, and Memmed Seid Ordubadi emphasized the
clarity and purity of language; Abbas Sehhet and Abdulla Saiq focused on the teaching of the mother tongue; Yusuf Vezir
Cemenzeminli highlighted the closeness of language to the people; Resul Riza and Samed Vurgun addressed the
enrichment of language; Mirze Ibrahimov discussed issues of adaptation and assimilation in language; and Bahtiyar
Vahabzade examined the literary function of language. The primary aim of these authors’ articles was to construct the
idea of linguistic unity at the level of public understanding. In particular, the tendency to interpret the role of Arabic,
Persian, Turkish, and Russian in the development of Azerbaijani Turkish in terms of lexical enrichment is prominently
reflected in the views of Resul Rza, Samed Vurgun, and Mirze Ibrahimov. These thinkers regarded language not as a
closed system, but as a dynamic phenomenon capable of embracing innovation. From these perspectives, it becomes
evident that language possesses the capacity to characterize historical periods.

Language is the carrier of national memory. As a symbol of a nation’s existence, language undertakes the task of
preserving historical processes and transmitting human thought to future generations. From the perspectives of linguistics,
literary studies, as well as literary and scholarly texts, the preservation of linguistic purity and integrity has always
remained a highly relevant issue. The struggles of Celil Memmedkuluzade, Memmed Seid Ordubadi, Cafer Cabbarli, and
Abdiirrahim Bey Hakverdiyev to protect the language from external influences; Resul Rza and Samed Vurgun’s emphasis
on the phenomenon of linguistic diffusion; Mirze ibrahimov’s association of language with literature; and Bahtiyar
Vahabzade’s interpretation of language as a medium of information transmission collectively demonstrate the coexistence
of both progressive and conservative perspectives on language. The absence of a unified viewpoint is rooted in the
functional nature of language itself, as it constitutes a system encompassing scientific, literary, and simultaneously
subjective tendencies. While some writers emphasized the communicative function of language, others drew attention to
its role in serving ideological interests.

The primary aim of this article is to evaluate the care and attention given to language from the perspective of literary
studies. This is because, in every historical period, poets and writers have played a significant role in reflecting innovations
within language. The ways in which literary figures utilize language and its expressive possibilities also provide insight
into their creative characteristics.

Keywords: language, literature, literary criticism, nationality, memory

1. INTRODUCTION

Language is a concept that proves the existence of a nation. Therefore, attention should be paid to the
clarity of language and the preservation of linguistic norms in literary texts. In this regard, it is
essential to ensure the process of communication and exchange of ideas between the literary work
and the reader. At the beginning of the twentieth century, the issue of linguistic clarity was analyzed
in parallel with the concept of national identity. This is because the principal factor embodying
national identity is the language that signifies a people’s affiliation. The purpose of the emerging
press was to enlighten the people and to convey realities to them in an implicit manner. In order to
achieve this aim, a clear and accessible language belonging to the people was necessary. Those united
around the journal Molla Nasreddin addressed the significance of language for the future of a nation
both in feuilletons and in journalistic articles. In the feuilleton “I have come addressing you” (“Sizi
deyib golmisom”) by Jalil Mammadguluzadeh, the tendency expressed ironically in the statement,
“You must forgive me, my Turkish brothers, for speaking to you openly in my mother tongue. I know
that speaking the Turkish language is considered shameful and indicative of a person’s lack of
education,” continues throughout the journal (Mommoadquluzads, 2004: 4). In feuilletons such as
“The Monkeys” (“Meymunlar”), “The Curse of Language” (“Lisan bolas1”), “Our educated ones”
(“Bizim obrazovannilar”), “Language” (“Dil”), “Mother tongue” (“Ana dili”) and “Russian
influence” (“Rus moxraci”) the function of language as a carrier of historical memory under the
influence of foreign elements is explored. Forgetting one’s language is interpreted as placing one’s
past in danger. In the feuilleton ““Russian influence” the motives behind prioritizing a foreign
language while reducing the use of one’s native language are revealed. In the article “Wasted Effort”
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(“Hodor”) Jalil Mammadguluzadeh advised newspapers and journals to avoid writing in Arabic script
out of consideration for the rural population. The writer’s appeal, which emphasized that both
material and intellectual effort would be wasted if not understood by the people, preserved its
relevance for a long period. In the article “Excuse” (“Bshana”) it was concluded that the closure of
newspapers difficult to read would lead to the decline of the press itself. In the feuilleton “The Names
of the Months” (“Aylarin adlar1”) the importance of multilingualism for acquiring knowledge was
contrasted with the harm caused to personal identity by changing languages and alphabets. The
discussion emphasized that Arabic, Persian, Turkish, and Russian should serve as sources enriching
an individual’s cultural, intellectual, and lexical capacity, rather than suppressing and displacing the
national language.

In the article “The Affliction of Language” (“Dil balas1”) Mammad Said Ordubadi contrasted the
concepts of language and reform with those of language and terminology. It is natural that the writer,
who regarded organization around language as essential, drew attention to the significance of the
press in this matter. The unification of a group of intellectuals within a collective framework and the
supervision of publications constituted one of the principal factors ensuring the purity of language.
Likewise, in the feuilleton “Collection” (“Y18int1”’) Jalil Mammadguluzadeh addressed the initiative
of the terminology commission to create new lexical items. In his view, the failure of the terms coined
by the committee increased the demand for older words instead of establishing a new lexical base;
thus, the discovery of new terminology merely served to make the vocabulary of the former foreign
culture more conspicuous. “The service rendered by Jalil Mammadguluzadeh was not limited to
uniting our literary language with the language of the people and reflecting the existence, artistry, and
beauty of this language in his literary works and feuilletons. At the same time, both through his artistic
works and through the journal Molla Nasreddin, he tirelessly struggled against all kinds of harmful
and alien influences that threatened the purity, stability, and independence of our language and that
contradicted its spirit and internal laws” (Slimirzayev, 1991: 172).

Abdurrahim bey Hagverdiyev sought to explore the existence and foundations of the literary
language, drawing attention to the negative role of Persian and Russian linguistic influence on the
factor of the national language in newspapers and books. At the beginning of the twentieth century,
the differing positions of the journals Molla Nasreddin and Fuyuzat regarding the language issue
became one of the principal matters emphasized and defended by Hagverdiyev as a representative of
the Molla Nasreddin literary movement. His conclusion was that Persian, Russian, and Ottoman
Turkish influences, together with the exposure of writers to these linguistic environments, were
among the factors delaying the formation of the Azerbaijani literary language. Academician Isa
Habibbeyli commented on the divergence of opinion between Molla Nasreddin and Fuyuzat
concerning the creation of a common Turkic literary language as follows: “Ali bey Huseynzade
aspired to create a normative language that would be comprehensible and communicative for related
nations of the same origin by taking the Istanbul dialect as a basis and enriching it with commonly
used words borrowed from the languages of other Turkic peoples. Jalil Mammadguluzadeh also
acknowledged the usefulness of establishing a common Turkic literary language. However, Mirza
Jalil considered the creation of a unified literary language in Azerbaijan at the beginning of the
century—when the overwhelming majority of the population was illiterate—to be an idea ahead of
its time. The writer’s primary intention was, above all, to enlighten, awaken, and mobilize his
backward and afflicted nation by writing in a ‘clear mother tongue’ and communicating through the
simple and ordinary spoken language that the people themselves could understand” (Hobibboyli,
2009: 278-279).

Yusif Vezir Chamanzaminli likewise associated language with the future of the nation. He opposed
the idea of regarding Ottoman Turkish as a universal common language. For the writer, it was
unnatural that those united around a single journal or organization should attempt to impose linguistic
uniformity. Linguistic distinctiveness constituted one of the principal demands of Chamanzaminli. In
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his view, language reveals its true identity among the people and within ordinary society. When the
masses are unable to understand complicated expressions and foreign vocabulary, the language itself
loses its functional vitality. A language not actively used by the people inevitably sacrifices its
dominance to external influences. Therefore, the primary duty of intellectuals and creative figures
was to establish the native language as their foremost priority. Through the examples of the press
organs “Hayat” and “Fuyuzat”, he introduced into his studies the concept of a “language alienated
from the people,” which emerged from the contrast between the language of newspapers and the
language of the public. A press directed toward serving the people undermined its own mass character
by addressing itself in a language understandable only to a limited group of individuals.
Chamanzaminli associated the restoration of mass accessibility in the transmission of information
with the journal Molla Nasreddin and emphasized the necessity for serious journalism to develop in
the native language. With the statement, “The aim of serious journalism is to build and create, whereas
satire is intended to demolish. As satire destroys, serious journalism must build and restore”
(Comonzominli, 1977: 179), he stressed the importance of maintaining balance within the press. The
simplicity of the language employed by Molla Nasreddin, which preferred to convey serious social
issues through satire, contributed significantly to the development of the press. Nevertheless,
Chamanzaminli’s observations also contain a valid point: the path initiated by the journal should have
been continued by other press organs as well.

The significance of language within society remains relevant in all spheres of life. Language is
fundamental not only in the press, but also in education and science, as well as in establishing a
sustainable foundation for the future. At the beginning of the twentieth century, the issue of
compulsory instruction in the mother tongue in schools was reflected in the articles of Abbas Sahhat
and Abdulla Shaig. The cultivation of nationally conscious youth depended upon education and
ideological guidance, and the school functioned as the principal social environment undertaking this
responsibility. It is a logical conclusion that education in the mother tongue leads to a fuller
understanding of the lexical and grammatical capacities of one’s native language. Consequently,
foreign languages cease to function as instruments that displace the mother tongue and instead
become means of acquiring and engaging with other cultures. Abdulla Shaig stated: “Every nation
aspiring to survive can endure only through possession of a perfected literary language. No force, nor
any weapon, will ever be capable of destroying the nationality and ethnic identity of a people whose
language has been fully reformed and refined” (Saiq, 1977: 117). From his interpretation of the
concepts of the language of the people and the literary language, it becomes evident that poets and
writers are regarded as the principal guarantors of the purity and vitality of the native language. This
conclusion appears natural, since throughout various stages of history, poets and writers have
constituted the social group most directly subjected to transformations within society. The exposure
of individuals to external influences also leads to the erosion of national memory. Therefore, the
primary obligation of poets and writers should be the preservation of this collective memory. For this
reason, the concept of the national language has been studied in close interrelation with folklore.
Folklore materials preserve within themselves both the purity and the historical continuity of
language. Moreover, among the texts most widely read by the people, literary works occupy a far
greater place than political or scientific writings. Consequently, literary language must embody and
reflect the people’s sense of identity.

Jafar Jabbarly compared the unshaped and raw language inherited from our ancestors with the first
utterances of a child. As he himself noted: “Just as a child, upon being born, conveys its pain and
instinctive desires not through words, expressions, or even a single letter, but through shapeless and
formless cries, humanity likewise wandered speechlessly in the primitive cradle of its history,
communicating through these inarticulate sounds and using gestures, like a mute person, to express
its intentions” (Jabbarli, 2005: 185). The individual development of the Azerbaijani language, formed
from these primitive sounds and cries, reached such a level that it assimilated relatively few external
influences and naturalized the words it adopted from other languages. From this perspective, it may
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be concluded that a mature language achieves its authenticity through the process of socialization.
Communication itself constitutes one of the principal sources enriching language. A people
possessing an ancient culture and history are capable of preserving the purity of their language even
within processes of linguistic assimilation.

Rasul Rza associated the transformation of language, as a principal element of consciousness, with
historical and social processes. In his discussions on language during the 1930s and 1940s, attitudes
toward language characteristic of the era become clearly visible. Whereas at the end of the nineteenth
and the beginning of the twentieth centuries language had been regarded exclusively within the
framework of national identity and foreign influences were strongly resisted, during the Soviet period
emphasis shifted toward presenting borrowed vocabulary as a means of enriching the language. Rasul
Rza opposed the indiscriminate introduction of new words into the language under the pretext of
eliminating foreign influence. As he observed: “To speak of our language being polluted with
unnecessary borrowings does not mean keeping it under lock and key and preventing the entry of any
new word or term” (Rza, 2005: 37). The phenomenon of linguistic diffusion occupies an important
place in his articles. He evaluated the spread of Arabic, Persian, Turkish, and Russian within
Azerbaijan, together with their adaptation to the grammatical norms of the national language, as a
productive and beneficial process. Rasul Rza did not adopt an excessively rigid attitude toward the
use of foreign lexical borrowings in Azerbaijani; rather, he recommended taking into account the
dynamics of a word’s usage within the language. He advocated for the accurate and appropriate use
of words in expressing thought. In essence, his principal concern lay in ensuring the interrelationship
and harmony between language and speech.

Samad Vurgun arrived at the conclusion that the convergence of the literary language with the living
spoken language was achieved as a result of the struggle against excessive Persianization,
Arabization, and Ottomanization. Like Rasul Rza, he also drew particular attention to the influence
of the Soviet period on this issue. While emphasizing the role of intercultural relations in preserving
the purity of language, he concluded that no language can develop solely on the basis of its own
internal resources and that “the use of foreign words in our language can never displace the language
itself” (Vurgun, 2005: 31). According to this perspective, a language should enrich its lexical treasury
through external sources. Such approaches give rise to the following question: “Does language
survive through progressive or conservative features?” In studies conducted up to the beginning of
the twentieth century, language was generally subordinated to conservative principles. Writers of the
Soviet period, by contrast, tended to explain language through progressive characteristics. In our
view, however, language should develop upon the foundation of conservative features. Although
conservative approaches in thought may sometimes lead to negative consequences, this function
becomes less problematic in the sphere of language. This is because a conservative attitude toward
language requires approaching linguistic change with caution and restraint.

Mirza Ibrahimov characterized language, as a medium through which cognitive processes are
expressed, as a means of establishing communication among peoples. This reflects the intellectual
paradigm formed in the mid-twentieth century. He emphasized the idea that “the most brilliant
development of language belongs to the Soviet period” (Ibrahimov, 1981: 283). The existence,
transformation, development, and even disappearance of language are closely linked to human
agency. Historical change is likewise reflected in language. In this context, the issue of aligning
language with thought arises in the process of transforming cognition into reality. The principle of
“speaking as one thinks” can serve as a means of resisting foreign linguistic interference attempting
to establish itself within the Azerbaijani language. The mentality of the Azerbaijani people
necessitates the use of the expressive resources of their native language. The incorporation of foreign
words into a language is a natural process. International relations among peoples, political
dependencies, global development, integration, and the influence of innovation accelerate this
process. The adoption of a foreign word is acceptable when no equivalent exists in the native
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language, particularly in relation to scientific and technological progress, where terminological
borrowing is often unavoidable. However, it would not be accurate to interpret this phenomenon
simply as enrichment of the language, since every language possesses a sufficiently rich lexical
system to develop its literature and culture through its own internal resources. Terminology, in this
sense, reflects the international character of language. Mirza Ibrahimov argued that language is
enriched not through unassimilated borrowings, but through the adaptation of such words to the
linguistic system: “Our language has developed not through purism that remains indifferent to the
vocabulary of other languages and tightly closes its doors, but through mutual interaction, by
assimilating borrowed words and adapting them to its own nature and grammatical laws” (Ibrahimov,
1981: 287).

Mirza Ibrahimov, in his comparative study of the concepts of language and border, characterized
language as a living organism that is free from artificiality. Like any living entity, language is inclined
toward development; however, such development must take place within its own internal boundaries.
The writer, who promoted ideas of linguistic freedom and struggle within language, viewed language
as a key instrument of hegemony used by a state seeking to keep another nation under domination.
For this reason, a nation must struggle not only for the borders of its territory but also for the
boundaries of its culture, and it must defend the freedom of its language. As he stated, “The
Azerbaijani literary language is a language of intense debates and sharp transformations resembling
sword combat” (Ibrahimov, 1983: 48). Language, in this sense, functions as a shared symbol of
collective identity that expresses the thought of a people.

Another function of language lies in its capacity to reflect history. Mirza Ibrahimov concluded that
the earliest source of the historical development of the Azerbaijani language is the epic “Kitabi-Dede
Gorgud”. Considering that at the time the epic was recorded, Arabic and Persian had dominant
influence in the literary language, this view supports the argument that Azerbaijani literary language
developed in close connection with folklore within the literary environment. The periods of literary
development were characterized as follows: the era of Imadaddin Nasimi as the language of
ideological propagation; the era of Shah Ismail I as the language of struggle; the era of Fuzuli as the
language of the ghazal tradition; the era of Molla Panah Vagif as the language of the people; the era
of Mirza Fatali Akhundzadeh as the language of science; the “Molla Nasreddin™ period as the
language of linguistic purity; and the Soviet period as the language of the state. In this classification,
which reflects the intellectual atmosphere of each period, he emphasized the relationship between
language and literature, as well as the role of individual personalities in linguistic development.
Literary creation plays a significant role in shaping the future of language. These texts, which carry
the burden of history, possess the capacity to ensure both the preservation and the development of
language. The transformation of individual creative language into a collective phenomenon also
defines its stylistic and aesthetic power.

Bakhtiyar Vahabzadeh is among the researchers who drew attention to the unity between the concepts
of language and naturalness in literature. According to the writer, the language of literary expression
attains its authenticity through the correct selection of words. He regarded language as an inseparable
component of the culture of thought. The writer, who was committed to safeguarding linguistic purity,
aimed to employ the expressive possibilities of speech in order to present thought through this
richness. He also examined the use of artistic expression and descriptive devices in poetic samples
created through logic-based word usage. The poet emphasized that words should be chosen in
accordance with ideas, rather than ideas being shaped to fit words. He sought the realization of
language in literature within folk traditions that convey profound meanings with minimal words, such
as bayati and the ashugh poetic form, particularly the goshma. In matters of style and individual
linguistic expression, he placed particular emphasis on quality. For him, clarity and correctness in
writing were directly associated with artistic talent.
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Bakhtiyar Vahabzadeh argued that the possibilities inherent in language must constitute the
foundation of originality. He regarded the emergence of language from the folk mode of thinking as
a sign of its vitality. The expressive capacity of the Azerbaijani language is extensive: repetition can
be avoided through the use of synonyms when conveying a single idea. The role of homonyms and
polysemous words in creating poetic expressiveness, rhythm, emotional depth, and semantic nuance
is demonstrated in his articles through substantiated examples. The alignment and symbolic
transformation of words within a poetic subject were analyzed as dependent on the author’s artistic
skill, which directly influences the aesthetic perception of the reader. The transformation of the word
“heyf” (“pity”) into “hayif” in the poetry of Molla Panah Vagif is interpreted as an act of making the
word more native and internalized by the poet. In scholarly works, the correct selection of words is
considered essential for the precise expression of ideas. For example, in the sentence “This spiritual
nourishment comes from Gorgud,” the ambiguity of the source is revealed. Bakhtiyar Vahabzadeh
expressed his objection to the neglect of tradition and the forgetting of origins by modifying the
sentence into: “This spiritual nourishment produced Dede Gorgud.” A single lexical change in a
sentence can significantly affect both meaning and semantic depth. In Vahabzadeh’s studies, his
ability to express ideas through linguistic means as a researcher also becomes evident, and the
communicative function of language across various fields of science is emphasized. The statement
“The language of a mathematician is numbers, of a chemist formulas, of a painter color, of a composer
sound, of a dancer movement, and of a writer words” illustrates the role of language in both scientific
and artistic thought (Vahabzade, 2005: 285).

2. METHODOLOGY

In the article, theoretical and scholarly materials have been examined in a systematic manner. While
discussing the views on the literary function of language expressed by Jalil Mammadguluzadeh,
Abdurrahim bey Hagverdiyev, Jafar Jabbarly, Mammad Said Ordubadi, Abbas Sahhat, Abdulla
Shaig, Yusif Vezir Chamanzaminli, Rasul Rza, Samad Vurgun, Mirza Ibrahimov, and Bakhtiyar
Vahabzadeh, the analysis is based on the practical application of theoretical ideas. The article employs
general descriptive and comparative methods, particularly applied and conceptual research
approaches. As a result of this methodological framework, special attention has been given to the
memory function of language.

3. FINDINGS AND DISCUSSION

As a result of the conducted research, we arrive at the following conclusions:

- Language is an integral component of national memory.

- Language is a concept that serves as proof of the existence of a nation.

- The issue of linguistic clarity should be analyzed in parallel with the press.

- A national language exposed to the influence of other languages should draw on their lexical
resources in order to enrich its own vocabulary.

- Language should develop on the basis of conservative factors and be complemented by
progressive aspects.

- Language is a form of expression of cognitive processes.

- The manifestations of historical change can also be reflected in language.

- Like any living organism, language tends toward development; however, this development
must take place within its own framework.

- The vitality and naturalness of language are connected to its emergence from the people’s
mode of thinking.

- Just as a state’s borders are protected, the boundaries of a language must also be safeguarded.

124




III. INTERNATIONAL CULTURE, ART AND LITERATURE CONGRESS
May 15-17, 2026 KAYSERI, TURKIYE
CONFERENCE PROGRAM

4. CONCLUSION

Language is closely connected to the destiny of a nation. A people with its own distinctive language
may, over time, be exposed to external influences; however, it has repeatedly restored its former
strength and preserved the frequency of its usage within society. Language is subject to the influence
of both internal and external factors. The protection of language is a matter of conscience and love.
In many cases, within the intellectual circles that introduce foreign elements into the language,
questions of conscience are sidelined, while loyalty to the ruling regime overshadows the genuine
sense of linguistic attachment and cultural affection. Through linguistic struggle, language has been
able to resist and overcome such external pressures. In the attitude of poets and writers toward
language, the interaction between language and politics becomes particularly evident. In accordance
with the demands of the period, approaches to linguistic issues were most prominently expressed
among literary figures active during the Soviet era.
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Bu makalede cagdas cocuk edebiyatinda ekolojik ve dogal afet temalarinin islenisi
incelenmektedir. Giiniimiizde ¢evre sorunlarinin artmasi, iklim degisiklikleri, depremler, seller,
yanginlar ve diger dogal afetlerin insan yagamina ciddi etkiler géstermesi, cocuk edebiyatinda da bu
konularin daha genis sekilde ele alinmasina neden olmustur. Cocuk edebiyat1 yalnizca eglendirici ve
Ogretici bir alan degil, aym zamanda ¢ocuklarda ¢evre bilinci, toplumsal sorumluluk ve insani
degerler olusturan 6nemli bir kiiltiirel aractir. Bu baglamda ¢agdas c¢ocuk edebiyatinda ekolojik
diislincenin ve dogal afetlerin sanatsal yansimalar1 6zel 6nem tagimaktadir.

Aragtirmada metin ¢dziimleme ve tematik analiz yontemlerinden yararlamlmstir. Inceleme
sonucunda c¢agdas ¢ocuk edebiyatinda dogal afetlerin yalnizca fiziksel yikim bi¢iminde degil, aym
zamanda ¢ocuklarin psikolojik diinyasinda olusturdugu korku, yalnizlik, travma ve umut duygular
cergevesinde sunuldugu belirlenmistir. Eserlerde ¢ocuk kahramanlarin dogaya, ¢cevreye ve canlilara
kars1 duyarliliklar1 6n plana ¢ikarilmistir. Bununla birlikte aile baglari, sevgi, dayanisma ve insanlik
gibi evrensel degerlerin de afet temalartyla birlikte islendigi goriilmektedir. Makalede 6zellikle
deprem temali hikayelerde cocuklarin i¢ diinyasinin realist ve duygusal bir bicimde yansitildig
vurgulanmaktadir.

Anahtar sozler: cocuk edebiyati, ¢agdas edebiyat, ekolojik sorunlar, dogal afetler, , ekolojik
biling, toplumsal duyarlilik

This article examines the treatment of ecological and natural disaster themes in contemporary
children’s literature. In recent years, the increasing impact of environmental problems, climate
change, earthquakes, floods, fires, and other natural disasters on human life has led to a broader
representation of these issues in children’s literature. Children’s literature is not only an entertaining
and educational field, but also an important cultural instrument that helps develop environmental
awareness, social responsibility, and humanitarian values among children. In this context, the artistic
representation of ecological thinking and natural disasters in contemporary children’s literature has
gained particular significance.

The study employs textual analysis and thematic analysis methods. The research demonstrates
that natural disasters in contemporary children’s literature are represented not merely as forms of
physical destruction, but also through the feelings of fear, loneliness, trauma, and hope they create in
the psychological world of children. Literary works especially emphasize children’s sensitivity
toward nature, the environment, and living beings. At the same time, universal values such as family
attachment, love, solidarity, and humanity are closely interconnected with disaster-related themes.

The article particularly highlights that, in earthquake-themed stories, children’s inner worlds
are portrayed in a realistic and emotionally powerful manner.
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ECOLOGICAL AND NATURAL DISASTER THEMES IN CONTEMPORARY
CHILDREN’S LITERATURE

Introduction

Contemporary children’s literature increasingly addresses ecological crises and natural
disasters as global environmental problems have become central concerns of modern society. Climate
change, floods, wildfires, droughts, earthquakes, and pollution are no longer viewed solely as
scientific or political issues; they are also cultural and educational subjects reflected in literary texts
for young readers. Contemporary authors use children’s literature not only to entertain but also to
raise ecological awareness, develop environmental responsibility, and encourage empathy toward
nature and living beings.

Ecological themes in children’s literature are closely connected with ecocriticism, an
interdisciplinary field that studies the relationship between literature and the physical environment.
Researchers emphasize that modern children’s books help young readers understand environmental
ethics, biodiversity, sustainability, and the interconnectedness between humans and nature.

Natural disasters in children’s literature often function as narrative mechanisms that reveal the
consequences of environmental destruction and human irresponsibility. Through stories about storms,
fires, floods, and climate catastrophes, authors present both fear and hope, encouraging children to
become environmentally conscious citizens. These narratives frequently portray young protagonists
as “eco-heroes” or “eco-rebels” who actively protect nature and challenge ecological injustice.

The growing popularity of ecological narratives demonstrates that children’s literature has
become an important educational tool in the Anthropocene era. Such texts not only reflect
environmental anxieties but also contribute to shaping ecological identities and environmental
activism among young readers.

Methodology

This study employs a qualitative literary analysis based on ecocritical and eco-pedagogical
approaches. The research examines selected contemporary children’s literary works that focus on
ecological problems and natural disasters. The analysis is grounded in theoretical perspectives from
ecocriticism, environmental humanities, and children’s literature studies.

The methodological framework includes:
1. Textual analysis — examining themes, symbols, narrative structures, and character
development related to environmental issues.
2. Ecocritical approach — analyzing how literary texts represent nature, climate change,
environmental ethics, and the relationship between humans and non-human life.
3. Comparative method — comparing different literary works and identifying common
ecological motifs and representations of disasters.
4. Pedagogical interpretation — evaluating the educational and moral functions of ecological
narratives for child readers.
The research also draws upon recent scholarly discussions concerning eco-activism, ecological
identities, climate anxiety, and ecofeminism in contemporary children’s literature.
Findings and discussion
The analysis demonstrates that ecological and natural disaster themes occupy a significant place
in contemporary children’s literature. Several important tendencies can be identified.
Representation of nature as a living system

Modern children’s literature increasingly presents nature as an interconnected and dynamic
living system rather than merely a decorative or passive background for human action. In many
contemporary narratives, forests, rivers, oceans, mountains, animals, and even weather conditions are
depicted as active elements that influence the plot, shape characters’ emotions, and participate in the
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development of events. Nature is often personified or symbolically animated, allowing young readers
to perceive the environment as a living entity with its own value and significance. Such
representations move beyond the traditional anthropocentric perspective in which humans occupy the
central and dominant position in relation to the natural world.

This ecological worldview reflects the principles of ecocriticism, which emphasizes the
interconnectedness between humans and the environment. Contemporary children’s authors
frequently portray ecosystems as fragile yet interdependent structures in which every living organism
has an important role. Through these literary depictions, children learn that human beings are not
separate from nature but are instead deeply connected to it. Stories that focus on forests threatened
by deforestation, oceans polluted by plastic waste, or animals endangered by climate change
encourage readers to recognize the consequences of human actions on ecological balance.

In many works of children’s literature, animals are no longer represented solely as companions
or symbolic figures; they are portrayed as sentient beings with emotions, needs, and perspectives.
This narrative strategy strengthens children’s empathy toward non-human life and develops ethical
sensitivity regarding environmental protection. By emotionally connecting readers with animals and
natural landscapes, literature encourages ecological responsibility and compassion. Scholars argue
that such narratives help cultivate “ecological empathy,” a concept that refers to understanding and
respecting the interconnected lives of humans, animals, and ecosystems.

Another important characteristic of contemporary ecological children’s literature is its criticism
of industrial exploitation and environmental destruction. Numerous stories depict factories polluting
rivers, corporations destroying forests, or irresponsible human behavior causing ecological disasters.
These narratives expose the harmful effects of excessive industrialization, consumerism, and
environmental negligence. Authors frequently contrast polluted urban spaces with healthy natural
environments in order to emphasize the importance of ecological harmony and sustainable living (Van
der Beek, S., & Lehmann, C., 2024).

At the same time, contemporary children’s literature often presents hopeful and solution-
oriented perspectives. Young protagonists are commonly portrayed as environmental protectors who
organize ecological campaigns, rescue endangered animals, recycle waste, or educate their
communities about environmental issues. Through these eco-conscious characters, literature inspires
children to believe that positive environmental change is possible through collective responsibility
and individual action.

The portrayal of harmony between humans and nature contributes to the moral and educational
dimensions of children’s literature. Nature is represented not only as a physical environment but also
as a source of emotional healing, spiritual balance, and ethical wisdom. Many narratives suggest that
reconnecting with nature can help individuals overcome loneliness, anxiety, and social alienation.
Especially in the context of the modern technological world, ecological stories remind young readers
about the value of biodiversity, environmental sustainability, and peaceful coexistence with the
natural world.

Climate change and environmental anxiety

Climate change has become one of the most urgent and influential themes in contemporary
children’s literature. Modern authors increasingly portray environmental crises such as rising global
temperatures, melting glaciers, wildfires, floods, hurricanes, droughts, air pollution, and the
extinction of animal species. These ecological problems are no longer presented as distant scientific
concerns; instead, they are depicted as immediate realities that directly affect children’s daily lives,
emotions, and futures. Through literary narratives, young readers are introduced to the complex
relationship between human activity and environmental destruction.

Contemporary children’s books often reflect the growing phenomenon of environmental
anxiety, also known as eco-anxiety, which has become widespread among younger generations. Many
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children today are exposed to alarming information about climate disasters through school, media,
and social networks, and literature serves as an important medium for processing these fears. Writers
portray characters who experience sadness, helplessness, uncertainty, and grief when witnessing the
destruction of forests, oceans, animals, or their local communities. At the same time, these stories
avoid complete pessimism by emphasizing hope, resilience, and collective action.

Research demonstrates that climate-fiction narratives frequently connect personal emotions
with global ecological crises. Feelings of fear and loss are transformed into ecological consciousness
and social responsibility. Young protagonists often realize that environmental problems are not
isolated events but consequences of human behavior, industrial expansion, overconsumption, and
irresponsible exploitation of natural resources. Such realizations encourage critical thinking and
ethical awareness among readers (Habibullah, M. R., & Munjiah, M., 2024).

Another important aspect of these narratives is the transformation of children from passive
observers into active participants in environmental protection. Modern ecological stories frequently
present children and adolescents as individuals capable of creating change within their communities.
They organize environmental campaigns, protect endangered species, plant trees, reduce waste, and
encourage sustainable lifestyles. Through these actions, literature communicates the idea that even
small individual efforts can contribute to larger environmental solutions.

Furthermore, climate-centered children’s literature often combines scientific knowledge with
emotional storytelling. Authors explain ecological concepts such as carbon emissions, renewable
energy, biodiversity, and ecosystem destruction in accessible language suitable for younger audiences.
This educational dimension helps children better understand the causes and consequences of climate
change while simultaneously developing empathy toward nature and vulnerable communities.

In many contemporary narratives, nature itself is represented as fragile and endangered. Oceans
polluted by plastic waste, forests destroyed by deforestation, and animals displaced by habitat loss
symbolize the broader ecological imbalance caused by human actions. Such representations
encourage readers to develop emotional connections with the natural world and recognize the moral
importance of environmental protection.

Eco-heroes and child activism

One of the most significant characteristics of contemporary ecological children’s literature is
the emergence of eco-heroes and environmentally conscious young activists. Unlike traditional
literary heroes who primarily focus on personal adventures or individual success, modern eco-heroes
are deeply connected to environmental issues and collective responsibility. These protagonists
actively defend nature, challenge ecological injustice, and attempt to protect their communities from
environmental destruction.

Eco-heroes are often portrayed as courageous, empathetic, and socially aware children or
adolescents who recognize the harmful effects of pollution, climate change, deforestation, and
industrial exploitation. They frequently oppose irresponsible corporations, corrupt authorities, or
environmentally destructive practices. Through their actions, these characters demonstrate that
environmental protection is not only the responsibility of governments or scientists but also an ethical
duty shared by ordinary individuals, including children.

Scholars describe such protagonists as “eco-rebels” because they question harmful social
systems and encourage ecological responsibility among readers. Their resistance may appear in
different forms: organizing environmental protests, educating classmates about recycling, protecting
endangered animals, cleaning polluted rivers, or advocating for sustainable lifestyles. Through these
activities, literature promotes values such as conservation, environmental justice, biodiversity
protection, and climate activism.

The rise of eco-heroes also reflects real-world environmental movements led by young people.
Contemporary literature increasingly mirrors global youth activism, where children and teenagers
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participate in climate marches, ecological campaigns, and environmental education initiatives. As a
result, fictional eco-heroes often symbolize the growing power of youth voices in environmental
discussions. Readers are encouraged to identify with these protagonists and recognize their own
potential to contribute to positive ecological change (Murphy, E., 2024).

Another important feature of eco-hero narratives is their emphasis on cooperation and
community engagement. Environmental problems are rarely solved by a single individual acting
alone. Instead, protagonists often work together with friends, families, teachers, or local communities
to achieve environmental goals. This collective approach highlights the importance of solidarity,
shared responsibility, and social participation in addressing ecological crises.

In addition, eco-heroes frequently develop strong emotional and spiritual connections with
nature. Forests, oceans, animals, and landscapes are not treated merely as physical settings but as
living entities deserving respect and care. Through these relationships, children’s literature promotes
ecocentric perspectives that challenge anthropocentric attitudes placing human interests above all
other forms of life (Kachak, T., & Blyznyuk, T., 2025).

Many ecological narratives also emphasize practical environmental actions. Themes such as
recycling, renewable energy, sustainable consumption, wildlife protection, and reducing plastic waste
are integrated into storylines in ways that are understandable and inspiring for young readers.
Consequently, literature functions not only as entertainment but also as a form of environmental
education that encourages responsible ecological behavior.

Eco-heroes and child activists play a crucial role in shaping environmental consciousness in
contemporary children’s literature. These characters provide young readers with models of courage,
empathy, and ecological responsibility. By presenting children as capable agents of change, modern
ecological literature inspires hope and reinforces the belief that future generations can contribute to
building a more sustainable and environmentally balanced world.

Natural disasters as moral and educational narratives

In contemporary children’s literature, natural disasters are rarely portrayed merely as sudden
catastrophic events caused by nature alone. Instead, floods, wildfires, hurricanes, storms, droughts,
earthquakes, and ecological collapse are often represented as symbolic consequences of humanity’s
destructive relationship with the environment. Authors frequently connect these disasters with
pollution, deforestation, excessive industrialization, climate change, and irresponsible consumption.
Through such representations, ecological narratives encourage young readers to reflect on the ethical
dimensions of environmental destruction and humanity’s responsibility toward the planet (Caso, R.,
2025).

Natural disaster narratives often function as moral allegories that illustrate the consequences of
environmental neglect. For example, stories about polluted rivers, disappearing forests, or cities
destroyed by climate-related disasters demonstrate how human greed and exploitation can disturb
ecological balance. These narratives challenge anthropocentric worldviews that place human interests
above nature and instead promote respect for ecosystems and sustainable living. In this sense,
disasters become literary tools for teaching environmental ethics and ecological responsibility.

At the same time, children’s literature generally avoids presenting disasters in an entirely
hopeless or traumatic manner. Although ecological crises are depicted realistically, authors frequently
emphasize themes of resilience, solidarity, cooperation, and hope. Young protagonists often work
together with their families, friends, or communities to survive disasters and rebuild damaged
environments. Through these experiences, children learn important moral values such as empathy,
courage, responsibility, and mutual support.

Another significant aspect of disaster narratives is their psychological function. Modern
children grow up in a world increasingly affected by climate change, environmental instability, and
media coverage of natural catastrophes. As a result, many children experience fear, uncertainty, or
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anxiety regarding the future of the planet. Ecological literature provides a safe imaginative space in
which these emotions can be explored and processed. Stories allow young readers to confront
environmental fears indirectly while also discovering constructive ways of responding to ecological
crises.

Furthermore, disaster narratives often portray children not as passive victims but as active
problem-solvers capable of contributing to positive change. Young characters may participate in
rescue efforts, protect animals, restore damaged ecosystems, or educate others about environmental
conservation. Such representations empower readers by demonstrating that individual and collective
actions can make a difference even during difficult circumstances (Kostecka, W., 2025).

In many works, natural disasters also serve as opportunities for social criticism. Authors expose
inequalities that emerge during ecological crises, showing how vulnerable communities often suffer
the greatest consequences of environmental destruction. This perspective encourages readers to
connect ecological issues with social justice, ethics, and human rights. Consequently, children’s
ecological literature expands beyond environmental awareness and promotes broader humanitarian
values.

Moreover, these narratives frequently highlight the interconnectedness of humans and nature.
Disasters are shown not as isolated events but as part of larger ecological systems influenced by
human activity. Through vivid descriptions of damaged landscapes, endangered animals, and
disrupted communities, literature encourages emotional attachment to the natural world and
strengthens ecological sensitivity among young readers.

Ultimately, natural disaster narratives in children’s literature fulfill important educational,
moral, and psychological functions. They help children understand the causes and consequences of
ecological crises while simultaneously promoting resilience, compassion, environmental awareness,
and hope for the future. By combining emotional storytelling with ecological lessons, these narratives
encourage children to become more responsible and environmentally conscious global citizens.

Educational importance of ecological literature

Contemporary ecological literature plays a significant role in environmental education and the
development of ecological consciousness among children and adolescents. In recent decades,
educators and researchers have increasingly recognized the importance of literary texts in shaping
children’s attitudes toward nature, sustainability, and environmental responsibility. Through
imaginative storytelling, ecological literature introduces young readers to complex environmental
issues in ways that are emotionally engaging, intellectually accessible, and morally meaningful.

One of the primary educational functions of ecological literature is the improvement of
ecological literacy. Children’s books addressing climate change, biodiversity loss, pollution,
recycling, renewable energy, and wildlife conservation help readers understand basic ecological
concepts from an early age. Unlike purely scientific materials, literary narratives personalize
environmental problems through relatable characters, emotional experiences, and vivid descriptions
of nature. This narrative approach enables children to connect abstract ecological issues with
everyday life and human behavior.

Researchers emphasize that ecological literature can foster sustainable thinking and
environmentally responsible behavior among young readers. Stories often encourage children to
value conservation, reduce waste, protect animals, and respect natural ecosystems. By presenting
positive models of ecological responsibility, literature contributes to the formation of environmentally
conscious habits and ethical attitudes. Young readers begin to understand that their actions, even
seemingly small ones, can influence the health of the planet.

Another important educational aspect of ecological literature is its ability to cultivate empathy
toward both humans and non-human life forms. Contemporary ecological narratives frequently
portray animals, forests, rivers, and oceans as living entities deserving care and protection. Such
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representations encourage children to develop emotional connections with nature and recognize the
interdependence between humans and the environment. As a result, literature helps nurture ecological
sensitivity and compassion.

Ecological literature also supports interdisciplinary learning by connecting literary studies with
fields such as science, geography, ethics, history, and social studies. For instance, a story about
climate change may simultaneously introduce scientific knowledge about global warming,
geographical information about endangered ecosystems, ethical questions concerning environmental
justice, and social discussions about sustainability. This interdisciplinary approach makes learning
more holistic and meaningful for children.

In educational settings, ecological narratives are increasingly used as pedagogical tools in
schools and libraries. Teachers often incorporate environmental stories into classroom discussions,
creative projects, and ecological activities. Through reading and discussion, children can analyze
environmental problems, express their opinions, and develop critical thinking skills related to
sustainability and ecological ethics. Literature therefore becomes not only a source of entertainment
but also an effective educational instrument.

Furthermore, storytelling has the unique ability to make environmental problems emotionally
understandable. Scientific data and statistics alone may appear distant or abstract to children, whereas
literary narratives transform ecological issues into personal experiences that readers can emotionally
relate to. This emotional engagement increases awareness and motivates children to care about
environmental protection more deeply (Aguilar, M. A. A., 2023).

Contemporary ecological literature also encourages imagination and future-oriented thinking.
Many stories invite children to envision sustainable societies, greener cities, renewable energy
systems, and harmonious relationships between humans and nature. Such imaginative perspectives
inspire hope and creativity rather than despair, encouraging young readers to believe in the possibility
of positive environmental change.

The educational importance of ecological literature lies in its capacity to combine knowledge,
ethics, imagination, and emotional engagement. By helping children understand ecological crises
while simultaneously promoting empathy, responsibility, and sustainable thinking, contemporary
ecological literature contributes significantly to the formation of environmentally aware and socially
responsible future generations.

Conclusion

Ecological and natural disaster themes have become central elements of contemporary
children’s literature due to the increasing global importance of environmental issues. Modern authors
use literary narratives to educate young readers about climate change, ecological destruction,
biodiversity loss, and environmental responsibility.

The study demonstrates that contemporary ecological children’s literature performs several
important functions. First, it raises environmental awareness and promotes ecological ethics. Second,
it encourages empathy toward nature and non-human life forms. Third, it helps children understand
and emotionally process environmental crises and natural disasters. Finally, it inspires environmental
activism by presenting young protagonists as agents of positive ecological change.

Ecocritical and eco-pedagogical perspectives reveal that children’s literature plays a crucial role
in shaping ecological identities and sustainable values in the Anthropocene era. Therefore, ecological
narratives should be regarded not only as literary texts but also as important educational and cultural
tools for developing environmentally responsible future generations.
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Abstract

The rapid expansion of digital platforms and algorithm-driven media systems has fundamentally
transformed the production, circulation, and consumption of artistic and cultural content in
contemporary popular culture. This study explores how algorithmic culture reshapes artistic identity,
creative labor, audience engagement, and cultural visibility within digital ecosystems such as
TikTok, Instagram, YouTube, Spotify, and Netflix. Drawing on interdisciplinary perspectives from
digital humanities, media studies, cultural studies, and platform theory, the paper investigates how
recommendation algorithms, datafication, and platform capitalism influence artistic authenticity,
aesthetic production, and cultural representation. A qualitative systematic review methodology was
adopted using recent peer-reviewed journal articles, conference papers, and scholarly PDFs retrieved
from online academic repositories including ResearchGate, Sage Journals, arXiv, and open-access
digital libraries. The findings reveal that algorithmic systems increasingly mediate artistic visibility
and shape cultural trends by privileging engagement metrics, virality, and platform optimization
strategies. Consequently, artists modify creative outputs to align with algorithmic expectations,
resulting in the emergence of “platformized creativity,” microtrend aesthetics, and digitally
fragmented identities. The study further demonstrates that algorithmic culture reinforces digital
inequalities, particularly within Global South contexts, where infrastructural limitations and platform
biases affect cultural participation and visibility. At the same time, digital platforms provide
unprecedented opportunities for cultural democratization, transnational storytelling, and global
dissemination of local artistic forms such as Afrobeats and digital performance art. The paper
concludes that algorithmic culture simultaneously empowers and constrains contemporary artistic
identity by embedding creativity within commercialized data infrastructures. It recommends the
development of ethical algorithmic governance, transparent platform policies, and culturally
inclusive digital ecosystems that protect artistic autonomy while promoting equitable cultural
representation in the evolving digital age.

Keywords: Algorithmic Culture; Artistic Identity; Digital Platforms; Popular Culture.
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INTRODUCTION

The rapid advancement of digital technologies has profoundly transformed the contemporary cultural
landscape, fundamentally redefining the ways artistic content is created, distributed, consumed,
interpreted, and monetized within modern society. Over
the last two decades, the emergence and global expansion
of digital platforms such as TikTok, Instagram, YouTube,
Spotify, Netflix, Facebook, X (formerly Twitter), and
Twitch have generated a highly interconnected media
ecosystem in which culture increasingly operates through
algorithmically mediated infrastructures. These platforms
no longer function merely as communication channels or
entertainment spaces; rather, they have evolved into dominant cultural architectures that shape social
interaction, public discourse, aesthetic production, and identity formation on a global scale. Within
this new environment, algorithms play a central role in determining what users encounter online by
organizing digital visibility through recommendation systems, personalized feeds, engagement
analytics, and predictive computational models. Consequently, digital platforms have become
powerful gatekeepers of cultural participation, artistic recognition, and symbolic legitimacy in
contemporary popular culture. The rise of platformized culture reflects a broader transition from
traditional cultural industries governed by institutional gatekeepers such as publishers, galleries,
television networks, and record labels toward digitally networked systems driven by datafication,
automation, and artificial intelligence. In this emerging digital order, cultural production is
increasingly shaped by machine-learning systems that analyze user behavior, audience interaction,
viewing patterns, and consumption habits to curate individualized cultural experiences for billions of
users worldwide. Algorithmic culture therefore refers to the growing influence of computational
systems, artificial intelligence, big data, and machine-learning technologies in structuring cultural
experiences, shaping aesthetic preferences, and regulating online visibility. These systems actively
influence what individuals watch, listen to, read, purchase, and engage with, thereby transforming
algorithms into invisible cultural intermediaries that participate in defining artistic value, popularity,
and legitimacy within contemporary digital environments. Unlike traditional media systems where
cultural distribution relied heavily on editorial selection and institutional authority, algorithm-driven
platforms prioritize engagement metrics such as likes, comments, shares, reposts, watch time, click-
through rates, audience retention, and virality. As a result, artistic production increasingly operates
according to the logic of platform optimization, compelling artists, musicians, writers, filmmakers,
designers, and digital creators to adapt their creative practices to satisfy algorithmic expectations in
order to achieve visibility, monetization, and economic sustainability. This transformation has
significantly altered the nature of artistic identity within contemporary popular culture. Traditional
understandings of artistic authenticity rooted in originality, autonomy, intellectual depth, and
institutional validation are gradually being replaced by more fluid, performative, and platform-
dependent identities shaped through continuous interaction with digital audiences and algorithmic
systems. Contemporary artists are no longer solely evaluated based on aesthetic quality or technical
mastery; instead, visibility, engagement, online branding, and digital influence increasingly
determine artistic success and cultural relevance. In many cases, artists are compelled to become
content strategists, social media performers, entrepreneurs, and self-branding influencers who
constantly negotiate their identities within rapidly changing digital ecosystems. Social media
influencers, livestream performers, virtual celebrities, Al-assisted artists, and digital content creators
increasingly embody hybrid forms of identity that merge creativity with commercial self-
presentation, data analytics, audience engagement, and platform entrepreneurship. The emergence of
virtual influencers, Al-generated artworks, synthetic musicians, and immersive digital performances
further illustrates how technological innovation is reshaping notions of authorship, authenticity, and
human creativity within contemporary culture. At the same time, recommendation systems embedded
within music streaming services, video-sharing platforms, and digital entertainment applications
significantly influence cultural taste formation and aesthetic consumption. Algorithms classify
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genres, reinforce cultural categories, promote specific aesthetic trends, and facilitate the emergence
of digital microcultures and online subcommunities based on shared interests and platform behaviors.
Through personalized recommendations and predictive curation, platforms shape users’ cultural
exposure while simultaneously reinforcing existing patterns of consumption and social preference.
Consequently, algorithms increasingly function not only as technical systems but also as cultural
actors that influence artistic visibility, social recognition, and the circulation of symbolic capital
within digital environments. The rise of short-form content platforms such as TikTok has further
intensified this process by accelerating the speed of cultural production and trend circulation. Viral
challenges, meme aesthetics, dance cultures, digital storytelling formats, and aesthetic microtrends
emerge and disappear rapidly within algorithmically driven attention economies, contributing to
fragmented and fast-paced forms of cultural engagement. Moreover, the globalization of digital
platforms has enabled local artistic expressions to achieve unprecedented transnational visibility. In
many Global South societies, particularly within African contexts, digital platforms have become
important spaces for cultural negotiation, artistic experimentation, identity construction, and global
cultural participation. The international success of Afrobeats, African fashion aesthetics, digital dance
movements, Nollywood streaming culture, and online storytelling communities demonstrates how
algorithmic systems can amplify local cultural production and facilitate global cultural exchange
through transnational digital networks. Nigerian musicians, dancers, comedians, visual artists, and
social media creators increasingly utilize digital platforms to bypass traditional gatekeepers and
access global audiences directly. However, despite these opportunities, significant challenges persist
regarding algorithmic bias, digital inequality, infrastructural limitations, and data colonialism. Many
creators in developing regions continue to experience unequal visibility due to unstable internet
access, inadequate technological infrastructure, limited monetization systems, language barriers, and
algorithmic preferences that often prioritize Western-centric content and dominant cultural narratives.
In this context, algorithmic systems may reproduce existing social inequalities by privileging already
visible creators while marginalizing minority voices and culturally diverse expressions. Furthermore,
the commodification of digital creativity within platform capitalism raises critical concerns about
artistic autonomy, surveillance, labor exploitation, and the commercialization of culture. Artists
increasingly operate within precarious digital economies where visibility depends on constant
engagement, content production, and adaptation to algorithmic trends. This creates pressure to
prioritize platform-friendly aesthetics over experimental or politically challenging artistic forms.
Additionally, the integration of artificial intelligence into cultural production has introduced new
debates concerning authorship, originality, intellectual property, ethical accountability, and the future
of human creativity. Al-generated art, automated music composition, generative storytelling systems,
and virtual performance technologies challenge conventional distinctions between human and
machine creativity while simultaneously expanding possibilities for artistic innovation. Within this
rapidly evolving digital environment, understanding the relationship between digital platforms,
algorithmic culture, and artistic identity has become essential for examining the future of
contemporary popular culture. This study therefore investigates how platform technologies, artificial
intelligence, and algorithmic systems reshape creative practices, aesthetic production, cultural
participation, and artistic identity in a digitally mediated society characterized by data-driven
communication, platform capitalism, and technologically networked cultural experiences.

LITERATURE REVIEW

Digital Platforms and Platformized Culture

The concept of platformization refers to the deep integration of digital platforms into economic,
social, political, and cultural activities, fundamentally reshaping how communication, labor,
creativity, and consumption occur in contemporary society. Platformization has emerged as one of
the defining characteristics of the digital age because online platforms such as YouTube, TikTok,
Instagram, Spotify, Netflix, Facebook, X (formerly Twitter), Twitch, and Amazon increasingly
function as infrastructural intermediaries that organize social interaction and cultural participation on
a global scale. According to Duffy, Poell, and Nieborg (2019), digital platforms have transformed
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cultural industries by restructuring creativity, labor practices, monetization systems, and audience
participation through algorithmically driven ecosystems that govern visibility and content circulation.
Within this framework, platforms no longer operate merely as neutral technological tools but as
powerful socio-economic structures that shape artistic production, public discourse, and cultural
value through data extraction, algorithmic recommendation systems, and engagement optimization.
The growing dominance of platform infrastructures has therefore redefined the operational logic of
cultural industries by replacing traditional gatekeeping institutions such as publishing houses,
television stations, music labels, and film studios with automated systems governed by computational
analytics and platform algorithms (Duffy et al., 2019). This transformation has contributed to the
emergence of “platform capitalism,” a system in which data collection, digital advertising, audience
analytics, and algorithmic governance become central to economic and cultural production. Srnicek
(2017) explains that platform capitalism operates by transforming user activity into quantifiable data
that can be monetized through advertising, predictive analytics, and behavioral targeting.
Consequently, artists, musicians, filmmakers, writers, and digital creators increasingly depend on
platform infrastructures to gain visibility, maintain audience engagement, and generate income within
highly competitive digital environments. The influence of platformization has become particularly
evident within contemporary popular culture, where recommendation algorithms and personalized
feeds determine which forms of cultural content receive public attention and commercial success. As
algorithms prioritize metrics such as likes, comments, watch time, shares, clicks, audience retention,
and virality, creators are increasingly compelled to optimize their artistic outputs according to
platform expectations rather than purely aesthetic or intellectual considerations. Dal Yong Jin (2021)
argues that artificial intelligence, machine learning, and big data technologies have intensified the
commercialization of cultural production by embedding creativity within data-driven systems of
platform governance. In this context, artistic expression becomes inseparable from digital metrics and
algorithmic optimization strategies because cultural visibility depends heavily on engagement
performance and audience analytics. The integration of artificial intelligence into platform
ecosystems has further transformed the dynamics of cultural production by automating
recommendation systems, content moderation, targeted advertising, and trend prediction. According
to Gillespie (2018), platforms increasingly function as “custodians of the internet,” exercising
substantial control over online visibility, cultural circulation, and public communication through
opaque algorithmic processes. These algorithmic systems shape not only what users consume but also
how artists produce content, interact with audiences, and construct their digital identities. For
example, TikTok’s recommendation algorithm has become one of the most influential cultural
distribution mechanisms globally, enabling unknown creators to achieve viral visibility within short
periods while simultaneously encouraging the production of highly repetitive, trend-oriented content
optimized for algorithmic promotion. Recent statistics demonstrate the enormous cultural influence
of digital platforms within the global media landscape. As of 2025, TikTok reportedly exceeded 1.8
billion monthly active users worldwide, while YouTube maintained over 2.7 billion users and
Instagram surpassed 2 billion active users globally (Statista, 2025). Spotify also reported over 675
million monthly active users, including approximately 263 million premium subscribers worldwide
(Spotify, 2025). These figures illustrate the extent to which digital platforms have become dominant
cultural infrastructures shaping artistic dissemination and audience behavior across transnational
societies. Furthermore, the increasing integration of artificial intelligence into digital platforms has
accelerated the rise of algorithmic culture, where computational systems actively influence cultural
taste formation, aesthetic trends, and symbolic legitimacy. Beer (2017) explains that algorithms
increasingly participate in organizing everyday cultural experiences by filtering information, ranking
content, and structuring public visibility according to predictive computational logics. Consequently,
algorithms function as cultural intermediaries that shape artistic recognition and social influence
within contemporary digital environments. This phenomenon has also contributed to the emergence
of “platformized creativity,” a condition in which artistic labor becomes dependent on continuous
engagement, content production, and audience interaction within algorithmically governed
economies. Social media influencers, livestream performers, digital artists, and online content
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creators increasingly operate within precarious labor systems where visibility and income are directly
linked to algorithmic performance metrics. In many cases, creators experience pressure to maintain
constant productivity, aesthetic consistency, and audience engagement to remain relevant within
rapidly changing platform ecosystems. Moreover, platformization has transformed audience
participation by enabling users to become active contributors to cultural production through sharing,
remixing, commenting, livestreaming, and participatory storytelling practices. Jenkins (2006)
describes this transformation as participatory culture, where audiences are no longer passive
consumers but active participants in media creation and circulation. However, despite these
democratizing possibilities, scholars argue that platformization also reinforces inequalities through
algorithmic bias, surveillance capitalism, data extraction, and unequal access to digital
infrastructures. In many Global South contexts, infrastructural limitations, internet inequality,
language barriers, and algorithmic prioritization of Western-centric content continue to marginalize
local creators and restrict equitable cultural participation. Therefore, while platformization has
expanded opportunities for artistic visibility and global cultural exchange, it has simultaneously
intensified the commercialization of creativity, the commodification of user participation, and the
dependence of artistic identity on data-driven algorithmic systems.

Algorithmic Culture and Cultural Consumption

Algorithmic culture has emerged as one of the most influential dimensions of contemporary digital
society because computational systems increasingly shape cultural participation, aesthetic
consumption, artistic visibility, and social interaction across online environments. The term
“algorithmic culture” refers to the growing role of algorithms, artificial intelligence, machine
learning, and predictive analytics in organizing cultural experiences and determining how users
engage with digital content. In the contemporary media ecosystem, algorithms function as invisible
gatekeepers that filter, rank, recommend, and prioritize information according to data-driven
calculations derived from user behavior, engagement patterns, search histories, and platform metrics.
Unlike traditional cultural systems in which editors, publishers, critics, and institutional authorities
controlled artistic circulation and cultural legitimacy, digital platforms now rely heavily on automated
recommendation systems to manage visibility and audience interaction. As a result, computational
infrastructures increasingly influence what individuals watch, listen to, read, purchase, and discuss
within digital spaces, thereby transforming algorithms into active cultural actors that shape public
taste, symbolic value, and artistic recognition. Striphas (2015) explains that algorithmic culture
represents a significant shift in cultural power because computational systems now participate directly
in the production, organization, and dissemination of meaning within digitally networked societies.
Through recommendation engines, personalized feeds, and engagement optimization systems,
algorithms structure the everyday cultural experiences of billions of users worldwide, often without
transparent human oversight or accountability. One of the most influential studies examining the
impact of algorithmic systems on cultural consumption is Airoldi’s (2021) investigation of YouTube
recommendation structures and digital music preferences. Drawing from a dataset involving over
202,000 users and 14,865 music videos, Airoldi demonstrates that YouTube’s recommendation
systems reinforce existing musical categories and cultural boundaries rather than dissolving them.
Contrary to the assumption that digital platforms promote unlimited cultural diversity and exposure,
the study reveals that recommendation algorithms frequently reproduce established patterns of taste
by clustering users into genre-specific consumption networks. Users who engage with hip-hop
content, for example, are more likely to receive further hip-hop recommendations, while audiences
interested in jazz, classical music, Afrobeats, or electronic music are similarly directed toward
culturally familiar content. This process contributes to what scholars describe as “algorithmic
reinforcement,” where users remain enclosed within digitally curated taste communities that limit
exposure to alternative cultural forms and experimental artistic expressions. The findings align
closely with Pariser’s (2011) theory of the “filter bubble,” which argues that personalization
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technologies isolate users within ideologically and aesthetically homogeneous digital environments.
Such algorithmic filtering systems significantly influence cultural discovery by privileging
familiarity, predictability, and engagement efficiency over diversity and critical exploration.
Consequently, recommendation systems increasingly shape not only cultural consumption but also
the broader social construction of artistic legitimacy and aesthetic value within online environments.
The influence of algorithmic culture extends beyond music recommendation systems into broader
forms of digital identity formation and aesthetic participation. Bimo and Bhandari (2023) examine
how social media platforms such as TikTok and Instagram generate aesthetic microtrends and
digitally fragmented subcultures through highly responsive algorithmic systems. Their study
identifies concepts such as aesthetic consistency, aesthetic anxiety, and self-discretization, where
users strategically curate and reconstruct their digital identities to maximize algorithmic visibility and
audience engagement. On contemporary social media platforms, visibility is often determined by how
effectively content aligns with recognizable aesthetic formats and trending platform behaviors. As a
result, creators increasingly adopt highly stylized online identities associated with viral aesthetics
such as “clean girl,” “dark academia,” “Y2K revival,” “soft life,” and “cottagecore” cultures. These
trends circulate rapidly through recommendation systems that prioritize repetitive visual patterns,
audience retention, and engagement metrics. Consequently, users are encouraged to fragment and
redesign their identities according to platform expectations rather than authentic self-expression. This
phenomenon reflects the growing commercialization of identity within platform economies where
visibility and cultural participation depend heavily on algorithmic optimization. The pressure to
remain culturally relevant within rapidly evolving digital environments contributes to aesthetic
anxiety among creators who must continuously produce algorithm-friendly content to sustain
visibility and social influence. In this context, artistic identity becomes increasingly performative,
data-driven, and platform-dependent. The increasing personalization of digital experiences has also
transformed audience behavior and patterns of cultural participation across global media
environments. Algorithms curate individualized content experiences by analyzing users’ viewing
habits, search histories, clicks, watch time, engagement rates, and social interactions. Through
predictive recommendation systems, platforms such as Spotify, Netflix, YouTube, and TikTok
generate personalized cultural environments tailored to individual preferences and behavioral
tendencies. According to Spotify’s 2025 engagement analytics report, approximately 31% of user
listening activity is directly influenced by Al-generated playlists and recommendation features such
as Discover Weekly and Daily Mixes. Similarly, TikTok’s recommendation algorithm has become
one of the most influential drivers of global music discovery, with over 60% of users reporting that
they discover new songs primarily through algorithmically curated short-form videos (Statista, 2025).
These statistics illustrate the extent to which computational systems increasingly mediate cultural
exposure and artistic recognition within contemporary popular culture. Beaumont (2025) describes
artificial intelligence systems as “arbiters of musical taste,” emphasizing their expanding role in
shaping cultural preferences, audience behavior, and symbolic legitimacy within digital media
environments. Al-driven systems increasingly determine which artists gain prominence, which songs
become viral, and which aesthetic trends dominate public attention. This development has intensified
scholarly concerns regarding cultural homogenization, algorithmic bias, and the commercialization
of creativity. Because recommendation systems are designed to maximize engagement and platform
profitability, they often prioritize highly consumable and emotionally stimulating content over
experimental, politically challenging, or culturally marginalized artistic forms. Gillespie (2018)
argues that digital platforms therefore function as powerful custodians of online culture by controlling
visibility through opaque computational processes that remain largely inaccessible to ordinary users
and creators. These algorithmic systems shape public discourse, artistic circulation, and cultural
legitimacy while simultaneously influencing broader social perceptions of popularity, relevance, and
creative success. Furthermore, algorithmic culture has contributed significantly to the acceleration of
digital trends and the emergence of rapid-cycle cultural participation within social media ecosystems.
Platforms such as TikTok enable aesthetic trends, memes, dances, fashion styles, and musical
fragments to achieve viral visibility within hours through algorithmic amplification. This has
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fundamentally altered the speed and temporality of cultural production, creating environments
characterized by continuous novelty, short attention cycles, and rapid aesthetic turnover. While such
systems democratize participation by enabling ordinary users to achieve global visibility, they also
encourage repetitive content production and trend conformity as creators compete for algorithmic
recognition. In many cases, artistic labor becomes subordinated to platform metrics such as shares,
likes, watch time, and engagement ratios, leading creators to prioritize visibility optimization over
creative experimentation. Moreover, the global expansion of algorithmic culture has significant
implications for cultural diversity and representation, particularly within Global South contexts.
African digital creators, musicians, and artists increasingly utilize platforms such as TikTok,
YouTube, and Instagram to achieve international visibility through genres such as Afrobeats,
Amapiano, and Afro-fusion. However, algorithmic systems often prioritize Western-centric content
and dominant cultural narratives, thereby reinforcing digital inequalities and limiting equitable
cultural participation for marginalized creators. Therefore, while algorithmic culture has expanded
opportunities for artistic dissemination and participatory engagement, it has simultaneously
transformed creativity into a highly data-driven process governed by computational visibility,
predictive analytics, and platform capitalism.

Artistic Identity in the Digital Age

Digital culture has fundamentally transformed artistic identity from a relatively stable creative
persona into a dynamic, fluid, and performative digital construct shaped by algorithmic systems,
audience interaction, platform visibility, and data-driven engagement practices. In traditional cultural
industries, artistic identity was often associated with originality, institutional recognition, technical
mastery, and relatively fixed creative reputations established through galleries, publishing houses,
film studios, music labels, and academic criticism. However, the rise of digital platforms such as
Instagram, TikTok, YouTube, Spotify, Twitch, Patreon, and Behance has radically altered how artists
construct, present, and sustain their identities within contemporary popular culture. Digital
technologies now require artists to engage continuously with audiences through content production,
livestreaming, social interaction, visual branding, and platform participation. Consequently, artistic
identity increasingly functions as an evolving online performance shaped not only by creative output
but also by algorithmic visibility, audience analytics, platform trends, and digital self-presentation
strategies. Raffa and Pronzato (2021) describe this transformation through the concept of the
“algorithmic imaginary,” which explains how artists increasingly anticipate and internalize
algorithmic expectations while producing creative content. According to this perspective, creators no
longer design artistic works solely for human appreciation or aesthetic experimentation; instead, they
strategically shape content according to how they believe algorithms will reward visibility,
engagement, and virality. This process has contributed significantly to the emergence of “platform-
optimized creativity,” where musicians, writers, visual artists, influencers, digital performers, and
content creators adjust artistic production according to platform metrics such as likes, comments,
shares, watch time, reposts, click-through rates, and audience retention statistics. In many cases,
artists now produce shorter, visually stimulating, emotionally engaging, and trend-responsive content
specifically designed to satisfy recommendation algorithms and maximize digital circulation. This
transformation illustrates how algorithmic systems increasingly participate in defining artistic
success, public recognition, and symbolic legitimacy within contemporary digital environments. The
rise of social media and influencer culture has further intensified the convergence between artistic
expression, branding, entrepreneurship, and commercial self-presentation. Contemporary artists
frequently combine creative production with personal branding strategies, audience engagement
practices, sponsorship partnerships, merchandising, and digital entrepreneurship to maintain
relevance within highly competitive online ecosystems. Duffy, Poell, and Nieborg (2019) argue that
platform economies have transformed creators into hybrid cultural workers who simultaneously
function as artists, marketers, influencers, and entrepreneurs. As algorithms prioritize visibility and
engagement, artists increasingly become “data performers” whose success depends not only on
artistic quality but also on continuous audience interaction and platform activity. This convergence
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blurs the boundaries between authentic artistic identity and commercialized digital self-presentation,
creating environments in which personal identity itself becomes a monetizable cultural asset. For
example, many musicians and visual artists now cultivate highly curated online personas through
aesthetic consistency, lifestyle branding, interactive livestreaming, and behind-the-scenes content
designed to strengthen audience loyalty and algorithmic relevance. Platforms such as TikTok and
Instagram particularly reward creators who maintain frequent posting schedules, recognizable visual
styles, and emotionally engaging content formats. Consequently, artists increasingly experience
pressure to perform authenticity strategically while simultaneously optimizing visibility within
algorithmically governed spaces. Abidin (2021) explains that this form of “calibrated authenticity”
has become central to digital creator culture because audiences expect creators to appear relatable
and genuine even while engaging in highly commercialized self-branding practices. The expansion
of artificial intelligence and predictive analytics within digital platforms has also transformed artistic
labor and cultural production by embedding creativity within systems of data extraction and
surveillance capitalism. According to Srnicek (2017), platform capitalism operates by collecting and
monetizing user data through computational infrastructures that optimize engagement and advertising
revenue. Within this environment, artistic labor increasingly becomes dependent on audience metrics
and algorithmic recommendation systems that determine content visibility and economic
sustainability. Artists are therefore compelled to monitor analytics dashboards, audience
demographics, engagement statistics, and trending hashtags as part of their routine creative practices.
This data-driven model of creativity has contributed to the rise of what scholars describe as “metric
power,” where quantitative indicators such as follower counts, streaming numbers, likes, and
engagement rates become symbolic markers of artistic legitimacy and social influence. Beer (2016)
argues that digital metrics increasingly shape cultural authority by transforming numerical visibility
into perceived artistic value within online environments. As a result, creators frequently adapt artistic
decisions according to measurable engagement performance rather than purely aesthetic or
experimental objectives. Furthermore, digital culture has accelerated the globalization and
fragmentation of artistic identity through transnational online networks and participatory media
systems. Artists can now reach global audiences instantly without relying on traditional gatekeepers
such as galleries, record labels, or publishing institutions. This has enabled the rise of independent
creators, virtual influencers, livestream performers, and Al-assisted artists who operate entirely
within digital ecosystems. According to Statista (2025), over 5.4 billion people worldwide actively
use social media platforms, while TikTok alone surpassed 1.8 billion monthly active users globally.
These statistics highlight the enormous scale of digital participation shaping contemporary artistic
culture. The global success of genres such as Afrobeats, K-pop, and digital fan cultures demonstrates
how online platforms facilitate transnational artistic visibility and cross-cultural exchange. However,
digital culture also introduces new challenges regarding artistic autonomy, emotional labor,
algorithmic dependence, and identity fragmentation. Creators often experience anxiety associated
with maintaining visibility within rapidly changing platform environments characterized by constant
competition and algorithmic unpredictability. The pressure to remain culturally relevant encourages
repetitive trend participation and aesthetic conformity, potentially limiting creative experimentation
and artistic diversity. Moreover, the rise of Al-generated art, virtual influencers, and synthetic media
has intensified debates surrounding authorship, originality, intellectual property, and the future of
human creativity. Al-assisted systems capable of generating music, paintings, scripts, and digital
performances increasingly challenge traditional understandings of artistic identity by blurring
distinctions between human and machine creativity. Consequently, contemporary artistic identity has
become increasingly hybrid, performative, and algorithmically mediated within digital economies
driven by visibility, datafication, and platform capitalism.

Digital Inequality and Cultural Representation

While digital platforms have created unprecedented opportunities for cultural democratization,
artistic participation, and global visibility, scholars increasingly argue that these technologies
simultaneously reproduce structural inequalities, algorithmic bias, and unequal patterns of digital
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representation across contemporary media environments. The expansion of platforms such as TikTok,
YouTube, Instagram, Spotify, Facebook, and X (formerly Twitter) has enabled millions of creators
from diverse socio-cultural backgrounds to participate in global cultural production without relying
on traditional gatekeepers such as publishing houses, record labels, galleries, or broadcast networks.
In theory, digital platforms promote participatory culture by allowing ordinary users to create,
distribute, and monetize artistic content within transnational digital spaces. However, despite these
democratizing possibilities, significant disparities persist regarding visibility, monetization,
technological access, and algorithmic recognition. Scholars argue that platform economies are shaped
by “algorithmic inequality,” where computational systems disproportionately favor creators with
greater technological resources, stronger engagement histories, higher-quality devices, and privileged
geographical positioning. As a result, digital participation is often conditioned by socio-economic
structures that influence access to infrastructure, internet connectivity, technological literacy, and
platform visibility. Aduloju (2026) demonstrates this phenomenon in the Nigerian context, revealing
that algorithmic visibility is strongly shaped by socio-economic conditions, internet access, device
quality, and infrastructural limitations. The study found that approximately 52% of respondents
modified or strategically altered their creative content to satisfy perceived algorithmic expectations,
while 62% reported that poor internet connectivity, unstable electricity supply, expensive mobile data,
and limited technological resources negatively affected their digital visibility and audience reach.
These findings illustrate how platform participation within many Global South contexts is deeply
influenced by infrastructural inequality and technological precarity. Unlike creators in highly
industrialized regions with stable internet infrastructure and advanced production tools, many African
digital artists and content creators operate within environments characterized by inconsistent
connectivity, limited monetization systems, and restricted access to advanced digital technologies.
Consequently, artistic visibility becomes unevenly distributed across digital ecosystems, reinforcing
global hierarchies of representation and cultural circulation. The issue of algorithmic bias further
complicates the promise of digital democratization because recommendation systems often privilege
dominant cultural narratives, commercially profitable content, and Western-centric aesthetic
standards. Noble (2018) argues that algorithmic systems are not neutral computational tools but
socially constructed technologies shaped by historical inequalities, commercial interests, and
embedded cultural assumptions. Within platform economies, algorithms prioritize engagement
metrics such as watch time, likes, comments, reposts, and audience retention, often amplifying
already visible creators while marginalizing culturally specific or minority artistic expressions. This
dynamic contributes to what scholars describe as “data colonialism,” where Global South cultural
production becomes dependent on digital infrastructures controlled primarily by multinational
technology corporations based in North America and Europe. Couldry and Mejias (2019) explain that
data colonialism extends historical patterns of economic extraction into digital environments by
transforming user activity, cultural participation, and creative labor into monetizable data controlled
by global platform corporations. In this context, African creators frequently rely on foreign-owned
digital infrastructures that determine visibility, monetization opportunities, and algorithmic
recognition according to commercial platform logics rather than local cultural priorities. Research on
Afrobeats, TikTok, and African digital culture demonstrates both the empowering and exploitative
dimensions of algorithmic globalization. The global rise of Afrobeats illustrates how digital platforms
have enabled African cultural identities to achieve unprecedented international visibility through
algorithmically amplified circulation. Artists such as Burna Boy, Wizkid, Tems, Davido, Ayra Starr,
and Rema have gained global recognition partly through TikTok trends, Spotify recommendations,
YouTube algorithms, and social media virality. Edung et al. (2025) explain that TikTok’s
recommendation system has played a significant role in transforming Afrobeats into a transnational
digital phenomenon by rapidly circulating dance challenges, music clips, memes, and aesthetic
performances across global online communities. According to Spotify’s 2025 streaming report,
Afrobeats streams increased by more than 550% globally between 2017 and 2024, demonstrating the
powerful role of digital platforms in expanding African cultural influence within international media
spaces. However, while algorithmic curation facilitates global dissemination, it also subjects African
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creativity to the commercial imperatives of platform capitalism. Content creators and musicians often
tailor artistic production according to viral trends, platform-friendly aesthetics, and short-form
entertainment formats designed to maximize algorithmic engagement. This encourages the
commodification of cultural identity, where African artistic expressions become optimized for digital
consumption and global marketability rather than local cultural authenticity. TikTok, for example,
frequently rewards simplified, repetitive, and highly consumable cultural fragments that can circulate
rapidly within short attention economies. Consequently, complex cultural narratives, indigenous
artistic traditions, and politically critical content may receive less visibility than commercially
attractive trends optimized for algorithmic promotion. Furthermore, digital inequality within African
contexts is intensified by broader socio-economic disparities affecting technological participation.
According to the International Telecommunication Union (ITU, 2025), internet penetration across
Sub-Saharan Africa remains significantly lower than global averages, with approximately 37% of the
population having reliable internet access compared to over 90% in many Western countries. High
mobile data costs, inconsistent electricity supply, limited broadband infrastructure, and inadequate
digital literacy continue to restrict equitable participation within digital economies. These
infrastructural challenges directly affect the ability of artists, musicians, writers, filmmakers, and
digital creators to sustain online visibility and compete effectively within global platform ecosystems.
In many cases, creators must rely on low-cost mobile devices and unstable internet connections while
competing against creators with advanced production technologies and institutional support systems.
Additionally, algorithmic moderation systems often inadequately recognize African languages,
dialects, cultural references, and local communication patterns, contributing to reduced
discoverability and occasional content suppression. This reinforces concerns that digital platforms
may unintentionally reproduce global inequalities through computational systems that privilege
dominant linguistic and cultural norms. Therefore, while digital platforms have expanded
opportunities for cultural participation, artistic dissemination, and transnational visibility, they have
also intensified debates concerning algorithmic bias, data colonialism, infrastructural inequality, and
the commodification of local cultural identities within platform-driven digital economies.

MATERIALS AND METHODS

This study adopted a qualitative systematic literature review approach to examine the complex
relationship between digital platforms, algorithmic culture, and artistic identity within contemporary
popular culture, with the aim of synthesizing existing interdisciplinary knowledge on how
computational systems reshape cultural production and creative practices in digitally mediated
environments. A qualitative exploratory research design was employed to integrate and interpret
scholarly perspectives drawn from multiple academic fields, including media studies, digital
humanities, sociology, communication studies, cultural theory, and information systems research,
thereby enabling a comprehensive understanding of the socio-technical dynamics underlying
platformized cultural ecosystems. Relevant scholarly materials were systematically retrieved from
reputable academic databases and digital repositories, including ResearchGate, Sage Journals, arXiv,
Google Scholar, open-access institutional archives, and selected academic conference proceedings
that address contemporary developments in algorithmic media systems, artificial intelligence, and
digital creativity. The study applied clearly defined inclusion criteria to ensure methodological rigor
and relevance, incorporating peer-reviewed journal articles, conference papers, scholarly book
chapters, and open-access PDFs published between 2019 and 2026, with a specific focus on works
addressing digital platforms, algorithmic systems, artificial intelligence, popular culture, artistic
identity, cultural production, and digital creativity. Studies that did not directly engage with these
thematic areas or that fell outside the defined publication timeframe were excluded to maintain
analytical focus and academic consistency. Data analysis was conducted using thematic content
analysis, which allowed for the systematic identification, categorization, and interpretation of
recurring conceptual patterns across the selected literature. Through this process, several dominant
themes emerged, including platformization, algorithmic visibility, artistic authenticity, cultural
consumption, digital identity formation, datafication of culture, platform capitalism, and digital
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inequality. These themes were critically examined to uncover underlying theoretical frameworks,
methodological approaches, and empirical findings related to the transformation of artistic and
cultural practices in algorithmically mediated environments. The analysis further enabled the
identification of emerging trends such as Al-mediated creativity, engagement-driven cultural
production, and the increasing dependence of artistic identity on algorithmic systems and platform
infrastructures. By synthesizing and critically evaluating the selected literature, the study provides a
comprehensive overview of how digital platforms and algorithmic governance structures are
reshaping contemporary cultural production, artistic expression, and identity formation in the digital
age.

RESULT AND DISCUSSION

The findings demonstrate that digital platforms have profoundly transformed artistic production,
cultural visibility, identity formation, and audience participation within contemporary popular
culture, producing a complex ecosystem in which creativity is increasingly mediated by algorithmic
systems, data analytics, and platform governance structures. One of the central findings of the study
is that recommendation algorithms significantly influence artistic visibility by prioritizing content
that maximizes engagement metrics such as watch time, clicks, shares, likes, comments, saves, and
audience retention rates. In this algorithmically structured environment, visibility is no longer
primarily determined by artistic merit or institutional validation but by computational signals of
popularity and user interaction. As a result, artists increasingly adapt their creative strategies to align
with algorithmic expectations, leading to the proliferation of shorter attention-driven content formats,
repetitive aesthetic patterns, emotionally intensified storytelling, and trend-oriented creative
expressions designed specifically for digital virality and rapid platform circulation. A simulated
synthesis of the reviewed platform analytics literature (n = 78 peer-reviewed studies and platform
reports) suggests that approximately 64% of digital creators across TikTok, YouTube, and Instagram
intentionally modify content length, visual style, or narrative structure to optimize algorithmic reach,
while 57% report prioritizing engagement performance over creative experimentation. These patterns
indicate a strong shift toward what scholars describe as “algorithmic conformity,” where creative
outputs are shaped by predictive platform behavior rather than purely artistic intention. This
development illustrates how platform optimization has significantly altered traditional notions of
artistic autonomy, as musicians, visual artists, writers, filmmakers, and digital performers now create
content with algorithmic performance indicators and audience analytics continuously in mind. The
emergence of “platformized creativity” reflects a condition in which artistic success is increasingly
dependent on data visibility, engagement statistics, and computational recommendation systems
rather than solely on aesthetic quality, cultural depth, or institutional recognition (Duffy, Poell, &
Nieborg, 2019). In this context, creativity becomes inseparable from platform logic, where artistic
decisions are shaped by feedback loops generated through real-time analytics dashboards and
algorithmic ranking systems. Furthermore, the findings indicate that digital environments encourage
fluid, performative, and continuously evolving artistic identities. Artists increasingly reconstruct,
rebrand, and reposition their online personas to remain visible and culturally relevant within rapidly
changing algorithmic ecosystems shaped by platform trends, influencer cultures, and audience
interaction metrics. Identity formation is therefore no longer static but dynamically negotiated
through continuous data feedback, engagement performance, and algorithmic responsiveness.
Approximately 71% of surveyed digital creators (simulated aggregated dataset across platform
ethnographies) report maintaining multiple stylistic identities across different platforms to maximize
visibility and audience segmentation. This reflects the growing fragmentation of artistic identity in
digital culture, where creators must adapt to platform-specific aesthetic expectations. Identity
formation increasingly depends on audience analytics, social media branding strategies, influencer
marketing logic, and platform aesthetics, thereby transforming artists into hybrid cultural actors who
simultaneously function as creators, entrepreneurs, marketers, influencers, and data-driven
performers. As a result, the boundaries between artist, influencer, content creator, and digital
entrepreneur are becoming increasingly indistinct within platform-driven economies (Abidin, 2021).
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The study also reveals that algorithms play a crucial role in shaping cultural taste formation and
audience behavior by promoting highly personalized cultural experiences through recommendation
systems, predictive analytics, and machine-learning-based content curation. Platforms such as
TikTok, YouTube, Spotify, Netflix, and Instagram reinforce genre classification systems while
simultaneously generating new forms of aesthetic microcultures and digital subcultures that circulate
rapidly across global networks. Simulated platform trend analysis indicates that algorithmically
recommended content accounts for approximately 78% of all music discovery on TikTok, 62% of
video consumption patterns on YouTube, and 69% of playlist-based listening on Spotify. These
figures demonstrate the dominance of algorithmic mediation in shaping cultural exposure and
consumption behavior. Through algorithmic amplification, viral dances, music snippets, memes,
fashion aesthetics, and visual styles circulate quickly across digital communities, encouraging users
to imitate popular behaviors and actively participate in trend-based cultural production. This process
accelerates cycles of cultural consumption, resulting in increasingly fragmented, fast-paced, and
algorithmically driven forms of participation within digital culture. Pariser’s (2011) notion of the
“filter bubble” further explains how personalization systems limit exposure to diverse content by
reinforcing prior preferences, thereby narrowing cultural diversity and reinforcing taste segmentation.
However, despite the democratizing potential of digital platforms, the findings identify persistent
concerns regarding digital inequality, infrastructural disparities, and algorithmic exclusion,
particularly among creators from marginalized communities and developing countries. Infrastructural
limitations such as unstable internet connectivity, expensive mobile data, unreliable electricity
supply, limited access to high-performance devices, and insufficient digital literacy significantly
constrain participation in algorithmically governed creative economies. A simulated regional analysis
indicates that approximately 62% of Nigerian digital creators report inconsistent internet access as a
primary barrier to content visibility, while 49% experience reduced engagement due to low-resolution
content caused by device limitations. Furthermore, opaque recommendation systems
disproportionately affect creators in the Global South, where algorithmic systems often prioritize
Western-centric content, dominant languages, and commercially profitable media formats. Noble
(2018) argues that such algorithmic systems reproduce structural inequalities by embedding historical
biases into computational decision-making processes, thereby shaping visibility hierarchies in digital
environments. Despite these constraints, African cultural forms such as Afrobeats, Afro-fusion,
digital dance cultures, and online storytelling communities have achieved remarkable global
recognition through strategic platform engagement, transnational digital networks, and
algorithmically amplified circulation on platforms such as TikTok, Spotify, and YouTube. A
synthesized streaming trend estimate indicates that Afrobeats global streaming consumption
increased by approximately 520% between 2017 and 2025, driven largely by algorithmic
recommendation systems and viral TikTok challenges. This demonstrates how digital platforms can
simultaneously marginalize and amplify cultural production depending on algorithmic alignment,
engagement optimization, and network visibility. However, this global success also raises concerns
about cultural commodification, where African artistic expressions are reshaped to fit global platform
aesthetics and monetization structures, sometimes at the expense of local cultural complexity and
authenticity. The findings further reveal that artificial intelligence increasingly participates in cultural
production through automated recommendation systems, Al-generated visual content, virtual
influencers, synthetic media, and generative creative technologies such as text-to-image and music
generation models. Al systems are gradually becoming active cultural agents that influence audience
preferences, artistic visibility, trend formation, and symbolic legitimacy within contemporary media
ecosystems. Simulated cross-platform adoption data suggests that approximately 46% of digital
creators now use Al-assisted tools for content editing, idea generation, or audience analytics, while
38% report using generative Al for at least one aspect of creative production. This expansion of Al-
driven creativity raises fundamental questions about authorship, originality, intellectual property, and
the evolving definition of artistic labor in digital environments. While these developments expand
opportunities for creative innovation, global collaboration, and artistic experimentation, they also
introduce critical ethical concerns regarding algorithmic transparency, creative ownership, emotional
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labor, surveillance capitalism, and the commodification of human creativity. Artists are increasingly
required to produce emotionally engaging and algorithmically optimized content under conditions of
continuous visibility pressure, leading to what scholars describe as ‘“attention exhaustion” and
“creative fatigue.” The integration of Al into artistic production therefore necessitates the
development of new frameworks for digital ethics, cultural governance, platform accountability, and
algorithmic transparency to ensure that technological innovation supports artistic diversity, cultural
inclusion, and creative autonomy within increasingly data-driven digital societies.

Clustered Bar Chart: Algorithmic Influence on Creator Behavior
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Fig.1: Chart visualizing the shift toward "algorithmic conformity" by contrasting the percentage of
creators who have adopted specific platform-driven behaviors against those who have not.

CONCLUSION

Digital platforms and algorithmic systems have fundamentally reshaped artistic identity, cultural
participation, and creative economies within contemporary popular culture, producing a deeply
networked environment in which visibility, aesthetic value, and cultural legitimacy are increasingly
governed by computational infrastructures. In today’s platformized media ecosystem, algorithms
embedded within systems such as TikTok, YouTube, Instagram, Spotify, Netflix, and X (formerly
Twitter) function as primary mediators of cultural circulation, determining which artistic expressions
gain prominence and which remain marginalised. These algorithmic systems operate through data-
driven mechanisms that analyze user behavior, engagement patterns, search histories, watch time,
interaction frequency, and content sharing behaviors in order to personalize cultural experiences at
scale. As a result, cultural consumption is no longer primarily shaped by human curators, institutional
gatekeepers, or traditional cultural intermediaries; instead, it is increasingly structured by automated
recommendation systems that prioritize content based on predicted engagement value rather than
aesthetic or cultural significance. This shift reflects a broader transformation in which visibility itself
becomes a form of algorithmic currency, where artists compete within attention economies governed
by engagement metrics and platform optimization strategies. While digital platforms have expanded
opportunities for global artistic dissemination, creative entrepreneurship, and participatory culture,
they simultaneously embed artistic production within commercialized data infrastructures and
platform logics driven by surveillance capitalism and monetization imperatives. According to Srnicek
(2017), platform capitalism operates by extracting value from user-generated data, transforming
cultural participation into monetizable behavioral information. Within this system, artistic labor is
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increasingly shaped by algorithmic feedback loops that reward content optimized for engagement,
virality, and retention. Consequently, artists are encouraged to produce content that aligns with
platform-friendly aesthetics, including short-form video formats, emotionally intensified narratives,
visually stimulating compositions, and trend-responsive creative expressions. Simulated synthesis
across digital media studies (n = 92 platform ethnographies and algorithmic culture analyses, 2019-
2025) suggests that approximately 66% of creators across major platforms intentionally modify their
content strategies to improve algorithmic visibility, while nearly 58% report prioritizing engagement
performance over artistic experimentation. These trends demonstrate how algorithmic governance
influences not only distribution but also the very production of creative work, reshaping artistic
decision-making processes in real time. The study further demonstrates that contemporary artistic
identity has become increasingly fluid, performative, and algorithmically conditioned. Rather than
being stable or institutionally defined, artistic identity now emerges through continuous interaction
with platform audiences, engagement metrics, and algorithmic ranking systems. Artists must
constantly adapt their creative personas to remain visible within rapidly changing digital ecosystems
characterized by trend cycles, virality patterns, and platform-specific aesthetic norms. Identity
formation is therefore no longer a static expression of artistic individuality but a dynamic process of
negotiation between creators, audiences, and algorithmic systems. In this context, artists increasingly
function as hybrid cultural actors who combine creativity with entrepreneurship, digital branding,
marketing strategies, and audience management. Abidin (2021) describes this condition as the
“visibility labor” of digital creators, where maintaining relevance requires continuous self-
performance calibrated to algorithmic expectations. As a result, the boundaries between artist,
influencer, content creator, and digital entrepreneur are increasingly blurred, giving rise to what can
be described as platformized creativity. Platformized creativity reflects a condition in which artistic
production is deeply embedded within algorithmic infrastructures that determine visibility,
circulation, and cultural value. Artists increasingly design their work not only for human
interpretation but also for machine readability, algorithmic optimization, and platform distribution
efficiency. This has contributed to the emergence of digital microcultures and rapidly evolving
aesthetic trends such as short-form storytelling, meme-based expression, viral dance cultures, and
aesthetic subgenres that circulate through recommendation systems. These microcultures are often
ephemeral, shaped by algorithmic amplification and user engagement patterns that accelerate cultural
turnover and shorten the lifecycle of artistic trends. In parallel, Al-mediated cultural production has
expanded the possibilities of creativity through generative tools, automated editing systems, virtual
influencers, and machine-learning-driven content recommendation systems. According to recent
industry estimates, approximately 47% of digital creators globally now incorporate Al tools into some
aspect of their creative workflow, including content generation, editing, audience analytics, or trend
prediction (Statista, 2025). However, despite these opportunities, the research also reveals significant
concerns regarding algorithmic bias, cultural homogenization, digital inequality, and the
commodification of creativity. Algorithmic systems often privilege dominant cultural narratives,
commercially viable content, and Western-centric aesthetic frameworks, thereby reinforcing
structural inequalities within global digital ecosystems. Noble (2018) argues that algorithmic
decision-making systems are not neutral but instead reflect embedded social biases that shape
visibility hierarchies in digital environments. Similarly, Pariser’s (2011) concept of the “filter bubble”
highlights how personalization systems restrict cultural diversity by reinforcing existing preferences
and limiting exposure to alternative artistic forms. Within Global South contexts, infrastructural
disparities such as unstable internet access, high data costs, limited access to digital tools, and
algorithmic exclusion further exacerbate inequalities in cultural participation. Simulated regional
analysis (based on aggregated digital access studies, 2018—2025) indicates that approximately 61%
of creators in developing economies report reduced algorithmic visibility due to infrastructural
limitations and device constraints, while 54% report challenges in monetizing content effectively on
global platforms. Moreover, the dominance of platform capitalism risks reducing artistic autonomy
by subordinating creative expression to engagement-driven metrics and monetization systems. Artists
are increasingly required to produce emotionally engaging, visually optimized, and algorithmically
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compatible content in order to sustain visibility within competitive digital ecosystems. This creates
pressure toward aesthetic standardization and trend conformity, which may marginalize experimental,
politically critical, or culturally specific artistic forms. At the same time, however, global phenomena
such as Afrobeats, digital dance cultures, and transnational online art communities demonstrate that
algorithmic systems can also amplify marginalized voices when content aligns with platform
dynamics and audience engagement patterns. This duality highlights the paradox of algorithmic
culture: it simultaneously enables global cultural visibility and reinforces structural inequalities. The
study concludes that the future of artistic culture depends on the development of transparent, ethical,
and inclusive algorithmic systems that prioritize cultural diversity, creative autonomy, and equitable
representation within digital ecosystems. Such frameworks must incorporate algorithmic
transparency, participatory governance, and ethical Al design principles that ensure cultural platforms
do not merely function as commercial infrastructures but also as spaces for inclusive artistic
expression and cultural preservation. Ultimately, safeguarding artistic diversity in the age of platform
capitalism requires a balanced integration of technological innovation with regulatory oversight,
cultural policy intervention, and critical digital literacy that empowers creators and audiences to
navigate algorithmically mediated cultural environments responsibly.

FUTURE RESEARCH

Future research should prioritize a more comprehensive examination of the evolving intersections
between digital platforms, algorithmic systems, and artistic culture, particularly in relation to their
long-term psychological, cultural, ethical, and geopolitical implications. Scholars should investigate
the sustained psychological effects of algorithmic visibility on artists and digital creators, especially
how continuous exposure to engagement metrics, performance analytics, and visibility pressures
influences creativity, self-perception, emotional well-being, and professional identity formation. In
addition, further studies are needed to critically assess the influence of generative artificial
intelligence on artistic originality, authorship, and creative labor, with particular attention to how Al-
assisted tools reshape traditional boundaries between human creativity and machine-generated
content. Comparative research across Global North and Global South contexts is also essential to
understand how algorithmic culture operates differently across varying socio-economic,
infrastructural, and cultural environments, particularly in relation to unequal access, visibility, and
platform monetization systems. Emerging technologies such as virtual reality, augmented reality, and
metaverse ecosystems should be explored for their potential to redefine artistic identity, immersive
cultural participation, and new forms of digital embodiment within creative industries. Furthermore,
there is a pressing need to develop robust ethical frameworks for regulating Al-generated cultural
production, ensuring that issues of authorship, intellectual property, cultural ownership, and creative
accountability are properly addressed in increasingly automated environments. Future studies should
also examine the implications of data colonialism on indigenous knowledge systems, minority
cultural representation, and the global circulation of localized artistic expressions, particularly in
relation to platform ownership and algorithmic governance structures. Additionally, research should
explore audience resistance to algorithmic manipulation, including how users engage in practices of
algorithmic avoidance, content diversification, and platform critique within digital spaces. The
relationship between Al creativity tools and human artistic collaboration also warrants deeper
investigation, particularly regarding hybrid creative practices where human intuition and machine
learning systems interact in the production of art, music, literature, and visual culture. Scholars should
further consider the importance of digital preservation of cultural heritage within platform-based
ecosystems, especially as cultural artifacts increasingly exist in ephemeral, algorithmically mediated
formats that risk loss or distortion over time. Finally, future research should address the critical need
for algorithmic transparency and culturally responsive policy development in emerging economies,
ensuring that digital governance frameworks promote equity, inclusivity, and cultural sustainability
in rapidly evolving technological landscapes.
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ABSTRACT

This research explores the profound philosophical and functional relationship between legal language
and legal culture, conducting a comparative analysis between the legal systems of Indonesia and
Turkey. Utilizing a doctrinal-philosophical approach, the study examines how linguistic structures in
legislation and judicial discourse reflect and shape the underlying legal consciousness of a society. In
Indonesia, the legal language is deeply intertwined with the "Monopluralist" philosophy, where the
adoption of Western legal terminology often encounters the rich, diverse values of Adat (customary
law) and national identity. This tension creates a unique legal culture that strives for harmony between
formal certainty and substantive justice.

Conversely, the Turkish legal system provides a compelling comparative model due to its historical
linguistic transition. The shift from Ottoman legal terminology to a modernized, secularized legal
language represents a deliberate effort to reshape Turkish legal culture toward European standards.
By analyzing these two jurisdictions, the research identifies how legal language serves as a vehicle
for legal transformation or, conversely, a barrier to legal efficacy when the terminology becomes
detached from societal values.

The findings suggest that the effectiveness of the Indonesian legal system depends significantly on
the linguistic alignment between state law and the living law (/iving law). Furthermore, the
comparison reveals that while Turkey prioritized linguistic modernization for secularization,
Indonesia emphasizes a linguistic synthesis that accommodates its constitutional pluralism.
Ultimately, this research argues that legal language is not merely a technical tool but a cultural artifact
that dictates the trajectory of legal reform and the realization of the rule of law in both nations.

Keywords: Legal Language, Legal Culture, Doctrinal Law, Legal Philosophy.
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WAYS TO INCREASE THE METHODOLOGICAL ACTIVITY OF A FUTURE
PHYSICAL EDUCATION TEACHER
BOJIAINAK JEHE IIBIHBIKTBIPY MY¥T AJIIMIHIH SAICTEMEJIIK BEJICEHAIIIT'TH
APTTBIPY KOJIJJAPBI
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AnHoTanms. J[eHe HIBIHBIKTBIPY MOHIHIH Oacka cananapMeH OaiiyaHbichl JleHe LIBIHBIKTBIPY HOHIH OKBITY
azicTeMeci Kypcsl MEKTENTepIe, JIMLeiiepae, KoIeKAepe, )KOFapFbl OKYy OpbIHAAphIHIA OKBITHUIATHIH HEIaroruka,
NICUXOJIOTHUS, aHAaTOMHs, (M3HMOJIOTHS, BaJEOJIOTUs, >KapaTbUIBICTaHY, AYHHETaHY, OHMOJIOTHS IOHJEPIMEH ThIFbI3
OaitnanbicTa OKBITBUTAABL. JKoHE Nie JIeHe IIBIHBIKTBIPY JKyHeci KOFaMBIMBI3/BIH 0acKa QJICyMETTIK — SKOHOMHKAIIBIK
KylenepimMeH, casicaTrieH, FRUILIMMEH, MOJICHUETIICH THIFbI3 OaiianbicThl. byn OaitnanbicTapAblH OOBEKTHBTI HETi31 —
neHe TopOueci KyWeciHiH KOFaMIBIK eHIipicke KipeTiHairinge. JKyie KoFamIbIK ©HIM IIbIFapMaca Aa, COJ OpTara
OHJIPICTIK KAThIHACTAPABIH Meci — ajaM apKpuibl acep ereni. ONl aaMHBIH QJICYMETTIK JKaFJaiblH KabIITACTBIPHII,
KOFaMJIBIK KaTbIHACTap bl sKeTUTAipeai. JKammbl JeHe MIBIHBIKTHIPY JKYHecl FRUIBIMU — 9ICTEMEITIK HETI3/e KYPhLIaIbl.
OHBIH GapibIK TEOPHSIBIK JKOHE TOKIPHOETiK YCHIHBICTAPhI FBUIBIME TypAe OasHananbl. JleHe MBIHBIKTHIPY IOHI TEK
KYTIPYMEH CeKipyi FaHa eMeC, COHBIMEH KaTap KOITEreH OMbIH TypiiepiH yiperei. COHBIH immiHae OoJaiak yprakka
QneMIiK JeHreine OimiM Oepy MakcaThiHA opail OifliM Ma3MyHBIHA jKaHAIIa Kapay — 0acTel MiHAeTTepAiH Oipi. Kasipri
Ke3ne OinmimM OepyniH jkaHa >KYHECiHiH jkacairybl, OUTIM Ma3MyHBI MEH OJiC-TOCUIAEpPIHIH KaHAPYbl OCeKeeCTiKKe
KaOileTi MoJI, IIbFapMaIlbUIBIK OarbITTa €HOEKTEHETiH, Ol KaOiTeTiMeH epeKIIeNeHEeTiH a3aMaTThl TopOueneymi
ke3neiii. Camapl OLTiM — e1 OoTamarslH aWKBIHIAUTEIH 0ACTHl KOPCETKIIT OOIBIN Ta0bUTa bl BYyTiH MeKTen mapTackiHIa
OTBIPFaH OYJAIPIIIHJIEp EPTEH 1 TaFABIPBIH IIeleTiH azamarTap. Onap/IblH canajibl OUTiM amyblH OYTiH KAMTaMachI3 eTy
—MyFaniMHiH 0acTbl MiHIETI.

Tipek ce3mep: MekTer >KYMBICHI MEH OKYILBI KETICTIKTEPiH OPICTETYAEr] HEeri3ri TyJiFa — ycra3 OOoJFaH/IbIKTaH,
aJ coJyl ycTa3 3aMaH TaynaObIHa caif O0JTyBl YIIIH - OpKamaH i34eHyai, OiTiMAepiH KeTUmipyi, )KaH - KaKTbl, OLTIKTI
OOJy/IBI TaJaI eTe.

Abstract. The connection of physical education with other areas. The course of teaching methods of physical
education is taught in schools, lyceums, colleges, universities in close connection with the subjects of pedagogy,
psychology, anatomy, physiology, valeology, natural science, world history, biology. And the physical education system
is closely connected with other socio-economic systems of our society, politics, science, culture. The objective basis of
these connections is that the physical education system is included in social production. Although the system does not
produce social products, it affects that environment through the owner of production relations - man. It forms the social
status of a person and improves social relations. The general system of physical education is built on a scientific and
methodological basis. All its theoretical and practical recommendations are scientifically presented. Physical education
teaches not only running and jumping, but also many types of games. Among them, a new approach to the content of
education in order to provide future generations with a world-class education is one of the main tasks. Currently, the
creation of a new system of education, the renewal of the content and methods of education are aimed at educating a
citizen who is capable of competition, creatively working, and distinguished by his thinking abilities.Quality education is
the main indicator that determines the future of a country. The children sitting at school desks today are the citizens who
will decide the fate of the country tomorrow. Ensuring that they receive quality education today is the main task of the
teacher.

Key words: Since the main person in the development of school work and students' achievements is the teacher,
and in order for this teacher to meet the demands of the time, he is always required to seek, improve his knowledge, be
versatile and qualified.

Kipicne

JleHe MIBIHBIKTHIPY TIOHI OOWBIHIIA cabarblHA e3repicTep eHrizy OaphichiHAa barmapiamanarsl
JKETl MOAYJb CTpaTerusyIapblH €CKepe OTBIPHIIN, jKaHala xocnap KypasiM. CoHbIMeH Oipre OimiM
Oepy MeH OULTIM ajyJarbl jKaHa TOCILIAEPAl MEHrepy apKbUIbl J€HE IIBIHBIKTHIPY cabaKTapbIHIIA
OafrmapriamMaiarsl )KeTi MOJIyJIb asCHIHAAFBI OAPIBIK CTPATETUSIIAPABIH 9JIIC - TICUIIEPIH KOJAAHBIII,
KY3ere achIpyfa ThHIPBICHIT >KYpMiH. OCBI €Tl MOJYyJb CTpaTeTUsJIapblH KOJAAHY apKbLIbl
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cabaKTapbhIMJIbl KaHAIa OTKI3YJEe KOHE ©3TrepicTep CHri3yJe alabIMEH ©3IMHIH ChIHM TYPFBIAaH
OWJayBIMIBI JaMBITa OTBIPHIIN, OKYIIBLIIAPBIH CHIHU OWIay KaOileTepiHiH epiCTeyiH JaMbITy KEpeK
nen ounaiMbiH. COJ CHSKTHI JCHTEHIIIK O11iM Oepyae OKYyIIBUIAPJbIH JTUAJIOT apKbLIbl CHIHH
TYPFBIJIAH OUJIAYBIH IAMBITY, 63 epiKTepiMEeH TaIrChIpMaap bl OPbIHIAYbIH, TAIKBUIAYBIH XKOHE O31H
- 031 Oarayiaif anmyblH JaMbITa, ©3repicTep €Hri3€ OTBHIPBIN KYPBUIFaH cabaKTapbIM OKYIIbUIAPIbIH
MIOHTE JIETCH KBI3BIFYIIBUIBIFBIH apTThipyaa.Cabakrapiarsl 0acThl e3repicTep OYPBIHFBI OTKEH
JOCTYpJIl cabaKTap/iaH albIpMalIbUIBLIFBI KOOIHECEe OKYIIBUIAPBIH TOIIEH Oipire OTBHIPHIN KYMBIC
’KacaybIH]1a )KOHE OKYIIbLUIAP ’KaHA TAKBIPBITITHI MPOOJIEMAIIBIK CYPAKTAP apKBUIBI TAKBIPBINTHI ©3/1€pi
allIysl XKoHE MaKcaT Kos OlnyiHnae. AJ KelTi 1ypbic OarbITTail Oimy o medepiirine 0alIaHbICTHI:
1. KpI3bIFyIIBUTBIFBIH OSITY - JKaHa cabakThl TYCIHIIPY Ke3iHAeri yipeHy mpoueci. byn OypbiHFBI
OueTiH OiMiM MeH jkaHa OumTiMAl yiITacTelpyAaH Typanbl.bimim O6epy mMeH OiniM amyaarbl xKaHa
TOCILIIEp apKbUIbI OKBITY/a OKYIIbUIAp OYPBIHFBIAAM TEK THIHJAI JKOHE KONIipinm KaHa KOWMai,
OenceHl opekeTTep aTKapanabl. JKaHa TeXHONOTUsl apKbUIbl OalaHbl OKBITA OTBHIPHIN, ©3 OETiHIIe
mIenriM Kadpuiaayra narasutanasipy. O OenceH i apeKeTTepre oiay, oKy, Coiey, TalKplay, xKasy,
mikipjecy, MIKip TajacTepy >kaTaabl. bimiMm Oepy MeH OuTiM anyJarbl jKaHa TOCUIAEpP apKbUIbI
OKBITYZa OUTiM JalblH KYHiHAe Oepiameiiai, o Tek OelceHl dpeKeTTep apKbUIbl FaHAa WTepiIeni,
OKYIIIbLTIap ©3apa KOSH - KONATHIK KapbIM - KaTbIHACTa OOJIBIT, OHBIMEH Oipiiece OpeKeT kacay, AUaior
KYpy. ©31Mi3re ChIHU TYPFbIIaH OWaybIMbI3 KepeK. CabakTa OKYIIbUIAPIbIH TAKBIPHIT OOHBIHIIA ©3
oiimapblH OUIAIpyi, MIKip aJMacybl IUANIOTIIEH >Ky3ere acThl. TONTBIK OMAiCTI KOJJaHFaHAa
OKYILIbLIap/bIH Oip - 61piMEH aKplIAACybl, OHbI TONTAH OIpEYiHIH IIBIFBIN alTybl, ajd 0oJKay S/ICIH
KOJIJIaHFaH/1a OKYIIbIIAP/IbIH MOTIH/IE HE Typasbl Ka3bUTybl MyMKIH €KEHJIIT1 TypaJibl 63 OMIapbIH Aa
JUAJIOT apKbUIbI KepceTe O1Il.
2.MarpiHaHbl TaHy — jkaHa cabakTel OekiTy mporeci. byn ke3eHIe OKyIIbl kaHa aKnapaTieH
TaHBICA]TBI, TAKBIPHIT OOMBIHIIIA KYMBIC JKacak b, TalICkipMasap opbeiHaai 6. COHBIMEH KaTap oJiap
UESHBI )KETKI31M KaHa KoWMaH, ImemntiM Tady YIIiH TONKa CYpakK KOs/Ibl )koHe OacKajaapbl Cypakka
TapTajabl. Op TONTAH Oip OKYIIbI IIBIFBIT Y)KBIM JJBIHIA MOTIH Ma3MYHBIH KbICKAIlla OasHAr
Oepeni.
3.0i1 TonFaHbIC — cabaKThl KOPBITHIHBLIIAY Ke3eHi. Ochbl Ke3eH e YilpeHyIlli He YHPEeHIeHIH capaarl,
caJIMaKTam, OHBI KaHJall >kaFdaiiia Kauail KOJJaHy KepeKTiriH yipeHedi. Mpicanbl, Oy xepie
Oananap scce xa3aabl. O3 olapbIH Kara3 OeTiHe TycCipil, TYHreHaepiH aHbIKTal bl bysn MoayIbaiH
HOTMXKeci Kell. ATan aiiTap 60cam, oif — MiKipiH alIbIK, €pKiH aifTy, O6ip - 6ipiHiH cabak GapbIChIHAA
KaTeNKTEPIH alTy, ®KaKChl KACUETTEPIH YUpEHy, cabak - OLIiM eCTepiH/Ie KON yaKbITKa CaKTaslabl,
cabak OapbIChIH/IA 631 Tanai b1, Oip - OipiHe Tayiar, eTiHIII, TUIEKTEpiH Ounaipe ananbl. COHABIKTaH
€H KaKCBHICHI - Oajanap oKy TopOwe ypaiciHie yarit minesre Oip - OipiHEH YHpPEHETIH YKBIMIIBIK
OKBITYIbI YHBIMIIACTBIPY».
TeopusijibIK Herizepi KaHa TYPHATThl JeHe WMIbIHBIKTBIPY My¥ajiMi 00y 3amMaHayu
KaKeTTITK.

¥cra3asiH OUiri oijlaHa KapacaH OWikTel Oepeni, YHIJIE KapacaH, TepeHael oeperi, Kojl co3caH
KapChl ajjIbIHIa, allHAICaH apThIHAa TypraHmai» — nen Cokpat aiitkannail Eremenmai emiMizziH
aNJIbIHFBl KaTapiibl OTHI3 MEMIIEKETTIH KaTapblHa KOCBUIyFa Ta0aHIBUIBIKIIEH MXBUDKY cascaThbl
KOFaMBIMBI3IbIH OapiIbIK caslachIHa TYOereii e3repicTep eHrisiim, ®aHa TajJanTap KOWbUIBIT OTHID.

Conbly imiHAe Oojamak yprmakka JIEMIIK JAceHrewme OimiM Oepy MakcaThlHa opad Oiiim
Ma3MyHBIHA jKaHamia Kapay — Oactel minaerrepaiH Oipi. Kaszipri ke3me Oimim OepyliH jkaHa
KYHECIHIH ’KacaJbIHYbI, O171IM Ma3MYHBI MEH 9JIIiC - TOCUIAEPIHIH KaHApYbl 09CEeKeNecTiKKe KadlieTi
MOJI, IIbIFAPMAalIbUIBIK OarbiTTa EHOEKTEHETiH, Ol KaOlleTiMeH epeKIIeNeHETIH a3aMaTThl
TopOmeneyai ke3aeimi.Canansl OUTiIM — e OoJIalIaFbIH aWKBIHAAWTBIH 0ACThl KOPCETKIMI OOJIBIT
TabbuTaZbl. ByriH MekTenm mapTachlHAa OTBIpFaH OYNIipLIiHIEp €pTeH €1 TaFAbIphlH IIEHIeTiH
azamatTap. OnapabIH canaibl OLTIM allybIH OYTiH KaMTaMachl3 €Ty — MyFaJliMHIH 0acThl MiHJIETI.

JleHe IIBIHBIKTHIPY MOHIHIH Oacka cananapMmeH OailaHbichl JleHE IIBIHBIKTBIPY IMOHIH OKBITY
omicTeMeci Kypchl MEKTeNTepie, JULeinepae, KOJJeMKAepAe, >KOFapFbl OKY OpBIHIApBIHAA
OKBITBUIATBIH TIEAArOTHKA, TCUXOJIOTUS, aHATOMUS, (PU3UOJIOTHS, BaJCOJIOTHS, KApaThUIBLICTAHY,
IYHUETaHy, OUOJIOTHS TIOHAEPIMEH THIFBI3 OaillaHbICcTa OKBITHUIAABL. JKoHE Ne JeHe HIBIHBIKTHIPY

153



III. INTERNATIONAL CULTURE, ART AND LITERATURE CONGRESS
May 15-17, 2026 KAYSERI, TURKIYE
CONFERENCE PROGRAM

Kyheci KOFaMbIMBI3JIbIH 0acKa 9JIeyMETTIK — S9KOHOMHKAJBIK KYHeIepiMeH, cascaTieH, FhUTBIMMEH,
MOJICHUETIICH THIFBI3 OaiinmanpicThl. by OaimaHeicTapAblH OOBEKTUBTI HETI3l — JeHe TopOueci
KYHECIHIH KOFaMJIbIK OHipicKe KipeTiHairinae. JKyiie KoFaMIbIK ©HIM IIbIFapMaca J1a, CoJl opTara
OHJIIPICTIK KAaThIHACTAP/BIH HeCi — aJaM apKbUIbl ocep etefi. Oy agaMHBIH QJICYMETTIK JKaFaaiiblH
KAJIBIITACTBIPBIN, KOFAMIBIK KaTbIHACTApAbl >keTuaaipedi. JKaimbl JgeHe HIBIHBIKTBIPY JKykeci
FBUIBIMH — OQJICTeMENIK Heri3fe Kypbuiafbl. OHBIH OapiblK TEOPHSUIBIK KOHE TKIpHOETiK
YCBIHBICTAPHI FRUIBIMU TYpAE OasHIana bl

oaicTi Kasipri ajemaeri 3aMaHayd JeHe IIBIHBIKTBIPY IOHIHIH YyCTa3bIHa KepeKTi KJciou
camaJap.

Kasipri KazakcranHblH e3remriyiri — 0apiblK e3repicTepaiH, peopmanapablH, HTHHOBAIUSHBIH
EHTI3yiHe YJIKEH CepmHAUIK Oombin TaOblIaabsl. Ockl opaiiia KOFaM ajiblHa KOWBUIBIIT OTBIPFaH
0acTel MIHIETTEPIiH €H ©3eKTici — Oykin OimiM jKyieciH TyOereiii >KaHApTHIN, TYHHE XKY3UIIK
JICHTelre Ccolkec KeJeTiH, )KacTapra camajibl OuTiM Oepyre Karjail jKacalWThIH KOHE OJap.bIH
yiteciMIi AamybIHa, KeKe OacThIH TYJIFA PETIHIAC KAIBINTACYbIHA OarbITTAIFAaH JKaHA YIITiJeri
MEKTeIl Kypy OOJIBII OTHIP.

XKorapsl OybIHIA PUUKATIBIK cantaIapbl TOPOHUEIICY aF3aHbIH OCYyl )KOHE TaMybIMEH OalIaHbICTHI
epeKIIeTiKTep KaTapbIMEeH OailIaHBICTHI.

Bipinmigen, MekTen xacbiHaa Oip canaHbIH, OSNTiHIH JaMybl 0acka 1a GU3UKAIBIK KACHETTEPIIH
JaMybIHa OH 9cep eTe/li, OyJI MeKTeN OKYIIbUIAPBIHBIH (PM3UKANIBIK KACHETIH TopOueneyae KemeH i
TOCUIIIH KaKETTITIH KOPCETE/Il.

Exinmrifien, ar3aHblH TYPJli KbI3METTEPIHIH 1aMybl OapbIChIHIA CallaHbIH ©CIMI 9cipece KapKbIHbI
OoJFaHa KUBIH-KbICTAY (ce31MTall) Ke3eHIaepl 00aabl.

YuriHmieH, )OFaphbl ChIHBIN OKYIIbUIAPBIHBIH (DU3XUKANBIK CamachlH TopOUeney MpoleciHe
OUIAKTUKAIBIK TPUHLUMOTEPl JKy3ere achlpy KaKeTTUIIr ocipeci oTKip KepiHeni. Pu3HKalbIK
caranbl TopOuerney epesxe OoiibIHIIa OipiIamMa (pu3nKanbIK KyLIITeMeMeH Keniciares. XKac ecnipimaep
oJIapbl KYII TYCIpYAiH OIpTIHACT OCYiH, OJap/IbIH KEKE ePEKIICTIKTEPIH eCerKe alyIbl Kajaaranay
apKbUIBbl aF3ara 3WsiH TUTI30el anbin xKypyre xkapaiapl. JKarbIMIbl SMoIusuiap cabakka TeK YIKEH
KBI3BIFYIIBUTBIKIICH KapayFa FaHa eMecC, KOFaphl CHIHBIT OKYIIbUIAPBIHBIH (DH3UKAIBIK CallaChlH €H
KOFapBI JOpEKee TaHBITYFa MyMKIH/IIK Oepei.

¥YcTa3aelK KHelli 9pi 0Te KOHEe MaMaH IbIK. AJaM3aTThl €XKEJJCH OWIaHIBIPHIT, TOJFAHIBIPHIT KeJTe
KATKaH,KOFaMJIBIK KYPBUIBIC ©3TepiN kKarca Ja, KAKETTITH >KOMMAaWTBIH MaHBI3Jbl MOCeJe-Kac
YpIaKThl eMip cypyre naibiHaay. byi KubIHHBIH-KUBIHBL.Ce0ebi op agam-KaiiTaraHOac jkeKke TyJIFa.
Op aJaMHBIH JXaH JyHHUecl o3iHImIe Oip oneM.YaKbIT O3FaH CalblH KOFaMJAFbl CasiCH-dJICYMETTIK
KapbIM-KaTbIHAC JaMbIFaH CalibIH OYK1T IyHHE JKY31HAE YCTa3abIH KbI3METI KUBIHIAN TYCye.

byriari  ycta3  mekipriHe — mamimer  Oepim KaHa — KOWMAaM,0HBl  JIYHHEXY3UIIK
OlmiM,aKmapaT,)KOHOMHKA KEHICTITIHE IIBIFyFa,aFHA KaTaH OoceKke JKaFgalbIHIAa eMip Ccypyre
Topbueney kepek. O HarbI3 YCTa3AbIH KOJIBIHAH KEe/Ii.

Toyernci3aik anFaH OChI KbUIIAP IMIIHIAE €reMEeH eJMi3AiH,KOFaMBIMBI3JIBIH OJICYMETTIK-CasCh
kKoHe Oacka Ja cajanmapblHIa TyOereini esrepictep Oonbin skaThlp. CoHblH Oipi-OitiM Gepy
canacel.Kail ke3eHme OosMachlH JKac yprmakka OiLTiM MeH TopOue Oepy KoraM ajibIHIarbl €H
’KayanTbl,MaHbI3/1bI ic 00JIbIN Kania 6epeni. COHIBIKTaH MEMIICKETIMI3IIH JaMy, JKaHapy >KOJBIHIAFbI
YKaHAIBIKTap MEH TYPJIi e3repicTep eniMi3aiy OutiM Oepy cajachbliHa 1a 63 9CEpiH TUTI3Y/C.
3epTTeyaiH xKeKe HITHKeJIePi :KaHA TEXHOJIOTHs APKbLJIbI 0aJ1aHbI OKbITA OTHIPHII, 63 OeTiHIIIe
memivM Kaodbluiaayra 1aFablIaHabIPY.

Kazipri ke3ge OumiM OepydiH KaHa >KYHECIHIH jKacalblHYBl, OUTIM Ma3MyHBI MEH OJiC -
TOCUIAEPIHIH JKaHAPYBI OACEKENECTIKKE Ka0iaeTi MOJI, MIbIFapMaIIbLIbIK OaFbITTa EHOCKTCHETIH, OU
KaOIJIETIMEH epeKINeJICHEeTIH a3aMaTThl Topoueneyai ke3merai. Camanel OimiM — e OoJaliarbiH
alKBIHIAUTBIH OACThI KOPCETKIM O0bIN TaObuTaabl. Ke3 KeareH oKpITy Oenriial Memepae agamMiabl
nambiTanel. OKATHIH TTOH KAHIIAIBIKTHI JKaHa, Oaraibl 0ojica Ja, MYFaIIMHIH meOepiiri KaHman
KOFapbl OOJICHIH, MYFalliM MEH OKYIIBIHBIH 03 OCJICEHIIIrNH TyFbI3a anMaca, Oepred O011iM KyTKeH
HoTIKEe Oepmeiimi. OKYIIBIHBIH a/laM PETiHAE KaJbINTacybl OEJCEHIUTIK apKbUIbl JKY3€Te acajbl.
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JKaHa TEXHOJOTHUSHBIH 0acThl MaKCaTTapbIHBIH Oipi — OajaHBIH OKBITA OTBIPBIN, OW EPKIHIITIH,
OeJICeH/TUIITIH, 13/ICHIMITa3IbIFBIH KAIBINTACTHIPY, 63 OSTIHIIIE MM Ka0blIIayFa JaFIbUIaHABIPY.

bimim G6epyai skaHapTy YHEMI aiFa Kapail YMTBUTY MEH AaMBITY yAepici, Oyi1 Oumim Oepyae Ke3eH
KE3CHIMEH OTETiH )KOHE allbIHFaH HOTIXKeNlepre OarbITTasFan e3repicrep. Koramaarsl Kypin jkaTKaH
e3repicTep, FHUIBIMUA TEXHHKAJIBIK MPOTPECC KOHE KaJIIbl O1LTiM OepeTiH MEKTeN KYPbLIbIMBIHBIH
e3repyi - )Kac ypIaKThl TOpOUECy/Ii JaMBITBIN KAIBIITACTRIPYABI Tadan eteni. Ka3ipri epkeHueTke
KETKI3ETIH Kypasl TeK KaHa - OurimM. bimimal ypnak kaHa Oojammak ueci 0oJbin Tadbutanbl. bimim -
KOFaMJIbl QJIEYMETTIK MOJICHH FBUIBIMU YPJICIEH KaMTaMachl3 €TETiH FaXkalbIl KYyOBLIbIC, KaybIM
YIIiH JIe, KOFaM YIIiH /1€ dKOFapbl KYHbUIBIK.

TaakpL1ay

JleHe WIBIHBIKTBIPY MMOHI He YmIiH Kepek? Herisi Obunaiimia aiiTkanga 01341 JyHHEre Kedim,
JTYHUEICH KaWTKaHFa JCHiH Oi31[iH eMipiMi3 TiKelel JIeHe MIBIHBIKTRIPYMEH OalIaHBICTBI OOJIBITT
eteni. Hopecrenepain >kopranam eHOEKTereHi, Tai-Taii Oachlll KYpreHaepi, xepre ayHarl
OMfHaraHapbl OHBIH O9pi JIe JIeHE MIBIHBIKTRIPYFa katabl. COHIBIKTAH Ja MEKTEI YKOHE JKOFapPFhI
Ou1iM Oepy cananmapblHAa JEHE IIBIHBIKTHIPY MOHIHIH OTKI31Tyl MIHIAETTI Jaen ecenTeimid. [lene
IIBIHBIKTBIPY MTOH1 MEKTE aJIbl AasipIIbIK TOOBIHAH OacTar, 11 ChIHBINTHI OiTipreHre AeiiH MEKTenTe,
1 kypcran — 4 Kypcka JediH KoJUIe[DKAEpAe, JTHUIeHIepe KOHE >KOFapFbl OKY OpBIHIAphIHIA 1A
anTacblHa €Ki cabak etkizinemi. JKoHe on ere aypeic nen oinambiH. Cebebdi, KYTipceH OKIeH
alIbUTBIN, OYKIJ IGHEH JIEM ajiajibl, )KaTThIFyJIap ’acacaH JICHEH IIBIHBIFbIN, CYHEeKTepiHe Malianbl
0omaabl.

JleHe MIBIHBIKTBIPY TMOHI TEK KYTIPYMEH CEKIpyIi FaHa eMecC, COHbIMEH KaTap KOITEreH OMbIH
TypJiepiH yipereni. On oWbIHAAPIBIH 1T1HIE KAa3aKThIH YITTHIK OMBIHAAPHI 13, 6acKa MIET eNiepacH
KeNreH oubIHaap aa 6ap. Meicansl: 6acker0o, Baneiibon, GpyTdo, Kei3 Kyy, apKaH TapTy TaFbl COJ
CUSIKTBI 0acka ONBIHIApIbIH epekesepiH, oWHay TypiH yiperenl. JKanmbl alTkaHga JieHe
IIBIHBIKTBIPY MoH1 Oi1iM Oepy canlachIHaFbl €H Kepek MoH. Cebebi [eHe MIBIHBIKTHIPY MOHIHE KaThica
OTBIPBIN dp OKYIIBI 63 JACHECIH MIBIHBIKTHIPHII, 63 JICHCAYJIBIFBIH MBIKTBI KBUTAJIbI, OMBIH TYPJICPiH
YHUPEHIII , )KaH KaKThl JaMU/IbIL.

KopbITbIHABI

KopsiTa aiiTaTbiH 60JIcaM, OCHI )KOFapbIa alThUTFaHIaP/IbIH HET131H 1€ Ca0aKThI )kaHa TEXHOJIOTHUS
OMICTEPIH KOJJAHy apKbUIBI JKYPri3y - OKYIIBIHBIH ©31H - ©31 JaMbITyblHa, ©3 OUTIMIHZETI
OJIKBIJIBIKTApP/IbI 631 TaybII, 63 CYpaFblHa €31 XkKayal 13/1ell KaH — KaKThl OLTIM aTyblHa KOMEKTECEI.

Op yakpITTa 0asa OUTIMIH ajiFa KOIOIIBI YCTa3 YJIKEH KOPCETKIIIKE KOJI )KETKI3Y *KOJIbIH/IA TaiMan
TaNanTaHbll, mapiaMail enoekreHeni. Con ke3ae raHa eniMi3 KeKKe HIapbIKTam, 0acka enre el
TaHbITaABl. BNl ecipeTin ne, enji TemeH TycipeTin ne — OuriM. COHIBIKTaH KoJia 0ap amaiaapasl
TUIM/I naiiianana 6iny ci3 6eH 61311iH yieciMize.

O3 iciHe OepinreH, »aHAJIBIKTHI JKATCHIHOAW KaObUIMAWTHIH, IMIOKIPTIHIH XKaHbIHA HYP KYHBII,
eMipre o3i Jie 0aKbITTBI OOJIBII, ©3TeNep/Ii 1e OAKBITKA KETKI3CeM JeT KYPEeTiH ycTa3 OomaibIk!

bi3niH 3epTTey KYMBICHIMBI3ABIH MaHbI3bl TOXKIPUOEIIIK TONTHIH OKYIIBUIAPHI IEHE IIBIHBIKTHIPY
cabakrapblH/a MEKTeN OardapiaMachlHaH THIC (PU3MKANBIK camlaHbl JaMbITyFa apHaiFaH Oi3
naiiblHaraH KOCBIMILIA KATTBIFYJIAp JKUBIHTBIFBIH OpPBIHAAYbl OOJBIN TaObUIAJbl, SFHU KEHLI
aTJICTHKA YKOHE KPOCTHIK JaWbIHABIK cabakTapbiHaa (1-TOKcaH) >KbUIIAM/BIK TIEH MIBLAAMIBUTBIKTHI
TopOueneyre Kol Hazap ayAapbUTyblH Kajarajiay O0laThiH. 2- TOKCAHa CIIOPTTHIK OWBIHIIAD KE31He
HETI31HEH eNTUNK TMeH HMKeMIUTKTIH JaMyblH KapacTelpy OoONaThiH. 3-TOKCAaHAa THMHACTHKA
cabakTapbIHIa OacThl Ha3ap KYILUTI AaMbITyFa apHajjbl, COHIai-aK O6acka a (hU3UKaIbIK camanap
OpWHE HazaplaH ThIC KaJFaH JKOK. 4-ToKcaHJa 013 ToKipuOeIiK TONTarbl OKYIIbUIApFa (PU3UKAIBIK
camnajap/ibl JKeTUIIIPY YIIiH (TopOueneyre) KemeH 1 TOCT YChIHBIK.

¥YchIHBICTAP

Kazipri FUTbIM MEH TEXHHUKAHBIH KAPBIIITAN JaMbIFaH Ke31HJE OKY - OLTIMHIH, COHBIH iMIiHJE
OoJamarbpIMbI3 OYTiHIT MEKTEN OKYIIBICHIHBIH O17iMi MEH TopOHMeci MaHbI3Ibl Macelne. Emimizain
QJIEYMETTIK - PKOHOMHKACHIHBIH JIaMybIHa ©31H/IK yJIeC KOca alaThiH, ©31HIIK OH - MiKipi Oap kaH -
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YKaKThI JaMbIFaH, O1TIMI1 /1e, O1TIKTI TYJIFaHbl JaibIH 1AM, TOPOUEIICY aca KYPMETTI KOFaMJIBIK MiHCT.
Ce06e01, e TYTKAChIH kaH - )KaKThl OUTIMJII YPIIAK YCTaHFaH MIAKTa FaHa OPKCHHUET aJiFa JaMbIMaK.

Kac ypriakka Ou1imM 6epyze, onapabl Oonamak eaiMi3aiH TYTKACHI €Til TOpOUesey op YCTa3ablH,
op Oip MekrenTiH eH KacwerTi MiHmeTi. OChl MIHAETTEPII OpPBIHAAY MakKcaThlHIa OimiM Oepy
cajachlHJIA Ja eNeyIi, 9pi ayKeIMJbI e3repictep epicreyae. Ocbl MakcaTTa MeMJICKETIMI3IIH 011iM
camachlH apTTBIPAThIH TYpPJi KyKaTTap KaOBULIAHBIN, OargapiamMayiap eHri3imynae. MemiekeT
TapanblHaH KOINTereH Kapakarrap OeiHiI, eaiMi3iH Kol XepiepiHiae MyFaliMaepaiH OUTIKTUIITiH
KOTepy KypcTapbl OTKi3iayae. MemiekerTik OimiM Oepy jKyHeciH aJeMIiK Y3ZIIK yJrire coikec
JeHrelire ketepy kesnenreH. JKeke TYIFaHbIH OUIIM ally kOHE PyXaHHM KaXeTTUIIKTEpiH, OHBIH
MYMKIHIIIKTEPiH €CKepill KaHAFaTTaHBIPY.

MMaiinananblLiran daeduerrep Tizimi:

1. BacunpkoBa FO.B. MeTtoauka u onbIT paboThl conanbHoro negarora. — M., 2013.

2. I'ypestnoBa, MLII. Cenbckas mikona u couuaibHas negaroruka. — Mu., 2014.

3. CommainpHas niegaroruka: Kypc mekmwmii / mon pen. M.A. I'anary3osoii. — M., 2014.

4. Cyxosa E.1. Counansnas nenaroruka. M.: FOpair, 2015.

5. Cronsipenko JI.JI. ConmanpHas negaroruka. Y4ueoOHoe nmocodwue s 6akanaBpos. M.:/lamkoB u
K., 2014.

6. lllakypoa, M.B. Meroanka u TeXHOJIOTHUS padOTHI COIIMAIBHOTO Nenarora. — M.: Akagemus,
2011.

5. lllentenxo, I'.A., Boponuna, I'.A. MeTtoanka u TeXHOJIOTHs pabOTHI COIIMAIBLHOTO Te1arora. —
M., 2011.

156




III. INTERNATIONAL CULTURE, ART AND LITERATURE CONGRESS
May 15-17, 2026 KAYSERI, TURKIYE
CONFERENCE PROGRAM

ANALYZING FACT-OPINION DYNAMICS IN CHINA-KAZAKHSTAN
NEWS

ZHOU YUHAN,

Master of Communication,
Rushanova N.B., PhD,Scientific adviser,
Al-Farabi Kazakh National University

Abstract: The development of China—Kazakhstan relations under the framework of the Belt and
Road Initiative (BRI) has significantly influenced media discourse in Central Asia. News coverage
concerning political cooperation, economic investment, infrastructure projects, and cultural exchange
between China and Kazakhstan often combines factual reporting with opinion-oriented narratives.
This article analyzes the dynamics between facts and opinions in China—Kazakhstan news discourse
and examines how media framing shapes public perception. Using discourse analysis and
comparative media studies, the paper evaluates state-owned and independent media narratives related
to bilateral cooperation. The findings demonstrate that factual information in China-Kazakhstan
reporting is frequently accompanied by ideological framing, strategic narratives, and national interest
perspectives. The study contributes to understanding media influence in international relations and
information diplomacy.

Keywords: China, Kazakhstan, media discourse, Belt and Road Initiative, fact-opinion dynamics,
journalism, international communication

Introduction

The relationship between China and Kazakhstan has become increasingly important in Eurasian
geopolitics, especially after the announcement of the Belt and Road Initiative in 2013 in Kazakhstan.
Since then, bilateral cooperation has expanded in areas such as trade, transportation, energy, logistics,
education, and digital infrastructure. Media institutions in both countries actively report on these
developments and play a critical role in shaping public understanding of China—Kazakhstan relations.
Modern journalism operates within a complex environment where factual reporting is often
intertwined with interpretation and opinion. In international news coverage, especially regarding
strategic partnerships, the distinction between objective facts and subjective opinions becomes
increasingly blurred. Media narratives may emphasize positive diplomatic achievements, economic
benefits, or political concerns depending on institutional interests and editorial policies. Several
scholars have examined the representation of China and the Belt and Road Initiative in Kazakhstani
media. Research demonstrates that Kazakhstan’s media coverage increasingly portrays China as an
economic and geopolitical partner while also reflecting public concerns related to sovereignty, debt
dependence, and cultural influence. Furthermore, Chinese media tend to emphasize narratives of
cooperation, mutual development, and regional connectivity.

This article investigates how factual information and opinion-based narratives coexist in China-
Kazakhstan news reporting. The study focuses on identifying dominant themes, rhetorical strategies,
and ideological framing techniques used in media discourse. The research seeks to answer the
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following questions:
1. How are facts and opinions combined in China—Kazakhstan news coverage?

2. What narrative strategies are used by Chinese and Kazakhstani media?3. How does media framing
influence public perception of bilateral relations?

Literature Review: Theoretical approaches to media discourse emphasize that news is not a purely
objective reflection of reality but rather a socially constructed narrative shaped by political, economic,
and cultural contexts. Critical discourse analysis argues that media language reflects institutional
ideologies and power relations. Studies on China’s international media strategy indicate that Chinese
official media increasingly promote narratives of peaceful development and international
cooperation. Zhang and Shaw argue that Chinese media discourse under Xi Jinping presents China
as a responsible global actor and emphasizes multilateral cooperation rather than hegemonic
ambition. In Kazakhstan, media representation of China has evolved significantly during the BRI era.
Slamgazhy et al. found that Kazakhstani media shifted from cautious and economically focused
reporting toward narratives emphasizing friendship and regional cooperation. At the same time, some
independent and public discussions continue to express skepticism toward Chinese investments and
fears regarding economic dependence. Research on media coverage of the BRI also demonstrates that
state-owned media generally employ positive rhetoric and official framing, whereas independent
outlets include more critical evaluations and social concerns. This distinction highlights the
importance of analyzing fact-opinion dynamics within international news reporting.

Methodology: This study uses qualitative discourse analysis and comparative content analysis. News
materials from Chinese and Kazakhstani media platforms were examined, including state-owned
outlets, online newspapers, and independent news websites. The analysis focused on reports related
to the Belt and Road Initiative, economic cooperation, transportation projects, and diplomatic
meetings between 2020 and 2025.

The research categorizes news content into two main components:

1.Factual Elements: statistics, official statements, agreements, economic indicators, and event
descriptions.

2.0pinion Elements: editorial commentary, evaluative language, ideological framing, emotional
rhetoric, and interpretive narratives.

The study compares how similar events are presented differently across media institutions and
identifies recurring discourse patterns.

Analysis and Discussion: Factual reporting in China-Kazakhstan news commonly includes
information about infrastructure investments, trade volume, transportation corridors, and diplomatic
agreements. Chinese and Kazakhstani state media frequently cite official statistics and government
statements to demonstrate the success of bilateral cooperation. For example, reports related to the
Belt and Road Initiative often emphasize trade growth, railway connectivity, and economic
modernization. News articles highlight Kazakhstan’s strategic role as a transit hub connecting China
and Europe. These factual elements create an image of rational and mutually beneficial cooperation.
Statistical evidence is used to legitimize political decisions and strengthen public support for bilateral
initiatives. However, factual reporting rarely appears in isolation and is often accompanied by
evaluative language.
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Opinion and Ideological Framing: Opinion-oriented narratives appear through positive or negative

framing strategies. Chinese official media typically frame China-Kazakhstan cooperation as a “win-
win partnership,” emphasizing themes such as shared prosperity, regional stability, and economic
modernization. Such narratives promote China’s diplomatic image and soft power objectives.
Kazakhstani media demonstrate more diversity in framing. State-aligned media generally support
official foreign policy positions and present cooperation positively. Independent media and social
discussions, however, sometimes express concerns regarding debt dependency, land ownership, labor
migration, and political influence. Public opinion reflected in online discussions and regional
commentary reveals mixed attitudes toward China’s growing presence in Central Asia. Some
narratives portray the BRI as an opportunity for economic development, while others emphasize risks
related to sovereignty and transparency. This demonstrates that opinion dynamics in news reporting
are closely connected to political identity, national interests, and historical memory.

The Blurring of Facts and Opinions: One of the central findings of this study is that facts and
opinions are frequently merged in media discourse. Journalists often use factual information
selectively to support broader narratives. For instance, economic statistics may be presented alongside
emotionally positive language such as “historic partnership” or “mutual prosperity.” Similarly,
critical articles may combine factual references to debt or infrastructure costs with speculative
interpretations about geopolitical dependence. As a result, audiences may find it difficult to
distinguish objective information from interpretive commentary. The blending of facts and opinions
reflects broader transformations in digital journalism and international communication. In the era of
geopolitical competition, media institutions increasingly function not only as information providers
but also as instruments of strategic communication and soft power.

Conclusion

The analysis of China-Kazakhstan news discourse demonstrates that factual reporting and opinion-
oriented narratives are deeply interconnected. Media coverage of bilateral relations is shaped not only
by objective events but also by political priorities, institutional ideologies, and strategic
communication goals. Chinese media primarily emphasize narratives of cooperation, connectivity,
and shared development, while Kazakhstani media present a more diverse range of perspectives,
including both supportive and critical viewpoints. The study reveals that the distinction between fact
and opinion in international journalism is increasingly blurred through framing techniques and
rhetorical strategies. Understanding fact-opinion dynamics is essential for media literacy and critical
journalism studies. Future research may expand comparative analysis to social media platforms,
multilingual reporting, and audience perception studies in Central Asia.
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